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o "Sl|H3] K}eﬂ o}7te] W QF A7HO] v, 2 £SA] ¥5 FHSHE Hofle
ofggZ AXE AT 47t He= 57 gobd 4 loh"(Oliver Sacks,
2007)

o S48 2H2 H9 7t (brain plasticity) Aol £ REBS Aleots
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o "E5AFE AR VMUY AFRYAE ¥HFSIH AARo]7|HTy Aol
SRR AEAR S HolRs AR 9=, Aty HEAQ YA
Bso PN FE= AAZIL " (Pressing, 1988)

3. A3ga+

e fMRI ¥ BXEFHA(supplementary motor area, SMA), Hi&EX5HA

(dorsal premotor area, PMD), vj2]5& XA F=x]%l(dorsolateral prefrontal cortex,
DLPFC), XM&tjAts] uA(anterior cingulate cortex, ACC) 52 ngst=
MEFo] 55AHFQt B (Bengtsson et al, 2007; Berkowitz & Ansari, 2008,

2010; de Manzano & Ullén, 2012a, b; Limb & Braun, 2008; Liu et al,
2012; Pinho et al., 2014)(Z2.%1)
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o AHYU(Information sources)it A& E(ad libitum)ets = 7Hx] 7]&o] w2
4l 7HA] 379 A5

B9)(122)

e (1) 24HZF(sight-reading performance)
(2) e AZF(performance of rehearsed music)
(3) & 7|9t 55 A R (score-based improvisation)
@) A1 55 H 5 (free improvisation)
internal
(memory / schema)
Performance of i Free
Rehearsed Music Improvisation
2
low e mmenrnerns Ad libitum ooy high
=
!
Sight-reading g Score-based
Performance Improvisation
s
i
external
(visual information)
[22¥ 2] AR (information sources)@} A-F=(ad libitum)ol] w2 139
11 k1) X1
. 4l 718 AdF {33 Huk b AEEA

o Ioll AFAIEO] 7|HE(YAMAHA Clavinova CLP-635)2 H£S5AFE 233TH
4 7K 589 dFE sk &% EIREEG, electroencephalogram)E
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