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u Nothin® But the Blues by Arletta O'Hearn
(from Jazz Together, Kjos)
m Degp South Blues by Tony Caramia
AN (from Keyboard Musicianship, vol. I, Stipes)
4:40-5330 2y ;l°| = | "By the Brook by Christos Tsitsaros (from OlEX
=

Looking in the Mirror, Frederick Harris)
m 4 Liftle Song by Jon George (from Two at
One Piano, elementary duets, book |, Alfred)
 Nostalgic Song (Little Pieces on 5 Notes)
by Ettore Pozzoli (from Smiles of
Childhood, Ricordi)
® first Steps (easy auets) by Samuel
Maykapar (Leeds Music)
u Prélude by Céline Bussiéres-Lessard

pf. Reid Alexander, &5i|¢1




(from Keyboard Musicianship, vol. |, Stipes)
u Another Simple Waliz by Tony Caramia
(from Keyboard Musicianship, vol, |, Stipes)

w Scarborough Fair (English) arranged By
James Lyke (from Keyboard Musicianship,
vol, |, Stipes)

u Take Me Out to the Ball Game (Tilzer)
arranged by James Lyke (from Keyboard
Musicianship, vol, |, Stipes)

® Ballad by Céline Bussiéres-Lessard (from
Keyboard Musicianship, vol. Il, Stipes)

® Play Time and Story Time by Norman Dello
Joio (from Family Album, Marks Music)

u 7he Ballerina by Norman Dello Joio
(from Five Images, Marks Music)

 ndian Summer by Jon George (from
Kaleidoscope Duets, vol, lll, Alfred)

» Computer Model #1087 by Jon George
(from Kaleidoscope Duets, vol. IV, Alfred)

m Fnchanted Forest by Jon George (from
Kaleidoscope Duets, vol. V, Alfred)

u 4 Mischievious March by Stella Goud
(from Off-Balance Duets, Frederick Harris)

w Rockin’ Chair by Eugenie Rocherolle
(from headin’ south---, Kjos)

m A Quiet Place by Dale Reubart (from 2 x
2: Etudes for Piano Duet, Frederick Harris)

u /t's A Most Unusual Day (McHugh and
Adamson) arranged by Jim Lyke (from
We Love A Piano, Alfred)

 Jingle Bells (Pierpont) arranged by Reid
Alexander (from Christmas Music from
Around the World, Frederick Harris)

® Good King Wenceslas (Piae Cantiones,
1582) arranged by Reid Alexander (from
More Christmas Music from Around the
World, Frederick Harris)

m Jesus, Jesus, Rest Your Head by Vincent
Persichetti (from Appalachian Christmas
Carols, Elkan-Vogel)

m Deck the Halls (Old Welsh Carol)
arranged by Eugénie R, Rocherolle (from
Christmas Side by Side, Kjos)

m Adeste Figeles by Franz Liszt (from
Christmas Liszt For Two, eds, Weekley
and Arganbright, Kjos)
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B2 A g5 AFAES 72X el E5S FE Ao B AT 53
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ll . E%

Gl Hol 22 4F o AL “F9f dolE ¢
o I8y sEIAY SdAE HeRE VR
Lkoll whel 1 S7ke] iAol oA AR 71EA
B1.2(1989, p. 441) B2 AAI &’ 9] Aol o5
T AHEE g A AHEEdT oAl AlsldsERE A
AE F de vEA FddAY 7RE FeRe dFE 31,

2.1, 713 11 9} BAYY 7R 42 yro] duEA

7Y gEe WEANZE 5 @AY ol {7t gAY T AR 22 FHeE
S AT A, Guel FASA #Fe S 1 9 HES 3i10] "rk(Wer] 9, 2006,
p. 219). ol& 7} 718AQ] B g5 AF e oA A Soto]& mA A At
T A Ao, 184 7] FHE 0] F9] Fof2 BT o] WA OR FAHER Y
SoAE oln &3 Fejo|tt. TP EI(1989, p. 441) A UITho] MPEZIA Y] -4 0]
o] FEIE 7ML Ytk Yok <otH 1>& B F ARAA HFE g Fo| WL F
Asted], ol g2 ARdMe U M9 16RSE EEoR wEsty ok 94714 A
FEE 29 571 IdE A58

(AE 1) 3:1 H[2| 314 J. S. Bach. {Invention), No. 7 BWV 778, Otc| 1-7.

Inventio 7.
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9] H-&2 2:10] "} C. P. E. HFE (1949, p.
HhQl BRabol| A o] AISITHS3E 9] Abg-o] urolrl 12/8, 9/8, 6/8HFALE
T ojojA =, < 259 A AR AR YEUY W s E SR
g 93t7] 98 <E 2> hAHH A&
TIAA MLt AF3IE A

DO

el F S QAL E UF

a) 01 3 3 _ b)
o —— ——s—s=m e e

HEZIAY ot &8 o] TRAEANY A F stvbe 449 Fo] Ad AA
(affection)’ ©|TH(C. P. E. Bach, 1949). ot=ro] A 7}ALe} 244 o] a2 91 £H L o] A
o 5o+ Fa3 BAARL 2 9, X 5& 543 AAE T Z0R
SA 3 A7) 74 o] E(Affektenlehre)o] Wy & Fh(W &) 9], 2006, p. 63). 3
A ojd H &2 AFst=tpo met & AAE et A Hed, 53 3" FAe
(over-dotting) £3-& A4, 1A, T8 Ade FAAL, o] BAZF AHEH ti®
Al &of Fa o2 gk A (French overture)©] 1 ThH(Troeger, 2003, p. 170). AR=+=
(1966, p. 316) 2# 2to] AJZtel] AFEHA sz A= FAt o] qlojof o
dudon, ot S5 T Yo ZF2HTE SYoA o 2P 5t AVE A
At At wepr ZgF2 A5 A S 74 Fo SA4ste FHS GRASE 3§
At A5 g o, o] W 1 3 Fe 29 HIES T:1o] HTh <% H 3>9 g+
J. S vlEe] S=EE 4 A HA I A IF(overture) &= X2 A3 At g
A3 AME UEliH, ojo] we} 7MY FHS HJEA gEo 2 dFdn
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(%H 3) 7:1 HIEO|L} AFE 2|5

a) J. S. Bach. (Partita), No. 4 BWV 828 & b) F. Couperin. (Piéces de clavecin) &
‘Overture’ OtC] 1 ‘ordre 8 Passacaille,” OFC| 50.1

Ouverture i
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AoZ2e RNESTEANG g 5o2E FET do|Aut 7| AAH 255 AHE3)
AL B2 1711 AFsiH, H o] B2 555 Ao Adud ARtz ¥ E
Y@ weA A58 AL A4Hes Fzaa
2. HAS #E(inequality)

H] ﬂ_% H T T
MFEA S HeS WA sher] £4¢ ZTHCyr, 2007, p. 119). ©f Ber e 71kt
3 oz WA HYh vz

FEojof dtpa FASIAT. 7149 ‘good °] 2=

Muffat) &, HF2 32 B 49 ‘good 3} ‘bad &= 25 Iutz o g 733p 3} «of3 o &
T2 ‘good note Ev Fo(1H)S ‘X}?ii%iﬂ] Aol e %
A HEHOE B AAY 2E e 7Rl 580 UddE —°r
Il gl oh(Troeger, 2003, p. 164). = & o] F =& ﬁE & H] 2(1984, p.
st Foto]l B} ol A 7] wjZoll ATk A ATk vt

I

1) Troeger, 2003, p. 171914 A<l &.
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9 wRIAANT dFAFl @
AFH e, 1 F UHE # Hl%%— e TP 2E

inégales)©] tH(Troeger, 2003, pp. 164-165). o AL dEHE HFF

ne
fo
b
(m
o
I
~
=
S}
B

= g BESERE VR
HA YA AA AFAME F M 81"5:%3—3— L(long, 2 1)-S(short, &) 2|59 2%
o7 dAFatE Bgolth TUKP. Holman)22) - E o Zo] RE FEjo| ks uig 3
Sotoll ALgE o, T -2(1989, pp. 452-453) F-HHTHE Aol 2|5 o] &% 211
o] Aty AFFch EZAE(2003, p. 165) 7] Euro] ¥l A% 2718 o] Myl o
Z Uehs 271 o] gl Y49 o, SR TE EAH R FH oA popd B

719 Fo o]2 A& & vt ok AP E(M. Corrette)s= 2] 15 (rigaudon), 7}H
E (gavotte), 5@ (bouree), E]&(cotillon)o] Al = E o]l ZS A& AL AFFTHCyr,
2007, p. 121). FAHRD wote] o <otR 4>0) 4 ZrolE F QT

(A 4) J.-P. Rameau(1959). {(Pieces de clavecin) & 1* Rigaudon,' OfC| 1-5,
() # — i i - |
S e sl IEsieSEERIELE
b T —&
Fhay |- ar ettt = I
\_% 1 | } 'I I v i i -

Hi5 glE5ol AEHA ¥ A9 7 4 oY = -
2003, p. 165) =3 w g o Holu & Ao & wdE #+53HA
A} o] £ AA 2EIIES AEIIEAIRE AHEH
4 gdlAE FE5e gE oY AAE drlste 7
(Dolmetsch, 2005, p. 73). =3+ ‘Andante’ 2t A A7} & u111/‘}(Don|ngton, 1989, p. 457)
HA FE 2 (basso continuo)®t ¢ Aol A AAEH YS wW(EFllAY
alemende), 71 2ol FAA 2H7he] &7t E8lH o] AFHH(Cyr, 2007, p. 119).

& HELE AFE AL YHste AAEL I Yollx gdstA ded, a9 <3E
1> 7% ZHEd T gHE5s AASeE YEtEES A Aolth(W27] ¢, 2006,
p. 224).

2) EWHP. Holman)& o B F T WA () 2 71w A4 o ALl
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#set AFE Rt XA HZS

rsw

HFEE Xdte XA

tempo eguale, note eguale, egualmente, note
égales, coups égaux, staccato, marcato,
détachez, notes martelées, mouvement décié,
marqué &

note diseguale, note puntate, note lunghette,
inégales, note inégales, pointer, lourer, couler,
andante &

3. ot AME(agogic accent)t X FHIE(tempo rubato)

o7 HES HE ZHlEE 24Zd TAL 3 Foi 29 ZolE Eo1AY
=9 AFse WA ou @t & Tz HAHY FE TAT W, =&
A o & JAE BF2Y vA 2 4 T %aw A S f7F Qg RE
ol117] tHEY HE FHEES ALY 7€ E4E T Hed, o5 AR
o Aol YA BE FoelA By oz BASHA "k 2y vtE23 w3t
AN olmz GAMES Bx 2utEsl BQd ® skt o] 87} gtk o] Al7le fEA
A Awetr|dl 223y A ZEE Y -] ARFFA FIJornz Fobd &
o T8 oz tho|fee] opd g5 WEE MEq ] wEo|th IA A E3}
E oA g AA AFse Hoz F8 o8 Axsto MEE B Ao o}
17} G Eo|th(-L7] 9], 2006, p. 212). TH AFLT = 161490 EHH 19 HAukS
of AFH MEel “BtAE AxsA 2 wo wel “gA, waA, S FA "HEG
A 2ot gA dFstA 2 Arolgr A lth(Dolmetsch, 2005, p. 5). 5¢ Hl23 Al
oS o] EY ZEWEA(J J Froberger)= ¢tHo] ofaZ] GAMEE AH 18 ¥
Aoz 4A ged T2 wE A YA A ol FHE @ =TH(Troeger,
2003, p. 162). <} R 5>0 FAH HEoA 7|RH o117 GAES} oA B EE Fo}
2 4 g

(LH 5) J, J. Froberger(1993). (Toccata) No. 4, FBWV 104, OtC| 1011,

10

T
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ojglgt 7|® Wl o]Fe] J S HlE AFAE Yehved, vhFeh-AFite
(Badura-Skada, 2007) J. S.u}ske] <olgg]o} &3> BWV 9719 Andante ¢H3& th 4
A AFOE Feth ofFolA dEo] Al WAE A ESE S dFdte F
FOEEE FHT HES V|RE FH Aojof we} sola FolaE WHEIT v
2}- 225 TH=(2007, p. 100) 18 A A A FHIEZ ¢le 259 FH9 J S vtsrt A
A 7123 FulES] AHE HlwEY J S ulErt AMR3 FRLES o & HoFET

0
0 52 B0 st HE o : ] 3 e = :

sHEN S AR P : _— & ”
7he SEj Ee— o o — L"'T.:r,::}:;f e
S I e === ] S

! i

g £ > I,:f_.‘ _.=_=
7 ' = e —

aiE sl Al 2| st

ZHIE ————
= . i | | | N - -
' i FI;. T ? ?

otmo] A PEOE ErHo YA ge ofnz SHIES W FHEY F9E,
A BT e AR gREe gopolA ud FHE JEOE JuH o] 94 %
Sestd 9% oA AT B8 xRl ofng SfHES} WL FHES 7
$HES Fojgith Te} ofuz SPHES FHEE AN S /|0t Hojgl
£ ATYANE, 1 IES A A7 ARoE 9us 2@AGL ¥ £ Yk of
17 HAES FHEN B B74E 127 A3 FEAA olSo] A7 1nH 9
L oofus 294 9o onel WS Fa 1 §WE UFES M, U AFAE
o Be AFE PHFET Selsta, B AW ARDA Aelg A7k xFol o Fol
Y e WaE Rl FEE ¢ dES FANIE 2ol Basd

3) Badura-Skoda, 2007, p. 100914 A <l&
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ol Bt Bt AoE ATE AL S .
o ok AFRY ohfek cols, ofel el o) FAE T AT 72
o

il
2

BZIAE AF77 ohno] Ao Y e IHE AFsE At ol 9F
AEE 2 FEo| AaT FHLRE AFdt] ALA L, WFAA AFEL F
FHL W] AT Bgo] AW Mo ABAEE 4F9 Auel o] AF
A5e] AL ATHA YES veiste] /|0 Atk w3 g B ol
259k 54 e A% 9o v e FuE Ve oo B 7]
RS QAFBE AAHA A2 ANGE AS g HeA 220 ¢
ohg olafats] AME 1 BAY AFBE T ATE F3) R Ao =
o Bofokins HEaAE B AFAGE o Adlsl AULLE B 1y
So] HEaNT S FHo o}t AFE T 5 AET Wi Yo ARAwI}
@ Jeolth voks RFAEE o WLHS A4S B2 Sobe LF )83}
lﬂ(}/\

)
3

Ne7), AL, 2438, o] 3, o]1A, o]ME, o] & (2006). 214 7] SA7FE AT vlza &
ote] HAY 4. A2 51%% SoAA.

Badura-Skoda, P. (2007). H}& ZRke}l7] 94 Ao} a4, 21744

Cyr, M. (2007). vt23 &< & L ¥ed 9 A EMED

Vogt, H. (2002). &% Aul2EQE vl Aot §39 I A& S4EFAL

Bach, C. P. E. (1949). Essay on the true art of playing keyboard instruments. Mitchell, W. J. trans.
New York: W. W. Norton & Company.

Burton, A. ed. (2013). A performer's guide to music of the Baroque period. ABRSM. Amersham,
Bucks: Halstan & Co. Ltd..

Dolmetsch, A. (2005). The interpretation of the music of the seventeenth and eighteenth centuries.
Mineola, NY: Dover Publications, Inc..

Donington, R. (1989). The interpretation of early music. London: W. W. Norton & Company.

Mozart, L. (1985). A treatise on the fundamental principles of violin playing. Knocker, E. trans.
Oxford: Oxford University Press.
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Quantz, J. J. (1966). On playing the flute. Reilly, E. R. trans. Boston: Northeastern University Press.

Saint-Lambert, M. (1984). Principles of the harpsichord. HarrisWarrick, R. trans. Cambridge:
Cambridge University Press.

Thiemel, M. (2001). "agogic." The new Grove dictionary of music and musician. Sadie, S. ed. 29 vols.
New York, NY: Oxford University Press, Inc. I. 219-220.

Troeger, R. (2003). Playing Bach on the keyboard: a practical guide. Pompton Plain, NJ. Amadeus
Press, LLC.
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< AANBL YU A71A BRHAT Qe HES Sobd 28 sfdel o A
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12:40-01:10 ZH|HAIE WE HSHH (olstoIxtEtn A& EH)
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o gete] T & IS mHTH(EAE, 2001, pp. 21-22; W F, 1998). °]F X 20
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&vel ForA 7S 33l &g sUtE Sk FoHE. Delacroix)7t (& D
2012, pp. 319-922). M;E 2 o &9 o2t Aod Aga FAH 1747
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(a8 1) & 1 OiE[A(H. Matisse): ZHHA FxH, 260cm x 391cm.

A ek o 2= Fobof MAE EYA A ZFg 232 oFRI(A. Scriabin)o] Utk 2~FE
opHl e 7)o Lo WS Wgtoy Wdo|E AA ol Fuo Y3 BSS 2
obd oz Fdsy] Aol AR5 Aot VS YA AnsFold F4E,
1%, F4% 49 4

o o rlr
L

AU, 2005, p. 5961). 5 of 4F & AFL W Y, A==, oo
% RE AFAZ Sk K¢ YRS AN T elfE 243 el v wvieh A

D314 A3t gore ATkl x A dEolch Tely 2
AAe AAE ToE nAE 2o

2) 20A4)7] o|F kA7l S99l 33}

FA8Le] ol A g Bl A= 18661 129 16Y 2l A oF B aIntol A B o]
Woh XA 277 34355t AR SoAA @ ABAY AVle AT AR =
¥ 2U|(C. Monet)9] &% ‘Axv]' g vla e <2dad>S 24443 £ Ie
<EIYU>E #FF T I3t MES wEFHon, vo]&d, &

7 o719 SAE A AFAAY O AY S5519E AES
o A e BAHRA Ao thated oA AFska kh(H-24, 2011, p. 39;
£9%, 2008, p. 124; Kandinsky, 1910).
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(a2 4) HEH weS 5H 124 FH|, H M (W, Kandinsky, 1926)

®
(1 1]
<1 4> ohne] WFoFHo L ol BAL W3} M Fi FYHOE £
ste $7 B& Zlolth 4H27)E tREe oyl He) 442 2 gon o
Bfe] SEols MO Fah AAFTHAL o] ops ATk F, wol 2, FLE, MR A
0§ betd doz BT & Qo wede 2de E d Fe Hoz #d
& % ok AT B Zo] He MoR RUT & Ak ol 2EMo) s FulE
FHI Ytk EF SIS He St B ohe AelYel et el FAE

Aul
>
3!

fortissimo)oll ©] 27]7}4]

4l L
A 5 e, 9ok A B (pianissimo)l A RE EE
2 2AE F AHEAS,

pooll weh Ao e Ae Ao w718 dF FHe
2001, p. 34; Kandinsky, 1926).
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2. OOt WM Fif, M, MAY NHE HF

ot wFoAe] A, A, Ao e A&t A% AFE ob7] A AdE S
AEolA d 2719 A, 7], A& FAR F0E 54 FHo= JdsAT. F
A Foll= B3(C. Saint-Séens) 9] <F =2 Ab5Al> T X E ded, 49N dF
E fFE 94ES BuA ade 294 slen 24, AdY, 2, Add e A
SR A, 7%, =%, 2%, dbg, 3%, Beb, A4S AZE FAT. 583 =4
= ShFA S Frhstslen ad e e st mkA e Fole A s AEA
GHE 59 T dFste] mHAT dol dFHRIE Ao
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e Hdted AZE BIAF &3 Ye ool g9 AFE L F AF Tl © FUd
dFol 2EAE BolA st AF HIHE AT

Aol FoistAd AZFS JBEL S48 Astn LeV|= a9 AR A&
= FEYE Ao AT ATLFY SHEE BIAFY JHSEY pf (ZHAE
g vagAE)e tolug s s BdYH £F oo 15 Hue T,
AsdaA dFdtes AL dEsglth A2 Az e gdd ofeEdolde 28
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£} 2—94 Qo] Aok E230]0], ol 7of
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@@(Craghton, 2009; ¥FA1 <, 2013) 019} LL 2B & 2" e A &F oA FH
S 5o SollA FotE = g, EAQ A=7EE AH(G. Gershwin), ZHE (M.
Ravel), 2~2E & 27](l. Stravinsky), | £(D. Milhaud), == =(A. Copland), 3 o}=2H(A.

Piazzolla)5°] JTHHAL7, 2006). 7}F2®lo] F sl S99 Exs FH4a ARE
T AR AR HollA, dF oz oo AFT A7t 3 Aol o] A
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gow maaut Fopdo Jesitt. Lol A 2l of Jot o A%
HFo] A (A. Goldenweiser)ol| Al ARAMREO ™ 2 AJo} M JotES T
PRk otUel 14 £33 A2 5 oy FER A Y & Y
Z93l7) A< 19579 A 63 B2zul FA HAFF A 249
e} £ 913 @53 >(Concerto for Piano and Orchestra) Op. 1<
col FE 19 A WA AFoE AAAY ojuf Ry LI
Fth(Mann, 2007).
19610 SotAS £93 & Ly 1 Fr2EHY A9 @A X~EF(Oleg Lundstrem's
Symphony Orchestra of Light Music, 1961-1972), H}'Y FEH|ZZ~7|9] W QA ~EL}
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2E A WIAAR g3ty F84], A=, Yot 5 ohdd 2o 2& AP 9
o B BFL MBOR AF2HL, UFE LALERE AT FFF, BERNE 4
& @FF, dobe FFF, dohie 3FF, Mok 4FF, At 4FF, A2 45F T o
Hokel & 23S th(Creighton, 2009; 1A &, 2013). 53] 7FF2”l-E Fole AF7}
Holwr] W&ol 19 #F F Fole FFo| FFFE AASL vk I ok I

FolE B8t Fe4 A A FEER] Z3ltirt 2000 ol Eo1MH

2}
Petrov)7} 7}F2Elo] 28 SHlo
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FEoEN dE deA

2. Nty
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Aol ANZ7F AATHEA A, 2012). 28U 19283 288 F5 o #3318 A| 7)o =
7b &eke] thidol HEA FAA R Aol Aol Brbe ATk o] ¥ 1941d 3

7b A obE AFstEA A2aF A A w53 Aot A HAs AT BA
AT TAEY AL Adte] Tl A2 2A2Et 2HHAoH o] F AVR
d=rol & wF/F S 28y 194613 Lol w3 Aokl WHAA I} A=
HHA glAof ARE o]HdET FetA AIZE Attt o] Ade Azge T
AA7F 571012 FEHJoH, FHHoFE Azo} HHA A& B JAHS ALET F 9l
A AT T3 MAE AFAEL AV E AR Yofgolel st A37A ol 23T,
AT 19509t T & F &I (N. Khrushchev)2] 78S 7Moo 2 A2 AWAA E3
oS o gllom, ol JAAHAUG Aote] soto] BEd + Ae AVITL &
(A 9, 2012). FHF2RS A AE7 AMS] B97IE =W AAsiRa, 2o &
55 AT 19509t F 25 & AZ2E ARESEd oA A E—%Ol =

=
A1 H gt glol %7%1] A9F + 999 8908, 1
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=
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it

= v
oF 342 AYHE A3 JuUS AN AviHos 2
A

ME 2Edolgt §A & ul=9 &7t A A3AQl #(G. Schuller)oll ofs @4
At ol AT A=t AFToEN oA YA MEL FoF 27 FAE S
ougta B F k. A= 2EHA M 8% BES AYEL WFES, A5 B
of FHA £ A S VN2E, AzFde] FEY F e TFT 8471 GH IR
& Zo|ti(Mann, 2007; Creighton, 2009). 53] dFA2 7S & F e ST+
BEo] AAHA Gro] YeEldths 2, dut 24 A= 2EY 39 7H9] Ao
g 888 F e 71FE T shdelth
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(E 1) m|ot= AL}E}

2 Mz
Piano Sonata No. 1, "Sonata-Fantasy”, piano, op. 39 1984
Piano Sonata No. 2, op. 54 1989
Piano Sonata No. 3, op. 55 1990
Piano Sonata No. 4, op. 60
Piano Sonata No. 5, op. 61
1991
Piano Sonata No. 6, op. 62
Piano Sonata No. 7, op. 64
Piano Sonata No. 8, op. 77
1995
Piano Sonata No. 9, op. 78
Piano Sonata No. 10, op. 81 1996
Piano Sonata No. 11, "Twickenham”, op. 101 2000
Piano Sonata No. 12, op. 102 2001
Piano Sonata No. 13, op. 110 2003
Piano Sonata No. 14, op. 120 2004
Piano Sonata No. 15, "Fantasia quasi sonata”, piano, op. 127 2005
Piano Sonata No. 16, op. 131 2006
Piano Sonata No. 17, op. 134
2008
Piano Sonata No. 18, op. 135
Piano Sonata No. 19, op. 143
2011

Piano Sonata No. 20, op. 144

(# 2) Dot FR

2y MzUg
Sinfonietta Op.49 for Piano 4-hands 1987
Paraphrase on Dizzy Gillespie’s "Manteca”, 2-pianos, op.129 2006
Triptych 2-pianos op.145
2012

Capriccio piano 4-hands op.146
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(% 3) Dot EF=

A=Y nEE
Concerto No. 1, piano and orchestra, op. 2 1961
Concerto No. 2, piano and orchestra, op. 14 1974
Concerto No. 3, piano and orchestra, op. 48 1985
Concerto No. 4, piano and orchestra, op. 56 1989
Concerto No. 5, piano and orchestra, op. 72
Concerto No. 6, piano and orchestra, op. 74 1
Concerto No. 13 piano and orchestra, op. 147 2012
(revisited, 2nd version)
(F 4y Mohr EXT(Tob ALIEIE HQIF £532)
23 M2
Day-Break (Sunrise), piano, op. 26 1976
Suite In the Old Style, piano, op. 28 1977
Toccatina, piano, op. 36 1983
Eight Concert Studies, piano, op. 40
[Prelude; Dream; Toccatina; Reminiscence; Shufka; Pastoral; Intermezzo; Finall 1984
Variations, piano, op. 41
Motive Force, piano, op. 45 1985
Big Band Sounds (The Sounds of Big-Band), piano, op. 46 1986
Contemplation (Meditation), piano, op. 47 1987
Twenty-Four Preludes, piano, op. 53 1988
Andante, piano, op. 58 1990
Ten Bagatelles, piano, op. 59
Berceuse, piano, op. 65 1991
Three Impromptus, piano, op. 66
Three Etudes, piano, op. 67
Five Etudes in Different Intervals, piano, op. 638 1992
Capriccio, piano, op. 71
Ten Inventions, piano, op. 73 1993
LiZ2to] FHEAEIS moke 39 + 87
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Humoresque, piano, op. 75 1994
Theme and Variations, piano, op. 80 1996
Twenty-Four Preludes and Fugues, piano, op. 82
Impromptu (Improvisation), piano, op. 83 17
Seven Polyphonic Pieces, piano left hand, op. 87 1998
Suite for Piano (4 pieces), op. 92
Ballad, piano, op. %4 1999
Scherzo, piano, op. %
Sonatina, piano, op. 100 2000
Paraphrase on the theme of Paul Dvoirin, piano, op. 108
There is Something Behind That, piano, op. 109
Gingerbread Man, piano, op. 111 2003
End of the Rainbow, piano, op. 112
Wheel of Fortune, piano, op. 113
No Stop Signs, piano, op. 114
Fantasia, piano, op. 115
Rondoletto, piano, op. 116 2003
Spice Island, piano, op. 117
Paraphrase on “Aquarela do Brasil” (by Ary Barroso), piano, op. 118
Nothing to Loose, piano, op. 119
Vanity of Vanities, piano, op. 121
2004
Two Etude-Like Trinkets, piano, op. 122
Paraphrase on “Blue Bossa” (by Kenny Dorham), piano, op. 123
Introduction and Rondo, piano, op. 128
Countermove, piano, op. 130 206
Six Little Preludes, piano, op. 133 2007
Good Intention, piano, op. 137
Sleight of Hand, piano, op. 138
2009

Holy Cow, piano, op. 139

Freeway, piano, op. 140
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Dialogue for solo piano, op. 148

Etude Courte mais Transcendante pour piano, op. 149

Nobody is perfect, piano, op 151 2013

A Pianist in Jeopardy, piano, op. 152

Wandering, piano, op. 153

Curiosity, piano, op. 157 2015
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29, 5-37.
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o= A EE, AAUstE tErg, 24

Creighton, R. J. (2009). A man of two worlds. Classical and jazz influences in Nikolai Kapustin's
twenty-four preludes, Op. 53. Doctoral dissertation, University of Arizona, Tucson, AZ.

Mann, J. E. (2007). Red, white, and blue notes. The symbiotic music of Nikolai Kapustin. Doctoral

dissertation, Indiana University, Bloomington, IN.
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of7b A TrFe 5% S B Vs AE 1A SAF A A S
of o} AAlREY] = Ho g FHeH A Ze g AFS Gt 1 Fol
ME HHEE Aot Ao ALEHE FAo| et ado] o3 7]ohgotel] g A
5 2171 °ll(Grout, 1988, p. 679), T ok FtAtel Qo] MZE 7R & FoJg 7o

Aol A whe ZHEo] AfrEA FEEHIUYL 1A FAEs FAGFHAE £ o] 59
A EAE AAMstas tpHsA Yet e ZHEolth <Balade in Ab Major>, Op.
472 1840 HE] 1841 Abolol AA A H FOoF 439 I F A WA F3d
AEFOFE M A Fobdt TGl Foln &£ PHG AAE T I E
g HAe2urt A Hsts }1 HAEH ALHEME AAHoRE Fof BYAS ¥4

oE FHE BT oAz, 2010).

0. ASSE T UEY ZH 9 Y8

etsl o F o] 943 FF o)) stolAl weksehs Yurel At Az e
i AFWAC E AP Fal 2o v

BAale] AAHQ 5EL

Folnn Wy, 8%,

T
Ag ol AFT 5 Y A

o

o 2 1o [ pr
O gk ﬂllfﬂ
Ju o > B>
fir o o :\.é

o AN

F. Chopin2 (Ballade in Ab Major), Op. 47 < 135



m. X=X

wehsehs g2ol tha) 275 Aol T SAEAW AvEht o F ok e 3
249 Aolg 222 WA BT BN S8 2ok 2L FAE T AAE 5
S s A O0E AgSHE Zad), o] Aol Yukgote] F8% sy BE Yo
AFAA oY 7S BelF T Utk EF o)A FAF WFE A AL o] B
A wesod 97e 9 A0, Ivh atesl AZUT FR 23 e A2 B
22 BEUSS AL 299 SFH LS olsHES A marHol 219, 2013)

3. 7N M&

To] AAAOE A1 TA} BYHEL ofd AL AANAA ANY FANEL
D % QT WA A 174, A 27 A He o HAES iR Fo| P Hof
Zoll et o gA WAL WHAEAE Fol ado] 1 FA LS Arht A6 F

A BRAANA UkEAE oldjst d4F & ¢ A=F A=

o2

Tty

217 (2010). F. Chopin Ballade Op. 47 in A b Majoroll #3F AT, HALE S =&, AlFuista o
g, A£.

]9l (2013). F. Chopin Balladesll #3k <A F. Chopin <Ballade Op. 47>¢] &34, 2 A}st9)
=i, Adgn ged, A

Grout, D. J. (1988). A¥s-2tAl AT 9. A& AFedEHAL
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2047] B=7ks9) 247) Hope MR A7

A4 (University of llinois ZHAN

S2A] E}288 (Dorothy Taubman) ]399 HE:

=0} (olstoixichEtm LA
w2049 okt Yol S o

|28 (Clafin University m4)




mE
EH

s ™394 (University of llinois ZAH

01:50-02:20 2032
L HAY (MBHSD 14)

al
03

2047|9] 247} o METY AT

o] ]% E‘% (prelude)“ 74“&"—.*71 Aol oA AI7IE duE
7% P AFASNAE B
Ho g FoA =3y
= = (character plece)JJr o) EF 7HB§XJ,°J AL o7 g2/ E =
1 oAM= %df& 2539 HE g Aol 2479 dAFo|t). 247 57t M
A A4AI 7= BEE(J. S, Bach)2] < ¢&>(Das Wohltemperierte Klavier) 3 Zo] H& an*

=¥ T & a7ste AET 7Y AEel e W s &
Ho g old FEE ot Hluwd A 243 AFHEE Utk AAe 2402 OlT°1
A zAFe AER | 754 T G thate] Ldolr 1w HE I AHIRE 204712 o]o]A]
™ o oA Qe 2409 ZERE AFH/ES A, 1Y 24, AYM, 1 SAE
< FojRE 1 g} of2e dohe HTA 9 WHAA ot WAES % vt E
& od gAE0] & osjof & 240 AT AFEE o3l 4.

o N

& m
u{m




<ote g A2E A s Ayt ‘Ao AFHE FrolgkE 9] gElo] ‘praeludium’ 7
=9o] ‘vorspiel oA frefdt ZAREANM F a3 F A 24 FE ARG

{0

of

Hdste 7ot ‘S5 ot ZdREY Foojgtal & F U= toccata, ricercar,
fantasy, fantasia, praeludium, preambulum= =5 H}Z = (Baroque) At StZA|ZE BS3F
o 3 }HOoE Tah ME Hxo SZ3AFY A4S 7HA AL lTH(Dean, 2007).

9) 753} <%

B 5 ol e WFDE AFFOIA AFASL BAZA AFE) Bo &
& EAU oY) 282 IR Yor), BF B St 05 DR BEo
AFE, 3 WS LE/M2EY FEF 9FE Fo0] dHfE Fds /5oE
pol/l% Yk, Y2 AFFE I AR FPHU Jsolehrl BTk Fohfugue)st
WA AL o FAY B YFRSF, TP B, TY: AF 5 ARt o
o2 gol AFHUTh AU o71Be ol 1947]9] o2 ME ZARET} oA
2Eeh gotolA @Y ofFOZE AGHUAEE I o2& EXA(C. Debussy)el <EAl

o] 93] H=p>(Prdude a I'goresmidi dun faune)t B]|2E(F. Liszt)®] <algFA>(Symphonic
Poem) S| Ut I ® ofUgl 7% Wl QoA eH e A F(overture)l A ZHAF S
7} 557 Th(Ferguson, 2007).

MBS <BEE>E © o} F2HA Wb B WF ek Aol glol FEE

e 22 T8 FAFolth vtEe F Ao Mol 47 24704 F 48719 AF=3 L
£ A=ged & SEHAA Us F e BE Fxs dx2E 7L 24 AAE A
Aete 247 ZAFE AFH 9 AFA7E HAd.

B A7tEC] AVIE dUEH 242 FAE AFae 8ded 1809 o
A ol Aol stute] A= 2B =AM Agwi S & l 9 A2 ¢4 2409 BE A
z9 G2E 47O g A2 E97]9 EHo] 7bestal FE 1-3 #H oA 9 Hlu
2 @2 £Fol7] W g ofelrojyt REJHE JHAAL Foto] AFESHAE AY
A e Al et 24709 =4S OE W ASTES At g 24 W
< Agsted 7 Bol ArgstE sj'o] RhgAl 2A Y3 5= A(circle of fifth)o] T},

7o) <2470 9] Fole FAFI> Op. 28 oful% Fole AF FojoA FAFoZ=

140 = 20151 H73| 3t2mot=m4sts| Starhs]
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o &3] 2470 A3 o] Hp 2) 3,
24709] st & wigsl=d A HlEE C g
%%i S CHZ-cHZE-CHEZ - c#dZ -DAZ - dHdZ....BbAZ
Z9 ¢AZE ZHFE} FIIE & dHdo &£ 55 99

&% AFEY 24 BAE C AX - adE - GHE - e

S duzE 3}64 79wl i}é Ao g Ei R i

£ &4 ko

N

.__Q,_ﬁmlo

X,
o 2 H o

O
RS
rJ 1
N vy
i o
= PN
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32 r_,VL

o

B

@
Moo

N
e

oN, Xl
o 22

30,
O
I
[ot
N

o,
el
o
\V4

7 9 2471H JM¢ 1%—% Op. 28—8— oli 2327}
A 7€ vHEsAt

S (e} o
S = g @ T
%0,

N
=)

lo

©
>
br
ta
dlo
K
1o
=
ox
il

3. 20M71= O[9Al= 247 Totk MFRE EFL HFY

1) EFAY (24719 HFZ

2041 719l & 01 A]

2 FER Ol Uesl Agd 7129 54
NG BN 7] w
3

of o1 B A sl s

soba ®4,
go] BgHor FUY REAEE AFAUL =AY Tohe AFT 247) FF L
% b RelA FRET SR 13 AAE 248k 2AA 3T 4F 248
AE MAST A4EA 42 Ak HAH 02 ABAol o] Hol 19 4ELS A
AF Seitud 170 138 AT TA Bb & FALZ FHH Ao AR E
Prh) EF SHAE 2 AFTY Bo| AFS BAEY A 9F F AT 26U o
AFZEL AF AN LAAE A 225 YA glo] AFAY 3F =
SO AR B8] AF 40 DL FoA B A3 9Tt QulT F
AR E o] AREE hRE BAHCIH @ A9 AFFolt GEE o] A & T2
% A7 A= Ak

1) 27k 91 AAE B & 4 AT =ERAY AF= 199 1 ‘W38 73] E(Danseuses de
Delphes) & Bb gz =, 2H 9| ‘E(voiles) = EAStE= Bb FALEQE, T8 3¢ ‘53 Avke uhg
(Le vent dans la plaing)’ 2] <ol HtEEE= Bb & 53 343 ddAo] =AZL

20M712| 247§ mote MZEZE ¢ < 141



2) 2EZHIAT|(S, Stravinsky)®] 2470 AFF ZE (AAQ A=)
(The Art of Scales)

ol A & &z gAof A7t o2 *Eﬂ‘rﬁ]éﬂ(l. Stravinsky) | = olE<l
=gt 2EGHI2I|(S. Stravinsky)w Hl=o|l A SEste 3oty rEo|A A7l
I+ YElzo] tigrnl(The University of Illinois at Urbana-Champaign)$] = o} =3} ﬂ—’Fi
30 ol FE A 19 FHES A3 AEA FH 2ALE AVUA AHAHL

N
i l

AFAZ AA7HE sttt 247 A= AER S Ao 2EGRI AT 7 =
dFEo] &7 E AASHH AEes BAed ‘LE8EY dHE 2AYH A&
&4k (alternation of C major scale in R.H. and black keys in L.H.)°]2t=A] ‘57) <7}
g =2k (fivefinger pattern) & 2t 2AY AF5F9 A24S Agsta o 22 u&
EHO0R & o] T <759 o &>(The Art of Fingering)ol& Al &2 1270
o] Folr AFHE et Iv R HYTdA g S0l HAaY dAF5E A ¥e
Ag BAsty £ 0 Arde BHOE AFE 7 JEE =5 FIA4 o] AFFE
< AFY 1 MEsta Sl

3) &A€}7H]X| (D, Shostakovich)®] {247)¢] AFZ3} 3E7}y, Op. 87

FEFS e Ao g & 2ebFH X7} 1950, HEE ] A A
7Idstr] fste] 99 A 13] s FFEA Aok 264 4 oA T
Z 2o uH(T. Nikolayeva)7} i3t AFst= vlEo] Hd& 48
g gro} 2239t & AERIN] '19] <247H«l AF=34 F71>
A

e} b 2B A7) 243
JBE AAE A0E F oA UTadlA DA, oSl o] 8]
BEETETT ]

2) EYAE AFF 199 49 29 77 AY d7] &l ZETH(Les sons et Ies parfums tournent
dans I'air du soir)’, 289 4¥ ‘@AY F3](Les fees sont d'exquises danseuses)’, I Tl i
(General Lavine) Al o] A EFHE A&HEte] WA= 27t 93 T2 "l 5]9:]' Y & 72
< IWE 7HAL g

142 « 201544 ™73l Bt2mlol=m4Hsts| Starhs



4) ¥ (R, Vandall)9] (247]9] ulo}x= HAZF3)(24 Original Piano Solos
in All Major and Minor Keys)

FA A7 od FASS A% Fotke AFS ol WFol vi=e tmz <l Hnax
Au7t2 & A Qe v 247) ¢ JJOh AFHE ozl vise) 300579 4
71'd 871 Ho}@l 1984\d el 2 7709 AFZo g NAHAT) R 2ZFF @ H A
T 3HoE rod Ol AEH S 74 AT do| =7 gejA = 19

24 WAE AvRd, 1
Ae e CHx - Dzoh% e%& - F%& - GAZ - AZZ - bEE, 28 A= ot

Gz - duz - EbAE - fUX - giZ - AbBZE - BAXE, 38 E cdxE - DbEZE -
Jg-

F

lo
ool
=)
ftt
Ho
g W
= Q
=%
T e
10 EIO H‘l
rx lgu
5
;& 1
o 2
o
S
f
i
i
[
PN
e
>
o
ot >
X
4%
2
6
W)
m
M
()
>
®

©
T
N
o
= |y
o 3
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¥

i
o O
=y T
O l'UQa
o Lo
= e
o,
£ Hu
u ﬂ
5
o
o >
U
o o
PN
of2 [
o
to —
ot
rlug L g o
4
X2
o

5) A2(W. Gillock)®] {24719 A& AFI)(Lyric Preludes in
Romantic Style: 24 Short Pieces in All Keys)

o] AFHE AR 259 E‘r‘*@" Z 23AZ AFO R HZoll A St EH
A EA 28 AS B ok Blud g1 48 ZFS gol 91 7] il
g A Eo] &Y(S. Heller), F232 i(J F. F. Burgmuller), 28] ZL(E. Grieg) 5, 3%t
A ZA571E9 25w d¥ 5 T 0 dAE M EE ol th(Alexander, 2011,
). Zt ZEF o= QlojFF2] =2(Song of mermaid)’, ‘¢ E ZF(Summer storm)’,

71] 2 (Autumn sketch) & A A Z oW LT BEALZQ A|Zo] Eojglo] IES &

F a3k ofo]ol9} 917 & A AFAET ol HEE =Ysts
l Wokd E Jje HAFS AdstiE Ao BE 33.—01]
>o A o] e Aotz #AY £ %
S GRZ - iz, #02 Z2eAT)

©
H
)
~

L= A TN
o oo
o0
Jmﬁb“

nEam&i
ol

A
)
FIU

i
B

3) TAFE AF At AFoNAM WhFe A 2o 13 HEHPS YA R 245 AF S 3 AFPL gl
Acka @t 33)e 2A 2 ﬂ’”” e AFFS AFEY T 20059 3UA F 2149 ZAFES
22 gk o] & Alfred A HAAY AR ol 53 vlA 33 HEoZH 47}H o] &4H
At

20M|712] 247§ mote MEZZE o1 < 143



6) LA (D, Alexander)?] (247)¢] AZ AF)(24 Character Preludes)

o] &L ntE, MdAE 7 dEviyex, e, gl T2 g9z A4, 2
U 5 94 ot Fo4E F WEste U otd 2EYE A5o] HA
A5 AFa33 vt A =2 24 7%‘%01] AEe 29 A=d A LA 1(Zigzag)', F3
(Regrets)’, ‘o}3 2] 4 3F(Morning Glories)', ‘23] (Jdulilato) & Thd F/¢Zolm 7+7H3 o]
o R F50] & F HolAE ”‘L71 AN £ o MFH3 Blaste] = £ o)
Sle 1 ARy 7wAH o R Zo|7t gtk 459 AFo] 25w HHE FES
A% Aolgtd ddAt o AFL T FAEol w7l Hdsteh 1941719 204
718 ERES & 2t AFAHME g5 XM, dAHSHA L 58, 3/8, 5/4

oA S ENA J&sIA = AT Tu 2 wale} gl 58 Bo| Aty 2HS

7) 7FF2E (N, Kapustin)9 (247]¢] HF3), Op. 53

FpE2R ] Hopx AFFE HAY ®uk ojUe SHoRE &3, ~Fgol, g

A e 7S a7t #37F Belo] Hold o rEc]]

= 31 A2 FortolV|E Y AHF 20 FE gobe & wo| A 19 F

Folle A8 £ NIERA A2 F S99 847t A 24 9 23 E
o

o] Fo] AhAIY ‘FFd A7 = %}EW E} By 2 3Rz b ) el 74 S i St et
<2479 AF3F>, Op. 537 <2470 AFF3 F7b>, Op. 825 FFs e F AEH
25 &% 2ARAE wsith 5¥3 <247H«l AF=>, Op. 532 &F2(11W), &

(5, 9Wl), Al =& =(18W), 294(17, 199) T o8 7kA A= 2EY-& TdsiA HolEn.

Qo
~
N
Tl
—~
a
Q
=
~
lo
PO

247119 AF=), Op. 83

I>(1960) 3} <2470 2] F71>(1979-80)5 2H2} 20

4 7he vt Y] <H i E>o| A e} o] WEA o

E Fol7t vt o AFte I ZAAAV FE5T ey 4L 3W 9 A3n
A A5 FHHOE §Y FoxE WA/t A&3to], BAZE - b £ -
-cHE -EZE -edE - AbAZE - ab

-DAZ - dUZ - F#%

R

PN
4_£
e
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AHAL RAME AEstAME 204719 H24(dud key signature), = Z 59, W57
e & AEAAH

9) o}9JulE (L, Auerbach)?] {24719 ulojx AFT

el BS] V3 237kl mop e de obsjukEt: 1008 7}eto] Caramoor)

3 $oA ASE 0} AR Ackx BFIAE AFAA AR 240 Soi

Est 299 AFL REWAE 7} X & &A1 A, #E, 2047

Soj 8o ol 1A £HYE A B o] FVE A1 FH

sl2us 4EH ol ol Ao nE = o 5e A
ol

A ®r)1gon gaddoez ses =

IIl.

24719 Folx AFF B3 o] FEL ZartEo o) #xHon 2 s5dt
A 74 RIWSHA AHeEE A2 F stuelth A3l AFeA “A- 5 e 24709
B3 Aol ekt o EAY AZS oy fele FolY2rEES] F3EL
AF 2ol Ha Utk A2 AFFH ] B0 TgedFoA Bt ofyegt AA
AF3 A oA FAEY FUHAAE ALKEH7E vt
(E 1) 24719 Ot ZYRE ISZ

Xz} MEEE REo A STA St ZHEA B

J. S. Bach 1685-1750 | Well-tempered Clavier | I, II Henle 1722, 1742 Chromatic-P [-Ax

F. Chopin 1810-1849 24 Preludes Op. 28 Paderewski | 1835-1849 | Circle of fifth-R | I-A

S. Heller 1813-1888 24 Preludes Op. 81 Schirmer 1853 Circle of fifth-R | I-A

Boosey & | 1892, 1901,

S. Rachmaninoff | 1873-1943| Op. 3 No. 2, Op. 23, Op. 32 Hawkes 1903, 1910 EAEANS A
A. Scriabin 1872-1915 24 Preludes Op. 11 Marks Corp. 189% Circle of fifth-R A
C. Debussy 1862-1918 24 Preludes L Durand 1910-1913 N/A EA-A
S. Palmgren | 1878-1951 24 Preludes Op. 17 Fazer 1907 EAEAE A

J&W

Y. Bowen 1884-1961| 24 Preludes Op. 102 -1V 1938-50 Chromatic-P A

Chester

20M719 2471 mlote MZEZE ¢ @ 145



&7} MEWZ 29 H ETA EMdr ZHEA 2
H. Gal 1890-1987 24 Preludes Op. 83 I, I | Universal 1965 3rd, 4th -P EA-A
. . , Oliver . .
A. Chasins 1903-1987 | 24 Preludes Op. 10-13 | I-IV Ditson 1928 Circle of fifth-R A
D. Kabalevsky | 1904-1987 24 Preludes Op. 38 Muzyka 1943-44 Circle of fifth-R A
1906-1975 24 Preludes Op. 34 Kalmus 1932-33 | Circle of fifth-R A
D. Shostakovich
1906-1975 | 24 Preludes and Fugues Op. 87| Sikorski 1950-51 Circle of fifth-R A
S, Stravinsky | 1910-1904| A7 Of Scale;aii Preludes for | b ers 1965 Chromatic P | EA-A
W. Gillock 1917-1993 24 Lyric Preludes Alfred 1958, 1992 | Circle of fifth-P | EI-I
D. Alexander 24 Character Preludes Alfred 2001 Circle of fifth-P | I-A
1937~ 24 Preludes Op. 53 A-RAM 1988 Circle of fifth-R A
N. Kapustin
1937- | 24 Preludes and Fugues Op. 82| A-RAM 1997 Circle of fifth-R A
R. Vandall 1944~ 24 Preludes I-1I Alfred 1984-2006 | Sequential order | I-EA
L. Auerbach 1974~ 24 Preludes for Piano Op. 41 Sikorski 1998 circle of fifth-R A

*El: Early Intermediate, I: Intermediate, EA: Early Advanced, A: Advanced

]

Alexander, R. & Albergo, C. (2011). Piano repertoire guide: Intermediate andadvanced literature.
Champaign, IL: Stipes Publishing L.L.C.

Dean, J. (2007). Prelude. Oxford: Oxford University Press. Retrieved March 20, 2015, from
http://www.oxfordmusiconline.com.

Ferguson. H. (2007). Orchestra prelude. Oxford: Oxford University Press. Retrieved April 5, 2015,
from http://www.oxfordmusiconline.com.
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cred (H2dEn ZA

01:50-02:20 208=

B
0t

L =X §Q2HUKDorothy Taubman)
349 H3: X8 ulF Fue=E

I. §92BU(D. Taubman) H|349 iR

1, Et9EBe| Mojet %

E}--BERHD. Taubman)2 "= 74 B9 AT dotx w&AEA 19501 o F-H
Ay ‘ER$-Huk WHH 2 (the Taubman method)S 7HRsta WAz o Ef-HEut F]of
= A4 (Taubman Ingtitute of Piano)] A @A tol7| & strh. AT4E A™e] Hole=
A2 28] A (Queens College)ot ®l1Z o 8t nl(Temple University)oll A w#H & #ka o] &
A A BAS BAH Z4F AEH} A7 BE A5 A S4AY #AS
okt Ebg-H AR z4lo] aokg HlaY & o] &3t ot AFo®E QG 74F FA
S d, AssE AoE 53] WAS Aoy, g& Zeo]A(L. Fleisher), 83 =

£ 8
FFZA2J)(Y. Kaplinsky), 18]l o] Ao 4w &g oty FT27)(E
Golandsky) & 9] #H JolYX2E

2. Ef280 §3Y(Taubman technique)e §<

1) et¢-BT ga4e] 7|2 de

BH-ER H Y2 doly2ESe] AAA s Hstn o jlo] 2 & 7
9 A3 Hadow ackEA. 2o =E o] (rotation) &2, AA o2

% 3}(coordination) 5& E3lo] ol ~EE0] £t o] A4
Asksta 2235t olgg 7|2 dYE MEoE sto] 1td EBp-HY

[ o o
18 N Hdo o

il
g

T2A| EF2E0HDorothy Taubman) HZH Q| HE: 2 TXE Z=Alcz < 147



SHERE Zalo] 19kg Bl 39S ‘coordinate motion theory’, & Z3FE & £2 Yol

g o] 2olgta st o] o] 82 otk oA MY EE&HOE FHY F

A 2de BEA7IEH THE TG BHeERe 2Fon BeER
L Holx

993 F¢27)(E. Golandsky)= ©] HIY #

gop ARt HIE v 7|EH o2 Fo| FAVE Aejof gk S Po] Hnk
Higol] o2 % ANAE AMEEE AE Fed Aol opd AdxE ¢
(choreography) & 3}l o]d] we} o} FThe AElE AAFstE 2o HEE Fojof ot

(2) SXHmovement)

Holi g AFse T2 Ald(seesaw) 9 22 A Y Ao 7|z &, 2479
522 A A" B A ARHEd;, £ FFEEA(ENY R,
metacarpophalangeal joints, bridge) ZHEl €2l o]7] A &eta; &L £E0 8 HE] 32 0
o, AH(E5, forearm)> TEXZHE 4 AAST BF-ETEE o] A AR H|

[e)
o
a9 7t A 232 AlAl 52 (coordinate movement)o] 2l A A F A T

=
ru
Ho
3
(e
w
(@]
o)
L
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g7 o3t
(S{Z, upper am)2 T2 A F20le SH2E o] FoA Q7] W&l EEA o

o} 2

d
2

o

3

(6) 0|2t(relaxation)

Po}, whehA fo] ol

i

= &l

‘4’ (resting down)°] 2t

;OL
Bk

i
i
ny
jang
N
™

0

U

@ =ZH|o]A(rotation)

o] 7|27} He &
o} AF ZH o)A (single rotation)3} ‘T &

dl, Az

U
=i

| &2l A Bh--Hut B 2

£79)

iy

2] (doorknob)
Z Hjo] A’ (double rotation) &2 &

al

st

x
o

she

FA0E wujgtol HES £71e A

fuy

QA Ha

=
=

Ao FA

| i % A

ggho
golsiit.

<]

;'<

@ ¢ A oF(in and out)

A

SR

b, E7hee

3l in, up, forward

mle A
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©
[1.1.|.,
2
Y

Y+ Z3 £(waking am and hand)

WASE @ o vt gelv) tda ESeRel B AAE $HolW At AL A%
A $AYL AV BSETBE of 2L F1A 2] walking gL A F et

@ 2F =7], £52 #AgH(shaping)
£ E52 9, ol E £33 FA49 FAS YAANT. vk A E 2k 244
S AN

II. B0 {349 X g

-

EH-ERE B39 olm FgE Jote AF Ve AU e Fop2ERT o
Uzt 712 9A o A SAE &4 48T 5 Ao 27 FASA AF AHEHE
WA F sl # o] H(Faber & Faber)®] <o}z o] THlx>(Piano Adventures) A2
A1d (primer level)o] SA8HE 2 AHIXES o2 Sof BSHT HIde /& ¢

glE "staa

r

r.{

1. 42 EfO|MI HE =ZHOM(single rotation & double rotation)
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4. 58 2 (five-finger pattern)

(%A 4) C-D-E-F-G #ZZ

N ‘ &
=L cp B 2 3 '
] J 200
A7k vhe @ Aoz olEslriu, W e,

(¢: D-E, E-F) g
. a4 R AEPE
C—D-E-F-G 3% s (o 7~
ir/Y - ;'/\'J

P L -]

(T BT P 3§ arhira? F F|G

¢ 2 45

C F G G G G F E D C C (

@ of el EWEH AlA &k SolA WEEdth
- EolA Ae7hr)2 Eeizbd duch BAA A7 1= Wzbd Ak,

BE 29 7o HE 52 2AE AFeA HE Folt. Lolst 4% BE BE

£71eHe ol g3l ZolUna AL Wt S BHol | & Uk Ax o,

oM 5 £71e8S A2 ZH o)A} ko g Solrt=(n) $AYO R oFF &jete] T
2-1

rlo

=z
Z7} 712 FEE AFFT oo AL 4321 £/t B ZEojdog HESE
in-out, == in-in, & walking am< $&3 HIa4Yo=z vlEg gt

m. 29 9 3
Bounte © Asld AAN Rz AT Agsele A 2y gy
24

(coordinate motion technique)S A2 o2 %235 Folx Apolth, ER--H ko] A
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Alg I ES Pl Yate] ZFad AF7t obd AT WARAE, TE|a AA o] e
o] z3tEH HIEFQE(virtuosm)= $H3dteE ol I FUHHES T YT o] 77 R
g 53t Ble-Et Hla3Y e 7|2 e E ity o] HaY S Folk shs A FE)
v 279 ASIA 424 0E AL F ULF wASAA 2 7HA 95 ANGAT
EFo-Et gAY s HEgdo gy SYEL 27 tANEH 232 AA HaYe 5
a1 olo] WE AARE olFrhE 49t AT SIS 24E 5 A E
TREN

Adams, A. (2013). Dorothy Taubman’s teacher: The life and writings of Jacob Nicolai Helmann. American
music teacher, 62(6), 630-34.

Dorothy Taubman orbituary (2013). Clavier companion, 5(4), 54.
Smith, S. M. (2012). Edna Golandsky on Taubman technique. Clavier companion, 4(5), 50-52.
Taylor, M. (2004). My “super teacher”: Dorothy Taubman. American music teacher, 53(5), 104.

Urvater, E. director (1994). The Taubman techniques: A series of ten videocassette presenting the

keyboard pedagogy of Dorothy Taubman. VHS video volumes 1 - 10. New York: JTJ Films
Inc..
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8EE : X[2H (Claflin University m4)
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e B AFE @39 LSPA EHC] & St Jolo FFuE e 5y
of sl Sokst Golobel AELAAETS EHT Au YA fREEe A4S
FAHOE A, B AU Zobk SPYEIA BAT BUH S Fofo
FYaLPY 2AE BT, SALSAE] FRALPL 2AE HIY £ 9
& A4el 2B AASEY 1 FHol gt

AFE AL A7 Ao YA3 10709 etw - hAA =, A3
ooy, WA, AFd, sHEAH, olstd], FAT, FFh)S A z
b, ATA7E A AFS AEA 0 ARH o2 s =2
Uit A ES HFeE HERAE AAGT. =8, ¢
+ &3], g Poists], dmPolu K839 &
dE 2 ARA o Fog IUdEH INAES YR
AEZRAE 2012 59 109 5-E 7€ 2097HA] o] FojFoH, F
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oo T AT AT F 567H(n=567) 0%, FAAE9]
| oo 2o 2ot sk 1817 (31.9%), L Hkehs()A 1674
(29.5%), Bol (AN 47H(8.3%), =< MARLAF 339 (5.8%), & w57
A 309 (5.3%), SR 277 (4.8%), 25 FoJ A 26”4(46%), Folgtdolvt x4
A} 219 (3.7%), 2ot AolY HFAbs 209 (35%), -5t w ol al AL 159 (2.6%).
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A, 1 AEA FA YEe T3 2ok Section | 24T Fo 5w sHsA
B3k A4 FF ZA} Section Il 3 o] FFuFO EE&A 24, Section Il SH
A WA ZAL O F, BEHAEY Jbedel td A4S AR Ad AR 6RddS
B AT A&stgen, 1 &2 2 2t FRuSEHY 7teA oAF, g
S APEF o5 aHHA gFAY AH], AEH A5FH Y 52, 157
q FooRe} wgH g, FHUS AEAF AF

B AT A BAe 219 280 £ S vol8 3d(data coding: HloE =

5 BAZEOR A Es F=E A st ¥)F dolH Z2d(data cleaning: T
OlHE YET F, B0 dA A HAolY E HAHY HFE Folfo] FA =

o) erxg% 7 A, SPSS(Statistical Package for Social Science) v. 15.0 SA 24 T2 18-S
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3. 949 Moy

B ATE A2 A7) Ao AT 10719 tsta - ek
o, S, WA, AEY, S9e, olsel, FA, @
WS 3e HE ST (@ o msH e, 3 ,
)ols AR SGeEe AxAAe] FA HUSH BAASTVL

. webd o] Aol A BAL A% welo] 2A4Z ANFHAL 5 o= @Al 9
o 283 o] AFE ARH AT $HL BARYODE, FolsA L o]

o & A7t e o o

. o2 B3

ot

o dage WAt TEAAEE B olE & v wKY &

3 TH(Ingram, 1979).

I Folo FHuSHH #3 APATES A EH, Jojghe Ao 54
VS %\ q)

L > o

o2 g 4N B ro
© o
>

oA £ 47 dojdd oA ojDA AE&E F JevtE RAF g 7
22E(Lems, 2005) =¥ FE27]& o] &% Folute ded SoHde Ads dof, g
FAAANA 25 2EH2MAE @3N F dva FASFAT. v Z2Y E(Mizener,
2008) w98 H(MEE 25 250 Tapr], =8 F27], o 2ol Ao w
2 555 A3AZ & U FA438H, ol 5 of DA dof B A 8T £ =

Ag dT7AT
dol e 24 Jolo EFu S U Ay AF AFES B AW, Y
A9 =i FALE o)o td ATt 2 o] FoZIth A9 W] =(2003) F ol
ot WEV} 2580 25 RN g5 AR WA= SHES AFZEHE F3
o AAHoZ BAsHT = SFAEL oy MEE we} F2HA Fojo 7
A, BlE, 9¥S Ad2H8A F53Hs FANA FogFd O I8 1 I E
FIANE F 3 A THA 9 v, 2003, pp. 44-46). QHA 1] =(1998) &<3 EEo] R}
= 5 - %
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w5e B o aFFHojoF & LA FEEo D A FAFste], I M
EEcE

g 4 e 2AE Adsan

webd, SOt GAEE Selie Balel Wad 2RA gotnguyel A @
Aol g ook Bk ShEol oS M9y Ao WRW ddo] FEE AF F U
AR EA AAHY WP AT BT o= FFWEE F5el WK
EE4E FURY 5 A3, FRAUE dobrke B $o4Y sEe UG Ty
70, Sma AN A Sotastel YL B & A7 ROk £ AT whgo
2 gobd el e AAHY LS AWt 0F F& ATEL A

297 (2003). ek AEES o) 8 4 £ -25%W 63d AeAE T2 AN
Seg, Funsta, 4e

A4 E (2003). 259 %—ih"ﬂ. e AR AL

AT (1998). FFE ©l8F fro H ol srgo] Yol &4 7ol uXE A HASH =T,
A ieta, o

T3, 19 FE, S99 (2009). FHLALE. A& 2§ AL

£74% (1997). 9o 29 @S JERY BE. AN =R, dFwAtL, 37,

Brown, H. D. (2007). Principles of language learning and teaching. NY: Pearson Education, Inc..

Brown, H. D. (1994). Teaching by principles. An interactive approach to language pedagogy. New
Jersey: Prentice Hall Regents.

Dewey, J. (1997). Experience & education. New York: Touchstone.

Fonseca-Mora, M. C., Toscano-Fuentes, C., & Wermke, K. (2011). Melodies that help: The relation
between language aptitude and musical intelligence. Anglistikinternational journal of English
studies, 22(1), 101-118.

Fortson, L. R & Reiff, J. C. (1995). Early childhood curriculum: Open structures for integrative learning.
Boston: Allyn & Bacon.

Gan, L. & Chong, S. (1998). The rhythm of language: Fostering oral and listening skills in Singapore
pre-school children through an integrated music and language arts program. Early child
development and care, 144(1), 39-45.

Ingram, J. B. (1979). Curriculum integration and lifelong education. New Y ork: Pergamon Press.

Legg, R. (2009). Using music to accelerate language learning: An experimental study. Research in

160 « 20154 73| st2mlot-m4ests| stars|



education, 82. 1-12.

Lems, K. (2005). Music works. Music for adult English language learners. New directions for adult and
continuing education, 107, 13-21.

Miranda, M. (2011). My name is Maria: Supporting English language learners in the kindergarten general
music classroom. General music society, 24, 17-22.

Mizener, C. (2008). Enhancing language skills through music. General music today, 21(2), 11-17.

Paquette, K. & Rieg, S. (2008). Using music to support the literacy development of young English
language learners. Early childhood education journal, 36(3), 227-232.



UE0] FIFAHO] <AFYE X AEZ>, Op. 40 F 1, 2, 3¥19] Hga AF71Y 20
O|=2} (University of llincis ZtAR
2|t YK Lowell Liebermann)©] <m0}y ALtE}>, Op. 1, No. 1 o] A wAFOR ZHo| tjgt wia}
I 54 ke Wrjeere) Hauy
='<|204 (EokEtm ZA
£ moke 289 FHa 1A W& A TK5H
_._leoi (Bradley University <)
S0oF Q& 7uto] Wojy ZTHX XLt

0|99 (Hzmsystm 14




mE
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: 0|22} (University of lllinois ZHA}

02:30-03:00 202%
= Al (FRemdsD)

| al
03

UZ20| IEAHY <AUFYE ME ASS>,
Op. 40 & 1, 2, 32 2T AFIE L)

I NE

FHE2BI(N. Kapustin) 2] <@F3] 4 A2 53>, Op. 4= 198439 235}, 74F 2~
o] 74 gdetA &5std 1980 tholl A= o] =& 119 st oy Qe &
= 2HYS F EEus AF0E, I A7 FEA 7P U7I0E 2047] A=
Holr =08 AFHT F 89 A5FoE FAHANCH, 4 AFHE IS dF7]
HE R 7] Wi AFASdAE 7InF 0w 4d] offE FoE QA EI 9
o b Agae ZEel 7HAE 59 3AH 2o A, A4 £971E UYEde
AES 7HA Jed o] ' ZAF=(prelude), ' (reverie), ' EFFEILY (toccating), S
(reminiscence), ‘%%’(ralllery), ‘=7 (pastoral), ‘ZF= (intermezzo), ‘32|’ (findle) & ©]T.

T AR e 20129 109 289 AAkske] olWa S1El ol A 74 SEE B
Aalo] 2l Zo] ol 292 AT ZBAA YL Zolu, ]

Sol 27 YT WHT. meky AF2Le 2o ARG
8T o] F ¥ R AHHo|L o} BThE HEL AT
o B7)7} % fq% 2o BaEeld 2L A2 383 e Relzt

o] ZE9] AFol tha] uof]AEo0|A} BT}l ofo] ALFIZE(2004, p. 5) THSF o)
Mg
HNE2E AT 2EYe) AL BAFE o] AFHL T FH EHoR e B
L HELE QFE Vb AT AdaY e H9 5& HAFT] M= 8
3 A oA & Wo] AFse A Az

LZ2to| FHEAEIOl (AF5|2 H= A&T) Op. 40 & 1, 2, 3¢9 Myn AF7|H A% « 165



AHFTYU TR & 159 7|WE HYFE FOo2ZH AR A& &4 3
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(otH 1) No, 1 ‘mHEBC

BOCEMb KOHUEPTHBIX DTIOJOB  EIGHT CONCERT ETUDES

[penoaus 1 Prelude
Huwonaii KAITYCTHH
Nikolai KAPUSTIN
Allegro assai («-1a4) - - - L s Op. 40
il \ -b." - F - fr I}? -1 ! —

HErele] mAFEE B 2EY <&
AR WA 429 va

&
zolt}, Alep7t o] F Ao il
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LIZato] FHEAEIS] (HZ3|Q X H&T), Op. 40 & 1, 2, 3HO| Anm} AF7|8 A% « 167
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V. <HFYE = AE3>, Op. 40, No. 3

ARA AF=9 E7HE W = 7P dUAZE WA= ol 3 AlFolA -‘i°4—r7< |
oy 2EQ] 7|uE AY FH I AA BoE F Ut o 'f?% Xd

B AEO R, 204719 MY A EFIELE Bobte
7FERSE HIEE FAS RojEn. #u ofzl, Jh R ' E‘r‘i—‘-l«l <—:r“3§«l UE*>(Le
Tombeau de Couperin) < ‘ E7}EF (toccata) ol A &= & 3
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o] o] ST AL MEAL 25 87453 434 2o BB o] B
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43 : Reid Alexander
04:40-05:30 O}E=E (University of llinois W4, £HOXICHSt W watu4)
£ : ™| (University of llinois ZHAH

Youthful and useful repertoire for duo:
Essential one-piano four-hand music
for musical development

Exploring this genre of music at each plateau of instruction will lead to a better
understanding of baance(what is musicaly in the foreground and background), the importance
of listening, and of course rhythmic and technical security with a pianistic partner.

Perhaps most important is the joy of sharing with another musician(whether student and
student or teacher and student) in what tends to be a lonely discipline, if the focus is solely on
solo repertoire. The fifth edition of the Piano Repertoire Guide: Advanced and Intermediate
Literature(Stipes Publishing, 2011, Alexander and Albergo) includes greatly expanded literature
sections in the areas of piano ensemble music. Certainly the increase in teaching piano duets as
part of traditional studio teaching as well as ensemble concerts and competitions sponsored by
professional music teacher associations and colleges and universities reflect a heightened interest
in piano ensemble performance.

In the area of piano ensemble, whether one or more pianos, three quite useful resources for
teachers and students are The Piano Duet: A Learning Guide by Dallas Weekly and Nancy
Arganbright(Kjos, 1996), Piano Duet Repertoire: Music Originally Written for One Piano, Four
Hands by Cameron McGraw(Indiana University Press, 2001, 2™ edition), and Music for More
than One Piano: An Annotated Guide by Maurice Hinson(Indiana University Press, 1983).

I. Landmark piano duet repertoire and composers

- Charles Burney(1726-1814) was one of the first to compose sets of sonatas for piano duet,
which he called Sonatas or duets for two performers on one pianoforte or harpsichord.

Youthful and useful repertoire for duo: Essential one—piano four—hand music for musical development < 203



- Earliest duets for keyboard also date from 17" century English works, including some in
the <Fitzwilliam Virginal Book>

- Johann Christian Bach

- Mozart four-hand sonatas(some of which he performed with his sister Nannerl).

- Clementi four-hand sonatas

- Schubert(Dances, F Minor Fantasia, Rondo, Variations, and more)

-Schumann, Mendelssohn, Brahms, Dvorak and Grieg

- Debussy, Ravel, Dello Joio, Barber, Poulenc, Rachmaninoff, and Persichetti

-Modern educational composers such as Rocherolle, George, Tsitsaros, Caramia, Lessard,
and many, many more!

Since the 19" century and prior to the advent of recordings, publishers regularly published
four-hand transcriptions of symphonic music by composers such as Beethoven, Haydn, Liszt,
Bach, Richard Strauss, and even the operas of Wagner and Stravinsky's ballet <Rite of Spring>.

II. Key differences between four-hand duet playing(one
piano) and solo playing

Element Duet playing(chamber music) Solo playing

Ensemble playing, mutual collaboration(rather than | Freer, individual choice based

T . .
empo one person leading and another person following) on a tempo mark

The second performer(bass) is usually responsible
Pedal for pedaling though pedals can be shared between | The soloist handles all pedaling
the two performers

Proper balance between the secondo(the lower part) | Melody and accompaniment

Balance and primo(top part) shared between the two hands
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II. If two pianists choose a work like Poulenc's 1918
Piano Sonata, which was composed to be performed
on either two pianos or one piano, what differences
in preparation and performance presentation need
to be considered?

1. Two pianos

1) On two pianos, the performers have more space to obtain physical freedom and access
to the entire keyboard. Music composed for two pianos can utilize the entire keyboard
for each of the two parts, whereas the two parts for four hands composed for one
keyboard are necessarily more restricted, generally each to one-half of the keyboard. If
the two players choose to play the Poulenc on one piano, during personal practice each
player needs to sit in the proper duet position(to the left or right).

2) Sensitive pedaling can be utilized by both performers in a two-piano setting.

3) The sound of the Poulenc is more stereophonic when performed on two pianos.

2. Four-Hands(one piano)

1) The sound palette is remarkably different than two pianos, in part, because the color
comes only from one piano and one pedal mechanism.

2) Visualy, the image at one piano can be very striking because of physical gymnastics,
eg., crossing hands and arms.

3) An immediate intimacy and closer collaborative image occurs with four-hand one piano
playing.

4) Pedaling can be shared depending on the nature of the musical text. There are several
places in the Poulenc where the primo will use the damper pedal or the performers will
share pedals(i.e., secondo una corda and primo damper).
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IV. The list of duet compositions and arrangement for
pre-college students by North American pedagogical
composers.

The intent of this lecture-recital program, presented by Dr. Reid Alexander and Dr. Hyeyeon
Jung, is to reveal attractive, fresh sounding four-hand duet compositions and arrangements
written for pre-collegiate students by North American pedagogical composers. An incomplete
list of composers and compilers presented include Cline-Bussires Lessard, James Lyke, Tony
Caramia, Jon George, Frances Clark, Norman Dello Joio, Reid Alexander, Christos Tsitsaros,
Stella Goud, Ettore Pozzoli, Eugenie Rocherolle, Vincent Persichetti, and Arletta O'Hearn.
Different musical styles(including selected holiday music) and musica textures occur such as
student secondo and primo parts of quite equal difficulty and contrasting levels where the
teacher plays a more challenging secondo and the student an easy primo part.

Nothin' But the Blues by Arletta O'Hearn(from Jazz Together, Kjos)

Deep South Blues by Tony Caramia(from Keyboard Musicianship, vol. II, 10" ed.,, Stipes)

By the Brook by Christos Tsitsaros(from Looking in the Mirror, Frederick Harris)

A Little Song by Jon George(from Two at One Piano, elementary duets, book I, Alfred)

Nostalgic Song(Little Pieces on 5 Notes) by Ettore Pozzoli(from Smiles of Childhood, Ricordi)

First Steps(easy duets) by Samuel Maykapar(Leeds Music)

Prlude by Cline Bussires-Lessard(from Keyboard Musicianship, vol. I, 10" ed.,, Stipes)

Another Smple Waltz by Tony Caramia(from Keyboard Musicianship, vol. I, 10" ed., Stipes)
Scarborough Fair(English) arranged By James Lyke(from Keyboard Musicianship, vol. I, 10" ed., Stipes)

Take Me Out to the Ball Game(Tilzer) arranged by James Lyke(from Keyboard Musicianship, vol. I, 10"
ed., Stipes)

Ballad by Cline Bussires-Lessard(from Keyboard Musicianship, vol. Il, 10" ed,, Stipes)
Play Time and Story Time by Norman Dello Joio(from Family Album, Marks Music)
The Ballerina by Norman Dello Joio(from Five Images, Marks Music)

Indian Summer by Jon George(from Kaleidoscope Duets, vol. 111, Alfred)

Computer Model #1087 by Jon George(from Kaleidoscope Duets, vol. 1V, Alfred)
Enchanted Forest by Jon George(from Kaleidoscope Duets, vol. V, Alfred)

A Mischievious March by Stella Goud(from Off-Balance Duets, Frederick Harris)

206 = 20154 73|

rot
H
1=l
=)
=
El
>
ii:3
1o
ot
1o
>
=
Ton



Rockin' Chair by Eugenie Rocherolle(from headin' south, Kjos)
A Quiet Place by Dale Reubart(from 2 x 2: Etudes for Piano Duet, Frederick Harris)
It's A Most Unusual Day(McHugh and Adamson) arranged by Jim Lyke(from We Love A Piano, Alfred)

Jingle Bells(Pierpont) arranged by Reid Alexander(from Christmas Music from Around the World,
Frederick Harris)

Good King Wenceslas(Piae Cantiones, 1582) arranged by Reid Alexander(from More Christmas Music
from Around the World, Frederick Harris)

Jesus, Jesus, Rest Your Head by Vincent Persichetti(from Appalachian Christmas Carols, Elkan-Vogel)
Deck the Halls(Old Welsh Carol) arranged by Eugnie R. Rocherolle(from Christmas Side by Side, Kjos)
Adeste Fideles by Franz Liszt(from Christmas Liszt For Two, eds. Weekley and Arganbright, Kjos)
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A # A>(Piano Repertoire Guide: Advanced and Intermediate Literature, Alexander and Albergo,
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Piano Duet: A Learning Guide, Weekly and Arganbright #|, 1996), <¥|¢}’= 7ol @3 E:
3 tjo] HolE 93k Aeka>(Piano Duet: Music Originally Written for One Piano, Four
Hands, McGraw #|, 2001), < 7} oA dolw2 93k 2= a3 23 A>(Music for
More than One Piano: An Annotated Guide, Hinson #|, 1983).
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18] 71(E. Grieg)
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Poulenc), 2t&rY 3 (S. Rachmaninoff), #| 2 A E|(V. Percishetti)
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1. two pianos

1) 5 oo soled e 7 AFAE0) B Be B Fusta AAH AH2

Youthful and useful repertoire for duo: Essential one—piano four—hand music for musical development < 209



&3 Au HAE G 5 ok Aol Atk F o) sohed 95 207
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2. One piano(four-hands)

1) 0] & the] Sobwst ) ATEW WSoiA ] W F ol Fopo]
WsA 3t Ao glofH ST Aolst wek

2) F 9FA7E & ool 3 gob AFs) fRe] WAL HEE S

pesh ol wASE 5 AZHoE FoeAs 3t Uk

b} sobwel A AWE mgoR W wEolske Gaie] 1Yol o
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3) & =
R

4) HEE Foto AAM e} T webA A AES s Ak 79 AUE
o BEJA HolE A3} o] A WA AFAHprimo)7t AL AHEEAL
Aol L EZ Y (damper pedd)S AHEste ¢ O E Aol 9% 3D (una

corda) & AHEste & =0l I HEH e s= A

V. 5U] HZ}50) o AYSS YU Wope £ HE =3

ol A ol E A= A o3t AU FAES 93l A Hv] AFrtE F
S ot Foll AEES WEdte] ARY Zojtiold F5 Y2E Fx). g 2wt
2 FohS 238t o2 7HA & o 2ads FAES 5“3 AFAES 9 7
oA AFE(primo9}t secondo 7t HE O Bl&g F9] dol ) HAHH S AT F
o ZAZE(ZF T o8& secondost 41 primo FE)NIA A Ho T}

Nothin’ But the Blues by Arletta O'Hearn(from Jazz Together, Kjos)
Deep South Blues by Tony Caramia(from Keyboard Musicianship, vol. Il, 10" ed.,, Stipes)
By the Brook by Christos Tsitsaros(from Looking in the Mirror, Frederick Harris)
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A Little Song by Jon George(from Two at One Piano, elementary duets, book I, Alfred)

Nostalgic Song(Little Pieces on 5 Notes) by Ettore Pozzoli(from Smiles of Childhood, Ricordi)

First Steps(easy duets) by Samuel Maykapar(Leeds Music)

Préludeby Céline Bussiéres-Lessard(from Keyboard Musicianship, vol. I, 10" ed., Stipes)

Another Simple Waltzby Tony Caramia(from Keyboard Musicianship, vol. I, 10" ed., Stipes)
Scarborough Fair(English) arranged By James Lyke(from Keyboard Musicianship, vol. I, 10" ed., Stipes)

Take Me Out to the Ball Game(Tilzer) arranged by James Lyke(from Keyboard Musicianship, vol. I, 10"
ed., Stipes)

Ballad by Céline Bussiéres-Lessard(from Keyboard Musicianship, vol. Il, 10" ed., Stipes)

Play Time and Story Time by Norman Dello Joio(from Family Album, Marks Music)

The Ballerinaby Norman Dello Joio(from Five Images, Marks Music)

Indian Summer by Jon George(from Kaleidoscope Duets, vol. 111, Alfred)

Computer Model #1087 by Jon George(from Kaleidoscope Duets, vol. 1V, Alfred)

Enchanted Forest by Jon George(from Kaleidoscope Duets, vol. V, Alfred)

A Mischievious March by Stella Goud(from Off-Balance Duets, Frederick Harris)

Rockin’ Chair by Eugenie Rocherolle(from headin’ south---, Kjos)

A Quiet Place by Dae Reubart(from 2 x 2: Etudes for Piano Duet, Frederick Harris)

It's A Most Unusual Day(McHugh and Adamson) arranged by Jim Lyke(from We Love A Piano, Alfred)

Jingle Bells(Pierpont) arranged by Reid Alexander(from Christmas Music from Around the World,
Frederick Harris)

Good King Wenceslas(Piae Cantiones, 1582) arranged by Reid Alexander(from More Christmas Music
from Around the World, Frederick Harris)

Jesus, Jesus, Rest Your Head by Vincent Persichetti(from Appalachian Christmas Carols, Elkan-Vogel)
Deck the Halls(Old Welsh Carol) arranged by Eugénie R. Rocherolle(from Christmas Side by Side, Kjos)
Adeste Fideles by Franz Liszt(from Christmas Liszt For Two, eds. Weekley and Arganbright, Kjos)
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