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10:00-10:15 O}EZE 8t : Dr. Reid Alexander (University of llinois)
0| (A=)

How Professional Associations Positively
Impact Our Musical Future

What a wonderful honor it is to again be with you at this conference! I was elated to receive
the invitation to return to Korea and be here with you today. I congratulate all the officers of

the Korean Association for Piano Pedagogy for their hard work organizing this important event.

[ have selected as the title for this brief talk:
How Professional Associations Impact Our Musical Future

Why this title? First, let me take you back in time. Thirty-four years ago, in 1979, I was
honored to speak at the very first piano pedagogy conference in the United States, in Liberty,
Missouri. The visibility of that single presentation was significant in helping launch my career
as a university teacher. To borrow from the title of this talk, that Conference impacted my

musical future.

Professional associations help us in so many ways. When preparing for this moment, I did
a survey of music associations in the United States and found over 250 such groups. There are
music associations devoted to virtually every music sub-discipline and every musical instrument
including Accordion! How does the annual meeting of the Korean Association for Piano

Pedagogy make a difference in our lives?

How Professional Associations Positively Impact Our Musical Future < 3



1. New ideas about how to teach music are shared.
New compositions are heard.

Ideas about music curricula are either shared or developed.

i S

A national forum is provided for younger teachers to present and become known
professionally.

Performances are heard and papers presented.

International dialogue and views are exchanged with guests.

Proceedings are published to record the achievements of each annual conference.

® =N

And most importantly, personal friendships and professional ties are renewed.

This national Association is itself a teacher. A conference teaches us how to work together

to reach common goals and to discover how we can become better teachers and performers.

Two years ago, I mentioned that the future of piano teaching begins with each new day.
How we teach and motivate our students is so important. Every piano lesson and music class
we teach is an adventure in musical performance as well as arts education. This professional
Association facilitates this process. A noble goal should be to advance teaching excellence at all
levels, beginning through advanced, and for pianists who teach in different settings - preschool

through collegiate.

I remain supremely conscious of the musical and pianistic talent in this country. I am
confident this professional Association, founded in 1998, with its talented membership, hard
working sub-committees and excellent cadre of officers led by Professor Chung, will continue
to flourish. The Korean Association for Piano Pedagogy is helping shape piano teaching in this
country and over time will influence individuals who embark on a teaching career. Whatever
role piano pedagogy conferences play in the future professional guidance of pianists and
musicians our individual responsibility is to be an active participant and contributor. This
Association is an active force in keeping music and the arts at the forefront of Korean society

and is an organizational model that other countries can emulate.
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I eagerly look forward to the sessions today. I am so very excited to hear your featured
artist, my wonderfully talented colleague, Dr. Christos Tsitsaros. I know you will learn much
from him today as I have over the years.

[ hope to personally meet you during the conference.

“Kam sa Hab ni da”

Sincerely,

Reid Alexander, Professor of Music

School of Music, University of Illinois at Urbana-Champaign, USA

How Professional Associations Positively Impact Our Musical Future < 5
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Connection and Flow: Practical Ideas to Promote Students’ Awareness, Efficiency, and Readiness
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10:20-11:20 O}EZE 8EE : Dr, Christos Tsitsaros (University of llinois)
ANHEE: Hols (Med), BX[G (M5

=9 : 0[Fs (H=dh)

Connection and Flow: Practical Ideas to
Promote Students' Awareness, Efficiency,
and Readiness for Performance

Often, we expect students to achieve a certain musical result when their body is not trained
to respond and assist in the realization of such demands. Music resides both in our minds and
bodies, and therefore it is impossible to express it without the mastery of the means. We live in
an end result era. The piano being more “sound ready” than other instruments, it is easy to
bypass the role of technique. It would be unrealistic to expect students to perform such a
dynamic and refined artistic form as piano playing, when their body is cut off, disconnected, and

against everything that music is about: flow, connection, fluidity, breath, and rhythmic rebound.

1. Physical and musical connection exercises.

Permeating concept: the fingers are but the end of the arm.
Suppleness and flexibility result from support. Focus on support in order to feel the extension

of the body and the mobility of the pelvis.

* Core exercises (toning the spine, freedom of pelvis, the book balancing exercise.)

Connection and Flow: Practical Ideas to Promote Students' Awareness, Efficiency, and Readiness for Performance 1




* Exercises for finding support and flexibility:

Non-legato (“from the keys-up” approach, reaching the key-bead and feeling the rebound-
apply this in single notes, double notes and chords, intervals and skips. Feeling the time

in the body.)

Development of the cantabile concept (impossible without the arm transfer, how to
develop and “strengthen” the fingers, especially the 4™ and 5", connecting aurally and

physically with every finger.)
Flexibility in all chords (the door/wall exercise, freeing the thumb.)
Displacements and skips (the push exercise.)

Notes followed by rests (staying more on the last note, also practicing without rests.)

2. Connecting with the ear, finding the flow in the lines (“carrying
through” them), and developing true cantabile by making the student
aware of:

* The linear aspect of music (recognizing the different layers, tracing them in arpeggiated
figures, double notes, chords and octaves, using various types of blocking/detangling
techniques. All this, while noticing their interrelation (voice leading): intervals, common
tones, motion, and type of interaction.

* Phrasing and dynamics based on melodic shapes and contours, melodic function
(appoggiaturas/ suspensions-resolution, intervals, passing and escape tones), as well as
harmonic function and color (cadences, chromatic chords, tension-resolution, key areas
and relations.) The vertical aspect is in constant relation with the horizontal.

* Voicing, interaction of layers, hierarchy and balance, tone color.

12 + 20134 53 st=mot- m4wsts| Starh3|



* True rhythm vs. meter (rhythmic flexibility, rubato, playing with the breath.)

3. In achieving unity and connection, it is important to strategize
different means and tools that engage and develop the inner ear,
help with physical and musical connection, and make practicing
more effective and goal oriented. Those include:

* Healthy physical habits conducive to maintaining the proper lever alignment throughout

the piece. The importance of the core, alignment, sense of support on the keyboard, and

the resulting freedom of the arms and pelvis. The avoidance of concomitant motions and

the use of peripheral vision.

* Practicing techniques that promote connection and support:

Practicing legato cantabile in a mf or mp dynamic in milder tempi (increasing the
proprioceptive sensation.) Also, occasionally practicing portato (idea of fingers strength
revisited.)

Turning all staccatos to legato or portato (idea of vibrato.)

Working on displacements.

Omitting the rests.

Omitting certain notes within the line in order to deduce the essence.

Practicing combinations of lines, as well as lines and harmonic color simultaneously.
Also, playing lines with different hands when they are assigned to one (outlining the
main idea.)

Working with no pedal, then incorporating it gradually.

Using exaggeration (for both time and nuance.)

Working  toward fluency and readiness (using the  “i-i-i”  technique,

identify/isolate/integrate, emphasis on focus, foresight, and faster thinking.)

Tempo practice (what happens physically in a faster tempo.)

Connection and Flow: Practical Ideas to Promote Students' Awareness, Efficiency, and Readiness for Performance 13



e Meaningful fingering that provides connection and promotes linear thinking (singing
fingers, connection of positions, crossings of longer over shorter fingers, sliding, elision,

substitution.)
» Ear development exercises to increase aural anticipation (singing one line and playing the
others or the rest of the chord, delineating the harmonic progression, providing harmony

to linear pieces.)

* Mental and cognitive ways of practicing (conducting the piece, silent practice, evoking

the sound mentally, the importance of understanding the music first.)

14 = 2013¢ m53| St=mlot-m4Hsts| Sarhs|



Spysel X2, we,

| opojcjof

ugxol

APl=

K
oln

Z0)7] o

BFo|A RhHEoA =

% =

o gore el vhe

ol
o

3} 9% A

SERELER

=
=

of A3 k. ol ot

9] Bo| thAE T FFHo| ol A,

J=

1] 4 8

S

o g2 3h3}

S =717] Y&l A A e

%9)

da

. 279}

Non-legato (“ZARFo] &2}9}

of A-gsjErt FollA ATt

=A% A9y 5

S
=

AREH, o8 T &, F 53 3

Connection and Flow: Practical Ideas to Promote Students' Awareness, Efficiency, and Readiness for Performance 15



o)) g el B (FollA o
AR (R A A &t AHFER)

=
N

3

I

LI

AAA7]7).
°olg7 g7 (Bolufr] A%

cantabile(*= 2}

2

=

;OL
Az
B/

1

Y
22

of Bty e} MEH, 4

(A

Hell hoee &

2 st
‘éﬁ_

0. o] RE

=

]

SN ME"),
3

CE
[¢]

282

o 22ANA:
BE o 4

1A

2

=

0]

H
=

o Ef
Fo] 4 of

&, 3=
T

ot

.I

A
o

A
()

shwA ol

S

AL AA

o 4

SYE0| ANSES BBIN
#0143} tholy

3

A obF2HA 7=

X

ofyz}t A&o Rt o2, ded 75 (o

7}

-

Ed
tlo
=
=

®

zel

o}

(escape tone) &)=

e

S
=]

., 43

Ko
=]

i,

3

=
P

0
i

=
=

0

o

=

AF|

A AF3H7])

s}
=4

7}

3

H

, =

A2t A E(lever alignment)

=

.

Fa4, THE
of 2 &

}

=]
gl

3l
a3

2F o]

A% P53 wAe ol (5

5

5317].

I3

bl

L

p

545 59 Ao}

Sk

st

Q3 %

3

b

==

5
A=
SH5t

ol

16 « 2013 m|53 t=mot:



« A2 AAE FATIE HAY 95

- A7IE ZVebd El(legato cantabile) € mf Y mp TrolyHol A B w272
Fot7]. (A& A FEATIHEA) B W E ZEEE(porao)E AF
gt} (M EetE ofoltof)

- BE 2EIEE Y7IEY ZEEHEE BHE7] (HIHZE ofo|t] o)

- o]F dFs.
- {3 A
- 718E S FHWY] Hal &AM 22 55 A
- AEE 2 AEY H AR 2Fe SO AFE]. (78 oteldol &337))
- HE glo] A5 F HHoE FTlE)
- BT (MR A BEE 9fE)
- AP FhEy] Ag JF, mgR7|S wmEA Adees AS FxsHA
i-i-i7 Hl32Y AFE: identify(7E Yisolate( = B )/integrate( 2 &)
- B Ag (WE "HEollA A oW WMt 7=t
o AAE AFsta Aed Adsi(mdste £, w249 A4, e &b A=
0 &7k dr17), v A, o A AN ZI7DE FEA TS YRle &7
HE
« AR dSFeES FAANT] A A 2 ds G ARE mYst & A
o 329 YA 552 AFsh], SR BAakel), A& 2 sk 97))
« BAAo| A A WO E AFE] (AFS ASs], AFE AF, BANHoR
22 H&g7], |9A S oldlidte A9 F84)

(M o] F4)

Connection and Flow: Practical Ideas to Promote Students' Awareness, Efficiency, and Readiness for Performance 17



ZAE MM

XAH
A

- Jane Magrath®] “The Pianist’s Guide to Standard Teaching and Performance Literature’S $AO & -
ZZ3| (olstoiry Solol=ChE)

F. Chopin Ballade, Op528 =S¢ BIOPAESC] HFARZH EAI} Tempo Rubeto §Y
ZoX| (olztoicy Soioi=ChE)

X2t Hojolg it Top o] Rgk

Bz (o]stoinh SoiofEtHEte)

SopHZ eS| AZRel g IR YU BY DY
0|XIY (olztoich Solofl=chste)

Tok AFE 1Y LISQ U2 WY AT - Mental Play'S FHOZ -

X33 (olstoith SelolarhEtR)

Toke XIS Wl st Wt Bey

HXs (Fo) Leityste)

= o
Athst, AT, 249, A4A, slof2l, o] (EMch LehEe)




12:30-13:00 O}E= HbE : H0| (StMici, olstoqch)

A2 1008 PETO AFT|E £

A 2ol tFEe = sSEBAAE Fd A2Y 100002k AFo= A
AEM AFA doE 2040079 AG=TE BH st FARE AFoE @St
col A4 EFAIA GEHE Aol B st B 710l Ao, g5A
T EET BW oy}, IdlA EdE Ao "o Ed A=Y 100°°] A

= Zﬂ/\]ﬁ}l °‘°1 StEAtl A A A9 Al Eds op7|g

¥o, N po ¥0 U
i%g
o

iui
>
o
12
o
fitt
&
2
b
Bl
ro
fo
k:
ko
oX
lo
ol
brt
L
vk
I
&
ot
>
o
ox
olot
rlo
4 blo
_lO
ox
Ak
N
it
[o

e ATy = 3
Johr m&e] WAAY BAYL AAHIL A5 YFolA DR AFA% e 12
A deste] 12402 44T 5 AEE Ud AFYoIA 159 52 PAH A
4 7120 AAH ool T WAk YTk webA] B e T sokw oA M A
$9I e (A=Y 1008 A&F) o I FAHS BYH] skl o] F AF7] %ol
et BEGoRA Fohe AEAe) HEASeIA L&A AST BEL AT ARE

2 ATH GFE F2 A7 A B 2ok
A 2BH T Y BFY A=Y Toke A B9 P4 B ojup



[ex]
=2

of ZAT +H EF7F 7tk
d AZ2Y 100 A5=o FAT EA4

AT A A ZY(Carl Czerny, 1791-1857) At 3o} AF7] &9

A=Y 100

ojp

B
Hlo
TH

barap

o
=
~H

oy

=
R
o

)

—_
o

il
o

|

t}. o] w} 1007)<]

1

9]
pi

Z slohe @

__0L
sl

w
e
L

;O_l

B!
H

o

W
)
Qi

= el A

Aol A

2

]_

S

A1 3]

(Cochran

»E

nEA EUE

o}

& <&

Armitage Trent test)$} ZPKgamma: y)& &3] ¢

EE

J

A
ax

o
=4

|

=]

ETEE

}

ol HAY & 287
St

t71 9

1

|

9

I

=]
24

=

=

ol M T of

o

‘.EII‘

® HolH

B

—_——
file)

<N
ofp
xr
e

3% 24

(Complete Linkage Method) &-&3}] 7

5y

]

I
L

=
=

o ZAE &0 NFE MEY 100" =4

(E 1) 2o Sz= 752 J2U 1009

. AyAd

H

(a0) Lo xQ xQ xQ <t
BISI2I8IE2|18|18|8|8

[aN} [aN} [aN] [aN] [aN} [aN} [aN}
K
K
KD 63 63
=R s = i i I v
K< || | e oy
KB R R RE| N N

R BB AR At

g :

- s =
or 3 = S
=L | — —
R | = S

b Ay — ay

! | %_ ny i

N | S| = | nﬂ_ 3

~| — 13 =

e o | |3 mo|

) R el 1] e -l ey

% S E = @w o | <

3 | o | N[ &y

T N || | B | Be | N

FlH| 2| & B 7|
=
= X o
K Y~

o B
% =

22 < 20134 53| =L



LA M= MAL-HERE Eguputs
T Ed A2Y 100 Vol 1 & 2 Ag= A 2003
fut~E 259 A 2Y 100, A= A 2002
59 A2Y 1000 A5 A= A 1998
AF HEFY AZY 100, "= A 1993
"A2Y 1008 A5, A= 7 1997
obE EWA fF 2~ A2Y 100, "= A 2011
N Bl EE A2Y 100, 1} 3] 2010
fatergd o] @3 AFste AZY 100, =] 2007
PR 59 51 A=ZY 100 AR 2006
el Az A AZY 100y AYJE A 2002
EA A=Y 100, ARF A 1999
EFA SAAA A2Y 100, ARF A 199
Fgtel A 24 100, A #A 2007
B S AA Folo]E B A 2Y 100, e HA 2003
549 A2Y 100 AT A 2000
&) oo} A=zY 1004 d&5=3 wyE A 2005
=04 Folof7] A=Y 100, SR 2004

2. Tt 98N HE= E motk H34

(A2Y 1008 AF=) o E£34 10071 9] So] %
Holx HAY S B43H7] st s ol S3E ot wd #H £3 F of
WA thE ok st ot HAY S Hele o]
AstHom o]g& MEORE AT YXE &



(B 2) Z2g+Z0M 2ot 5t= 7|12 mlotke HIY
H 28 g &0 ZFop g 7|2 ot H3Y
@ A3t (Free Fall)
AE 2 (2003) @ A &71E Y, 2A|Y, o2HA L, HtE
ro :{;}i g9 @ ZH ] A (Rotation)
- TETY @ 289tE, SEE
® <zt 27] (Thrust)
O 244 A
@ "2AA A
okm) 2}(2007) @ Eitske
fajolie DA Wl &7}, | @ SER
® 3%9} 6% ©]F = (Double notes)
® E¥
@D oA &718 8" (Well-grounded in five finger position)
B¢ E(1967) @ €9 A3 =4(Extension & contraction)
Success in Piano @ AL 3 Ad 7 WAHThumb crossing)
Teaching @ EEshEI TAsE
® E¥
@© 192 89329 AA £9 AA, % gojmg]y], & &5 +44, g7t
E HA, 287IE BA, A&7 6] #9, ZEojAs AT £59
] 21 (1989) et &%, 3= dtE
How teach piano ® 23z gay: Zg o, #rE AEFE HAY A, ddo #F
successfully ek Bx, 4EE AF, S, 3857 AguE, HZE Ho]x
@ 39z "Ha4d: &7 d9, &7k YA olF, &ty wak, "€3s)
S 99, 459 d7E, o2HA L, £74E 59, 42 A, 99
Aol A AAE F 4170 FAHQ] ol HIAY F, F 287 IF5S Tistd FA

AFE2EE 0T 2o,
A Bolmel), G S8 Y, 8 A, ol =oAL, A 2 8
35 G4, AR S 2, BEA, 2Aold, Pu2 Mol Lasts,
5SS, BRI, ZBIAE, ol FECE 65), LRE, FE TV, £Y, A2
AV ZACAE A% £B AL Fa 3983 AUE, Ao 5x AT 47,
Wolrl, FHL, ¥4 AE, &9 5Y, £Y 9% 03,34 5)

24 < 20134 ®53]

=

Sk



w
é
ru
El
=
=2
11>
ru
III>
JH
IIlII1
re
|
=
>
Ho
1=z
ret
ol

2 A& TN G&3A B AF/1EES B4 BASD 29T A3, 287149 o
#7140l BF % 66070el mRol FAYT obdl [ 31 7 AF7I %0l U FL ol
g8ho] 100709] A%l A ofw sl MW Uehl=AE s 24 & Aot}

(2 3) (MZ2L 100 HSF) oM stEst == aF7|e de 24 2

W5 AZ7|% i (N) | #E EVIES #5 (N)
vl At 3 v2 oA &7he e 9
v3 2AY 30 v4 ol2H A 2 5
V5 H7tE 71 v6 &9 A i 50
V7 AA &7 e A wA %6 v8 WAl 4
v9 ZH o4 29 v10 el 2 E] o] 2 11
vil A4kskS 29 v12 255 43
v13 obe] Zd o] A A vl4 2L E 2%
v15 A 30 v16 HHE-S 20
v17 *& 4% % V18 EY 9
v19 AL HIIE 18 v20 | ZHolAs AT &5 AS 571
v21 F9 33453 AuE 31 v22 Bk B 7
v23 AR dF 12 v24 Fojyg7] 39
v25 s 20 v26 4 Y% 13
V2T &7 59 6 V28 B3 2823, 34) 3
AHEY 1008 d5=) o 59 100719 dF=e 74 1R8] s3ste dF7s
2, G7FEW.S5, N=71), GAE7HEe] 3ld 3 wA(v.7, N=56), Z#o]H LS 93 £5 A&

(v.20, N=54), £9] A3} Z24(v. 6, N=50)E ZAHUTE BPLEL 27 550 &
Sefjof & 718 AF AN T AETIEY HH WA, £ I F4 Ve wE
2 FA4 S 9 712 <5 Wl £3A7]3 1tk (Broughton, 1967)
9ol RESS(v.12, N=43), %<& 73 (v.18, N=35), FL 3323 A upE(v.2l,
N=31), B4} (v. 11, N=29), ZE o] (v.9, N=29) 7| & &
& &

B0 AF7)%2A, A2Y A42L AU G5aL

FP> A



sojA gz £

=

Ea=%
B

z eol

|

7
4. MEY Wi

)
——

(AZ2Y 100 AF3) o =52 100719

Aol

CER

F7leol a7EHE d5H71Y FolAM A

ol
i

il

FF3& AgHoE &850 2N

3/

W ohle Be

PN
T Ao #

of
N

Az
Tor

=
N

o

Az
Tor

il

jant

o
i

N
B
)

0

4o

2

ojt}, £ -l A

il

He dFlese T WHE 7A4E dF7e AAYzEd B4R

B

—_
o

<
oju

g

ol

(# 4) (MZ2L 100 HEZ) of

gl °]

d7EE A E7FEY] S WA, 2H oA, gl =E o], of

AL

Aol 4L 9B £ AL, Aobel BE
Hol 3¢ 9

v

3

L dAETIRe Ss LA, Qe ol

, 6%), 253k, ofEFe©]
&

b, ZHolA

o]

[e]

AL, £ A} Fa, AL

d7tE, 2H O, BAtsls, dul2E wojx,
H| 2 ¥ o], ofE| & oA,

gEdold, d& 79,
g7tE, YHEE o)X,

A g
H+3
Ea
ol

=

&bl 59

Nk
B
el
-

o

A

S(3%, 65),

2AY, ALY A

9899
16,18,38,40,63,67
45,47,51,62,65,
66,78,
12,13,14,15,22
237374

17,25
34,49,77.94
30,69

4484
11,4

2N
671

674

TH 3| 2170

=3 1
o3 2

3 4

2|0}

b

=

Is]

3

20 < 20134 A5




x|
To KN s (No) 28 axla
BAES, RS, b FHold, 2EAE, MEE, xdoge
DTOBE P 5L
5.9 d7LE, £ 43} 2, 2EIE, $BS, Dojy]
55,64,70,71, 2AY, Eitsls, EEshs
BT d71E, mEahe, Zaol 4 e AW £EAS
d7hE, £ B33 F2, dAEviee H43 @A, BES,
224203138 | ALGE, 62), ¥ T4, TAAL AV £F A& 72 38
&3 A
d7LE, 94 £ A wA, REHS, ¥ 9, Zdol
BOOL e ga e2as
s d7bE, QALY 84 WA, BEE, 2EHEE, A3(E,
" 62), 2R, Zelol 4L I3 £8 A, Woldr]
T3 5| 5170 | 975993 "ojdy), ol Fdold, 2EIE, ZHolRL Y3 £F AL,
OO P& 79
Doy, O}El%iﬂlovd, SR =AYE AT £ AL,
P00 £o B3 F4 ALGE, 62), $E 7Y
HE, S FASA, ARG, 08, 6 79, ZAAE AT
8,81,85,92,91 22 g
BEES, ZHol4e A% £3 A8, dAETtee 5 @A
WO o) gt S, A2, ey
0 BESS, o4 S A% £5 A4S, YAE, ALt 94
o B wA, &9 AT F2, dvE, Dol o), A dAvlE
2AY, WE, ALt B wA|, BESE, Fo 388
19,32,36,37,42,53 = ’ ’ ’
OIS 5t e
272 &0 A =4 AAE o] 3| A} W=
%697 100 TT} U b, o) A 24, dANE A wA,
A7HE, Qe bR, Fo 3883 AuukE, muelde 9% £5
20,26,60,87 g AEE oz
=3 6| 67 N
A7HE, e WIME, T8 3883 Ak, ZHelde A £5
628 e
]_
12345 ol &7k e, Ak, Fa 3885 AeluE
=] 7| 3A N :
7910 &9 gy 4 dETFY, FQ 382 AguE
12U 1008t HEZO| AxIE BA « 27



9 BN AR Y B BEY M A4 95716 aTee dESEL U2
A 5o APHOR EFY AL Fohe AR S5AlA ERHOR A2Y A
S Ad-welel 358 5 e 2AE AAsed oodvt rty A7,

m. A2

o sohie @wHoA wlo]d’ whFolu} B SAEAEA B4HL dE A=Y
AT wel 2009 Ao F wAoh T o|RiA 1 Ut FBUA Y 25
AZY dxFo] A7) Ao 2w BYol SuAh-Toke wAES WEH @A
AHg-e whold o] 100d Mol EwE TAUAS Hopr wAL vl
UFg BE A ohdzh Atk 2147), T A4S AW SEAEe Loy ol
71&e TANL F 3l @go] o] £ojA|7] gstel, ol wA| NEE AT Ff Fo}

= u&d S3UA A27FE 4T =¥l 875 = Hielth

AT (2010). “g= Folx wHAA Y WrFwA] &8 HejRAL (5o 71F,39, 315-344.
AEE, G (2003). 2 Fok EHY. AAD, AIS(H). ME: FAEFAL

I (2007). Fote OJRA W] 27L A2 olFAATSL EBT
Bastien, J. (1988). How teach piano successfully, 3rd ed. CA: Neil A. Kjos Music Company.
Broughton, J. (1967). Success in Piano Teaching. New York: Vantage Press.
Czerny, C. (1839). Complete Theoretical and Practical Piano Forte School, London: R. Cocks.

28 & 201314 53| st2mjot W4 5tE| B3



H
gl

12:30-13:00 O[E=

ol FAE o7

3 ©

= E

o 2o FHAAE

oFa) 7} m]T 0] 4k4]

HFAOLE 2E, &

=
=,

MZLQA 23 (Thelonious Monk)9]

5 27}

3

A 3ol £ E 0] 2}

o

I. N&E

H]

=
B

oA

Q=

=

=
-

)

=
=

ol 2E

92l

%
o

Z=

=}

1

0|
pal

of ofe| 2k, opr}

L 284
T Ao ¥

3}
=

a9 MBS B

boje}

L

p

gobi 7]
Arkz

btel 2 ofelze] Hgithy

I3

oA
I, &2k 19

=

[

[

E

=

]

A1

13

0

MIEE

9

7w B
FEREEEELREE

A
3

9

15159l 948 wA)

A
pui

ojn
K

st

A& 7t

-

MZLIQA 23 (Thelonious Monk)

1

TIATIES 19509 o] o]
A3 H- e 2o Aol o o]
2o Af2ed 2Fv &7t o] 27744
I Yok BaE "t dRTtEA Y 4



Tae e o5l & FF3] Ade ey MEE A4S 415 AT I DA
of vigrgotel B4R M2y PEYL EEF EEAFE s AFoIAoY, FIE F
AR S 2vo] 29 AR R T FHEAT ATt 19 FE3 £ Zgojxe)
AEsiA 2e $o REE 19 AF9 EAAlE ok wiA] wle- dAsa 3
2l BEAA Y AFE 3t AFFEH A I8 A AFshe 19 F8 HHE AT
AEoAl Folee] 14 FA A B35t Bt AFFA AET F Qe e S Fof

| .y
2L AT 2k B4 7k dFse a% dechen e 8l 3 dre
S59 Warel e 4, BE Sord Fao §4¢ Ak 1E B4 19 47
225 O 23 g2 BETE 442 AT 422 st
n. 22

1. #2422 F3(Thelonious Monk)2 ¥t MZIZAMH AA|

Aze Fo] fUSHe HHAA nTAN BHT 041 o 4joletn T % 9
th Z AzE ohmeste] PEF 499 A S AEAEA SR o A
Fo ZEA SAM, 437} B AFA AFY3) L%*, Sore] o & 4ol gofAl
153 PR,

F9E 2X QL GGl AzE GABE, A7tn Az, 29, W, 2
\

Azo} e, ZelAze FHE o7 g2 B8, PAs) shor) 1 AN F79

HA So BEe We A= SobAlSo] UA FAFOZH 19508 2 A= A7)0 B
& 294 gotrtel Eo ARHYEr ZelAze] Bael dwsh vl Ho

ZAzoA Ad 2E, A P9 A, 2HoRRE BuEud e AEE
Az Az AT FeA S d00H, ARE 2F Q7N V& SHAAZRH B
£ xde olF A= 25719 AFAENA & PIAREA 2R 27}

]I

30 « 20134 W53 st=mot-m4stE| Sarh3



Azl A WAs Sobd wWal HHoE BTehn Wahd ek A Az 54
of o)aj7} FEWe} ol fe} o] B E3 FF AFE e FoHs Holn metd 2o
34 T2} ola7h e F 2 BAH AT AZE 6l&H S BHAA vhetun

A2 deis o)A FHUth FIEEE 1950~19601dth A3 A, AX A 23} Sof
Z Ao golo g o Az Soolx Be Axe Myt AZed &5 24 3

Homneel gusl o5, 23 A AR o]Fojd HEL AWRTA Yh

22 YHES A8t eH, olFo]l AdEdAE FFsHA LolEdq Rt ol E &
A9 A 2B of7FEE A2 VhsAddE dAHE FEolth FaE Sl o
gAY -2 Ao wAs dE Bokth Iy T3 FAHE A= gAY Be 2E
d FAME 5 P Aolm A A58 B3 HE AFAEdE Ade 2
st = 2otk 28t HY AF E5odAE 3 0E dFAsHY RO =
ARkl WiES o] BT T S FEAA Ao FJFod wAsA Kot
7718 FEEo] AAH O R of9A S5 A2 725 ZreA L ARt AA A4
Hi AFEHE o848 JHAE AYA Al = 5 AT

TA7F AR gE2 HA AR 5 BT W3E A ZEE dukFel o
FAgo] Wt s17] o Hoh o] T34 votx AFE B dt=d AtE A3 A¢
= 719 ok gk #erIAl dot zEdes 39 AES Fa e EH
<Brilliant Comers>+<= &7r R #ef LA LEH 0] u]H7kA] HojF= ZFolt), o] dy
de ERE 2% HZo HY MaE F2 &Y 292, GE AaE F2 oY de
ojFA Al o & AFARe} W 2X|8 F AWt YE FER Fstal FE O
o £ FAHLE T 2Y A AFYY T2 A olAH 3% ] AFAE
S5 9% AlEE I AAR AAFPon T HWE Algsre] Wdolgte ¥
7Fe 24 S

o] A= EF st ATREEANY FETAF AFS AR BAHEA A
& Zolth. Azyex Tas 2L ofotolE WHESIHAM AFdte AFES F& A=
AFA7Y oty olobr| & ol Wb 1] AEd SEAF AR GEHE VMR

M2UQA 23 (Thelonious Mork)2l &HE 242 S5t Mojet S891% 7Y &7 « 31



1= dloi7} Aj=m

N

o

be 27 <

X

A

& Aol

-

Q77 o)W & Y=

4r
_UT

M
Ay

X A d
L LN

2. “Bag’s Groove ™M

F7
i

1
1=
12

-
T
I

i

CF

G m7

Gm7

-9

= el

T
1T
=

2 |

G m7
f_
I

-

-

Bb

{1

G m7

Bb

e

G m7

E7

3-10

T
T

=

T
I

32 % 20134 A5



Gm7

re—e
1

BL.Y

Cc7

Gm7

-

C7

+-I0

&

——g——

Bb

F7

m

& ]
72

Gm7
| el |
I‘-I‘Fi ;
B A —

Sl

g
n nJm

. B7 4

Gm7

BT

€7

-10

5.

L

Bb

E7

I?-b" =

&5
Vi .

T
T
1

G m7

6-6

r-wj
4]

Cc7

Gm7

F7

c7

-10

o

Bb

B

T

G m7

et

1 7

At

MZLIQA 23 (Thelonious Monk)



T | e d G m7 < F
7-I0
L= = P -2 = —
e = matm — e e e
s T - = I T T I ~ % I e ~ T T
3.4 j ¥ [ — 1 T T 1T
= I H—‘—F‘\ -
l\—sj'\—_;
F F F7 Bb Bb
&8-2
fo) —_ Jr— - e — —
e ™ S B —! e —————— e
[ e WL F-N 1 1 1 -~ 1 1 Fi 1 | I 1 1
V. ] =i 1 = I 1 1 1 A |
d b SR ! ll R
F F G m7 Cc7
8-7
ﬁ:l.& T T T T 1
— 1 [ ] P a 1 o | 3 1 y 2 e 1
| & o T T 1 7 N 1 | -
%} 14 [ ] I 1
S 5 1 i i g S I B
F7 Gm7 [ B4 I F
8T
#WW” = ] ]
B . ey T e i
L i aw 15 ] T 1 1 1 1 1 1 1 1 1 1 1 1 S |
e e N e S = =———=__ == ' =
L =) 3 3 3 3
' ® F7 Bb Bb F
9-3
g B =
L L | I Ll
1 — 1T & [ E e ] & T y ] — | 3 [ 7]
1 | N 1 ri 7 : | - 1 o i 3
T ] 1 |~ 1 T 1 1 1 1
e) | A ¥
- F Gm7 CF F7 Gm7 7
g5
0 = - & & = & e i s S
I r-d I I ! et | et A
e = seoee e ey <8 ————
o I 1 | i 1 T 11 — — T
®) T { & T -4 T

Bag’s Groovew= &7} 953k F Bluese] tiE F9] stufolth. EF2& 120147}
Fej2el WAE Fg27t IAPYE4F o 458Q 5502 AFeHA #

A WHA ZH20AA A T= §ESERZ O Z 4584 40 FFATh F HA

Y2 AE 8EFE 38 (triplet) = AHE3lo™ of2H A2 FH 9 oz HAS A

Ao 7-120H0 9] F A ZH2oME 39 X7 yesH 19 3 ‘Misterioso’ of| A
AHEE AT broken 16H1E I H-& AFE3FSITE ©] broken 16HE FE 2 Al WA 2] 29
EAAQ BHEIL Het 16HE 8 Wy BEHEE Folo ojd ZY2nt ¢
ojgt~g YT F AEF SHATE 3-1 Al A ZH 29 1-6viH = T 16HEHR S
ARESEAL 8-10WHT & 7 S5 A9k, 11-120HH & S-S %ol AFsle HE Z4E 4
METF AFete AMEEY Kol gl59 My or Fefo|ag Yottt 5, 632 &
3ASEZE ARSI ‘“Lﬂi EH3EY clusterF Bl 2 AT 7522 2 A5
EHoAM 7t 21, F3hs oAt Y 2o EFE S 27 Bre B

Z] 3§
o Hehee /;J%L—_E AHESERA LS9 A& A (pitch duration)= A Al AF3HATH

1=

34« 20134 58 st2mlot mawsts| SHaLH

L
IS



TEdelA LT A2F2 19503 o] F=2 Fote dedE T HHA
T 5o B9 sl 550 ARSI A2 HeE SEen degte

T2E AJRrAFAY] FEHAS Edlo] £ o thAF Contemporary Jazz S2to] 8-S
[}

_'Z_
Adejsta EHFoEA HE st 288 ¢ e 4 /\}fﬂ]— AANFeZA ol
=5

<
%

w

ol

MZL|QA 23 (Thelonious Monk)2| ZE 2ME £t Mot ZEHF 7|H o3



k]

ojofufo]l ARXB]E, FAE (2007). AR8HE2 $8H, AL SRMUSIC.
(2009). A=3F3 A<&73H, SRMUSIC.
Levin, M. (2002). Jazz theory, Milwaykee, WI: Halleonard Music.

Goldstein, M. (2008). Jazz composer, Essex, U.K.: Advance Music.

Felts, R. (2002). Reharmonization Techniques. New York, NY: Berklee Press.
LaVerne, A. (1987). Handbook of Chord Substitutions. NY: Ekay Music, Inc.
Cunliffe, B. (2005). Jazz Invention for Keyboard. Van Nuys. CA: Alfred Press.
Lienhard, N.G. (2006). Jazz Piano Play Along, Bedford, NY: Ekay Music Inc.

AMY (2001). Jazz 338, AL AAAL

3

el
IS

36 + 2013 ®53 FZLOL-m4H 53|



orl
ol

t

o

Of
E|
o]

3 (£ A

12:30-13:00 O[E=

of of

e

771 92

|

Rd

7] u

203
Z
4

=

3}

g

ob}

[e]

bt 6

pul

3 A& 94l ool YABT metA

=

[€)
2 24 Fo}

F A

0
el

_]

A

T
a1

X

uE R EAT, 2006, p. 30). frobs =g ozt

o}7)17} Bt} 7|z o)1 F§HolH

d=
#+°P71 oot

Cr
=

o] AW(2011)& “yo} -2}

. ME

B
9o 0% F /Mg MEch BE 3% o

2006, p. 34).

A+

. OE 9710l

+
of
™A

=

=
-

I

A

3

5

b ol 959 Ede

e WA

=
=]

“obFol A ool of

a

7

L.

3} S0 Aalo]

=]
™

A3 A, ATEHe 7=

oA AT A

el g3z =0 w4

-

;AO

12

kel

-
o

)

7 - Dot EHMIHE ZMoz — « 37

g o

t

SkAH
Ho

o

gEgs &34, AT ok JES FEAL

3} ko] MR,

[e]

=

ot

L

p .

AT



AR, 2R FYP=gx, &HA, F3AF B3 FHATF

A, Folx ofEHlA 1

AR, Jot oJ=HA
oI AEAZ AYE AF

©
i
>
2,
ofy
B
£
o
ot
fru
Mo
28
ru[?
o
gt
u
fri
[N
dlo
12
i

. o2 B

1. N3-B3EX ZYE

D) fEg

“Frelt gaghe &oje 29209 f(en), F Foe YHdA FHEHACH, 2lE
Bl (thythmy)' & 215, H&, A& gt o] AL Q7] &% &ollA A, 43, &F
Al BLAE Bt 5o oA A, 3, g5 A S AP 7 dvhe A
HHE o (241, 2008, p. 105).

“FETE e 4% AAY FAYS Bt 24T S B e O 2H S
Tt GaAR2E A TAVE YA A A BEEHA] Eabe AR S g E
HAA o2 jhgS & X302 Atk § 53 vheol s HA XS o A2 AA
ARl 235 o] FA Xithe AL YUt o] HOoE MY, EHOE AAX~
HA BEgshe As W A7 AAA, A A, =Y H, Av A BEY 232 dEd
o] o] Fo A Uthe ZAolth (24, 2008, p. 104).

“EElzs dHE B A0lF FEV|ZE ofde 7Y ol A, AN

38 « 20134 53| St2mlot-m4HEtE| SHALH3



ol

do

U

olaL AAA

Tor

Hlo

_10
N

2 FAHA AT (freAl, 2004, p. 13).

gagolth o3 e Ay

1o

=ol = I EZ o] Itk (24, 2008, p. 106)

i

e B4 A%

S
=

th RE %A
of nigx= &.9,1,3,& 2 M (Bb), 22 FET

N

.Eo
NI

T,

olg (ol

al

K

1991, p. 323).

5

7 AR ofm g Ful glo] @

Hlo

=2
;o_o
Nr

o}J
)

ol

w
)

o] HET. metd g 25

o] 222H

]

&8

L9
o=

o ¥ ofimof A

(cluster) 2E}EZ ¢

eli

2. T OEHAN

ARQL Abell Al E21E Folis plEo|t}, Fol: A

|

‘Piano Adventure’

}od “Music Teachers

National Association: MTNA’ (=8 4§} A3hollA 23] 2=7PAS

Sl ‘Randall Faber’ 57} 20

M

of

FA Tkl 24, 2007, p. 42).

S

MA &4



AAEoE 74, 7N

el

(2) AA

5T

1H

23

BH Z 1

A&, 4/48FRL 3/481A) 2/4¥ 2}, 4/48FRF, C(Common Time), 22814 U

(Cut Time), 3/8 B2k, 6/8 BFA}

ope] T8
A - csl

B}
(5) 3+

AR AA.

=
RS

A
| .
3}

13

_q]

KN
1=

KN
1=

A E, dBxe Fa33ks, 12719 A
Al AdeEAl, STl 7hE A AL

e

e ¢

S
=]

o
K-

5o &l FuA HellA o] FolF.

Hr

(1) BBz - A7

o2 FA.

20134 A5/ Br=m|ot=

X3

*

40



m. Ak

sl
=

(o}

§

—

]

DAASY Z, &, AE IAZ BEo] AAZ Tdd,
o DAA F4EE o2 SETAF it}
ST Byotnol yot 8¢ gaRz &5 DT
Hae 9 Eykolo] #ste] ol gt
FAANR | Foke6A)
A A = _
oty o=l A [-B (AAZAL
9 @A ol o 2 1-B (AN A Z])
A |1
FHE AAZE A5, 29, dE
00.03-A =2 |FEAZE dEle YA Zo] 27
=4 NAzE 9e E8Fa 1 &g ga oo}
00.05-A] Al 2 2] o
Ui 298] 27|(AA 18AR)
- w277t g2 3714 S9& FHdi
00.10-A1 4 &% . i _ _ _
AAE B 4R SE SESE I6ESXE A4 20
S 00.15.¢1 FRE Tl SEAh(AATLE)
) ST Aolgs 93 Aol s B AFs 2ok
270
Al 5-A 8 00.05-£7] % g8z &A0202 AA 9 AolEoz BHF
T} o7 wyrold tjal ofsfsict.
2 AA, £5AA, gdAAgE FAZ
00.5-535AF ) ) s ]
AFE Aol Eg AASte] A T}
. 00.45-0}5-2] QAL mpEE QIALE Fdle] £ho & AA ST
X0
00.50-% 7} M AL Hete] BERT
Y32X m4HS S8 Q07| ot s HE - ot HEHIME ZAo=2 - <« 41




b BARZ B9l FAA YT TAE AL A} AFAL JTh

$7h ANA, AF FFE GAT FAF 2F0i7 wAbolojok Fha Ak Be

ofx Iﬂ_/\}%ol old Z Higd WY IHE StgAtl Al AEsty dofin ool A gko}
A7 Hobrke wAel7lo] At R LY

_\;ﬁ

=
—‘E_rOS 3(1999)2 ° A}ﬂﬂ Wi% larhls i@m%fﬂ o2 ol ddAe= a3 Y

Qo] waslor Bk, BaE A ANS FTT 2, &)
of sjoh 3} ) AR o Mokt Yo ¢
Zubeh Ao B foby] sohe magel e AR=e] Aol oo} Fom Hk

A8 (2002). GIRZ o8¢ Y4F 25T A Yol A{Y AFFL-FHTY 2 FHOE A
A=, FYusta w Sk,

97 (2006). ¥AFH. A2 =34 vk

_(1999). ZF19} A fY=gx AL dUSAETHAL

A (2009). S22 2E WEE S8 AARFHQ Vol ATt AF: FE2399 21595
£ FACE HASS =R, ARYsE BRI,

7 (2007). Fok WA GI22 AFY HE-FoV|E FHLE HASS =L, 4
o WS Ehe.

oA (2004). BIRZAAY. A& HHESTAL

24 (2008). 21C HAHE % Foke IFAZH AL FAAL

)

42 = 20138 H53| Ft=mob-m4HEts| B3



o

12:30-13:00 OlE=

ol

1. N8

B A7IRE 28 aF SollA AR

o)m] o} of

PR

o

So] HF oA AA~PA A

AT o}

=

. o4 Y3

A

d

<r

49 us

= %

AEA SYAIT]

S
=

=]
=

ool e Al

=+

2 BuFe o 197 Ao

o)

=

3=

xe)
il
)

bololtloju 1 BEHAE AEHE 5 ®

olgt Fojdth o]# 3 B



el BAUAAE AL & H B Fa 9L H3 Yok £W, A4 Age) =
ol &2 A7k Aok WS m S frobe] FEE Aol2e Azl 57400
N ox Aoz, Aolze 47t AW 242 fobt AT Be BED /8L
WAL S At frobs AAEHRA BA3 FHRTL YW Lo FAY mEL HATE
£ REAEoR A3 oA At S457) % 2148 AFeTE

2. #ogy ¥ A E2HE
Woj ol g Sote] W3} Belo] QT 2 Folo] Lol HTYE 1 &L 1= AF
she7t p= AFstrlel el 1 mAe el 28 sheeldn st WA o
A A 7k A AA @RSt theh 1 W gd Lye] Bekkith ® ofd g
2 ASHOR 2 2elE AFIHEIL ASHOE e £EE AFFE weh 2L
YA AE e oA e TPA FE Aolth o|HF AeiYel omE
we) ol 4 olalsh Zlo] B S Fasith AU Aelde BHE 1 oRe B Al
97 SFe, BRSLA s NEL B AWaA sz
fobge] 7bg ks Al Y e dEhd £ Qb PHe A7) Bads 2 se g 4
9% H8Y 5 QA e Aolth E AW AAE adsh WY Ao E 2eE )

9 a3 Bastel £ds) BoA Aol
R

44 = 20134 H53 B2Lo-mAYEtE| sy



¢

ok

f

o]

% glofok sh, of

'I A=
B QoA 53 olrlHA AAE 4Asgor F5 g T 5 FEe &
FBEOR AT HATh
2) BHAAET
HAUAEYE BHE EL G F FHUY AHLAL B FAIG olople] 55, &
oHQl oolt]o} & 275 94 OlE}. o] HAL fobSol LABFL AT B ofoltlo]
2 U B89 544 RES AdagoR B RWY 4 Y e 29 AAon,

T 4 |5 oA ARFAE
Ab 16~ (s]

= A |as coms o A |6~7A <} Group lesson

2 5 | ¢ w3 FH W&H TN F= wEel el ojopr] & & Utk

53X | ¢ w3 Es S8l Aogs 24 & ok

@ Al AF-SFEF Zn| & A5te] SolA
BHYI2EY
g5 1. 335 €1 ¢ T =48 olopls] o THFSH 5914 HH S
(o] 5L ofFo] I WE&E F AAN=AE &< sk B4 e 5
3 B dAoth) 35 ZE wEo] Ig
g% 2. 54 A9 e s}t

) ARHA7L AF|2 F & ves 4
AEe7)o) Ui B E-E SR X Eepr)e 47

: , o715
wq B FDE CloW] AR F AFL ARl |
U EeE 2 @ 4 ddrke e sfeta, Lau | tROEEE S0
D) A AR BER M wEE AW T Es W el 4
MER 12 At AUe 42 NEe AF79) o A3 mEA ofolge
YA TeA A2 1T HER AUE Wt A¥e) Ao, g 2 5
Ae AQE Wl =Ae A, E2 ok o AuAA ge 719 2 5 Ao
) 2

=2 A 9 - £ AA
A2 Ae W - p A




3) 4 @A A2 e vles Ay
“’]' X]Ta‘7] 14’7(7]'1]9] % ]% O]O]:7]3HE.:]—_’. O-]‘—

ZHEE A& Ale well ol 7P EEFA ol »
H 2t

(o1 FHo] th5 SFlAe A1 252 2F T ), A
o] ojmAE HeEA st B2 € 5 )

=4 > U A > A% 3

f > mf > P

A7

Aoy £9

2F 1L A" A 715sks]

) ZEE7F 283 7tES9, 9E3)9F doprt 19
A FleAFEF), 182 WE 22H7F 187 7=
(FHH, 23 AFep|F Aol FAE BT U
HE FH|gith

2) 24749 371419 | OfE B OdS B e
2E &g 27 WIE FdEe G5 Sk O
o £ mf, p5g YT

-
FHa 2ok
5 2. B350 AHe Ashd 7|2 #d3))
) AP $oHES & Welolels} Hjo) 54Tt
olop|E FolLpre] SYEL olopy] Fef Lot ob]
94 AEAS) YAE Re THD 2O wohE o
24 Sofuk
(AAHA)
2 . .
T TR eRdge? T de T r S @
AFgatas 22 @A FFALFIH o o9
4 ; ;
g.:L.\ S eSS sS Ss =

el

7=

287} Al
el ohidl 4
=43 Aelge)
2 ATAA oz
H3ko 2H, Al
& 29 mo| BF

3.

=T = )

=

i om rBL o 1o _\> }-Ll

o

0_12
A
Lt

D

46 « 20134 x|53| St2mlot-m4HEts| SHALHE




(A=)

=t + —

e =
I S = e e - FEg A S E g L
3 E7 A2 €3 A T % o & =A A e o o

bt
L
M

ﬁ
NS
"
-1 N
M

; , , __|Fekx ¥
S L TR | kel
] BT 5T ol F
Ryl rovn (o w - asa A
J* e i Edolz |3 SHwT
(,.I —— .E;J;F 1 ,:\d::\‘%”ﬂg_,
Rl edEa
2) =E SolR Fp, uf, f] AAY F 0w oby)ep HEE,
ol¢2)7) olop] S|ua ZApt Folete o2 4 | TN
Ay Mol 2 Fon %)
3) frok=0] elE BT T A Tloh HiFo) Bkl
JAlettlel O O O ¥l 2] Fdlsk oby] 8$ s
4y EAAT} FAE AL BAG Fol A hRAHA -
OO0 O REe 1% 85 59 A, Bofsh 2gsiel &
Sk
o) WA 31 A Boe A (folol g 29
Zul) $7128 O 0 O
frols7)) ARty FBHolm FolHel B T3 o A T AmdE
AL A19Z = Ik 6~7H frote] $oeE
8% 3, «=wup Buol Exjoldel O O O o2 A% =AUtk do}
B2 At o] Aol w37 = Ak o 71 of
1) ‘e o2 glojRt}, 7] EoA o3t o)
2) 4RSEE W9 R, A4, el =4
GBI, BeA7), Qrl@ohest BB 3 At driets Pyt AR
4 2] &g o7 7tk
3) HHE RO o] Bl Thobg Aol vet
W 2k
S32 3 Q010 Yoix SAUBE saYY - Mojge FHoE - « 47



A

R

]

4

Ade] Weold 3t ol Bio] colr|sfA] AP

>

AURA 2

Oneg
P, mf, f /\-llo:]alg

> 2o B3} FE WES

|

2l

ofr2 AFeE]
oA Eels}y)

olo7]3}7]

=4, dAvin o Sy

22300

vohxr g
CRoFsh
o}7]

(ad,

- MK -

otE1) ‘Ot7|=HX| 3

{1 I

e

In I_E-E-E--'I---..----E-E-=I----.-
—-------Ir---—-q:-----rlr SN PO )
v v d v g g g T

FEETEETE! @ *F7&928 0 09

Ll 5 s MO
a_r
ENNN
b
i
a4
i
L]
.
b

-]

=]

hd
|

e S SSs=s
-+ + 1 + T +
(38, AE2) Of7|HX| M
- SMEiX] -
¥ i [ ] il !
T Ty oo g o e
" S PSP [ R P O P T P 5 7 T PP PG T o |
pFgFgF ¥t T 44 S e
iR A 822 ¢ ERA v
i
P B 4 I I Y Y v v
L/ | I Fl r I I I I
Iy : e £ -y
)
él'l I L I I FIREHCY L L T
e e e Y e e ey e
4 4 | + | +
1) FAAL e 229 GEE B Fbe] Begh 5o F5o g dRste] AL dEEd

Ytk (2 Eo} (2008). oF71= A AEA - HobF. AAE =g,

48 < 20134 53| 2ot w45t

oA sta 5ot srfshe)



(2, o&E3) ‘of7|=X| I

— MImEX| -

o 1 % B o w W ok B W
3 11 "ol XX o R’ o
- T om NN E o -
L Jo P RS A
® = T )0 _0/ o X o or
[ H - w - B do wr o
I3 "W g B Ho o oo
N
i il O
e 2 B
it el = N g K ol o oo Lo
“ ®o e 2R O
W Tarfze mef
LE® o ow T
. Bk L Moo oF %r. T ol nn ™
_ Fown e FEZ
1 HE T 0 o 9 ° < __._._o mmu
B o G | off = ‘Ul o (e M 5 T
Hoor R o ﬂ,@, T
o op — K o) ° T
ol T R = 4 ° o]
b Pxpw T LFEE
YL o = N 2 G TR
. o kG om BEE DT P
yin" PR G EEETwT
Wz oy o L
s B B _ %o Wo XK o o=
5 L o m. o o N op B
I o W 2T o B r P
= o N ﬁe i~ -
l_ i S ok = ) o n o B X
. S F g om R T o
- o N om &N L o
: ‘-.' e, A o= Ay 0 & =0 A n ny
A w BEERST uEs
2 = O_u for %a £ X _MM_ Bk do o o muo
' BK O Y
oy Ay ol Nk o % — =
. Ao S < =
o B OXP 6 H g so

2a%e] AL,

hA

of 2l 5o A

[e]

dlebe olsh o

54



o
A
Md
r&

AL, AEA, JA (2010). oFFS) B8 ARL AV T2IAFH BEY. oH FHGEAR,
A9A, AL8, 4% 2010). 1270 $HE thbe 3% ok ST AL AAA

AEck (2008). O7IAA AFA: FAF. AR, SHIAST SAA BT,
F2d (2011). FoHEe] TRIWE FEF Fohe @S 1T FUAL

w49 (2012). $5HE TEF FHBFo) fobe) Fo48 EEY L P4 ¥l WX & A

’H/\]'zﬂ'flin, Bﬂ/\-][;HE]-_[ 1;]]61-01

e, Z2H142009). F3E B8 2o A EFo] frotd 29 7 2 HE nAE 4F
Xb%ﬁ -RETBIAR, 139 43, 333-354

A, A2, U5 (2012). Ffrol Am S o kA9

o] FF (1992). =43} TEY AL A2 AFFGETAL

A4 (2008). B3E 8 29 712 Jd Ax ¥ A =E, 7RSSy wS e,

g et oA e (2011). 39, YL EE ¥ FREOY nfz2 T AHAYeL FASEw

AR A,

312 (1995). 53 GoIF719] 1A LA AEFY) BE okl BN 320 B AT A
As9li 2, olsel Aot %ot

50 « 20134 m|53 Bt2Im|ot-m4sts| SHALh3



12:30-13:00 OlE= BT 21435 (0|3t 2Hu&EHY)

sadaXE A Holko O4E

X3 a A
MED Svi0| M40 HI

- Jane Magrath?] ‘The Pianist's Guide
to Standard Teaching and Performance
Literature'E FHO=E -

FFAYL Aok FATL Tobs AT/ 2F HYRG FHok & L4 a7}
BolA 1 F= A3hso] dFa17h AGETRL L)% Bk £ nFSEe €AY
o SobY S TASIA obd BEW FEAAS FHEL 1 24 2ohe Pus
T AR AR BFHT Fokx Soel U oleee ERasE Btk A
aFAel 7] sl o] A7lel Wigiol & RSl Bk 18] WEe] Mok wAE
& 3% F7 34 A8AE0] A&Toldt Ave B9 4FL AT Frha A4 0
g7 4 Qb Az WEIPRL 2l 2 am 24 298 R SdERe

T7 34 LS EH717F AEeA dzEHw, Ay fxE 23 REYA B
& 7heol 31, &9 wAart deka Aol 2| AAHM, o AA7F HaL ofs)



o

ol

ofpy

BN

o (B8, oA, Frol, 34, 2010, p.97)

ks

o}

JENEEES

3

of o

oy Bde W

=
™

WEgolgh Folal FAlo] Wby 1 W) Bk HETGEA

A ZIEA Ee 2Aold AA7AE vHrolA o] & dle

olth, (MHF, 2003, p.225) ©] &

43 A

I 2ol ofshA

Zo
b I

o
Hlo

1]

}A @ hUlrich Michels, 2002,

9

44

p.159). o] o} o] WFEHLE #9719 vz, Ay thy] 53} 5o o

ol

ojp

of At el3i7k 49 7 AHAE

7] W=

Ak
=

F7HA FAE REEE

3l =3

nFetel a4 Fope Ax

=
=

3 Eg

g

& amuT 259 Fohx

3}

=R

A FT B4 ged

1
=

1

2 A7E WE3e Yog

T
X

Hr
o

-
AJz

4 Yol ol werA

9] dol=& A|Ql w2 (Jane Magrath)®] A A ‘The Pianist’s Guide to
Standard Teaching and Performance Literature’= L3t T 9] ¥ o me} 4% &

W RE oy #1074 Fol=E JF)

ol A AZ ol =of w

Z(_'

mAEM

Bk

mESa R

52 & 2013 R|53 at=2m{ot:



(#) M el Hade g E A0 =5

Level 1 | Bartok Mikrokosmos, Vol. 1

Level 2 | Turk Pieces for Beginners

Level 3 | Latour Sonatinas; Kabalevsky Pieces for Young People, Op.39

Anna Magdalena Bach Notebook; Gurlitt Album for the Young, Op.140;
Tchaikovsky Album for the Young, Op.39

Level 5 | Anna Magdalena Bach Notebook; Sonatinas by Attwood, Lynes; Menotti Poemetti

Level 4

Level 6 | Clementi Sonatina, Op.36; Burgmuller 25 Progressive Pieces, Op.100

Kuhlau and Diabelli Sonatinas; Bach easier Two-Part Invention; Bach Little preludes;

Level 7 Dello Joio Lyric Pieces for the Young

Moderately difficult Bach Two-Part Inventions ;Beethoven easier variations sets; Field

Level 8 Nocturnes; Schumann Album Leaves, Op.124; Schubert Waltzes; Turina Miniatures

Earier Bach Three-Part Inventions; Haydn easiest Sonata movements; Mendelssohn

Level 9 easiest Songs Without Words; chopin easiest Mazurkas

Bach Three-Part Inventions; Chopin easiest Nocturnes; Beethoven Sonata, Op.49,79;

Levell0 Mozart Sonata, K283; Muczynski Preludes
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3. MFRY N, N3

H=2
=TT

A|Ql ™ 12f(Jane Magrath)®] # 4] The Pianist's Guide to Standard Teaching and Performance

q A
Literature®l| Al A3k Al W3

CIEEN)

=dE =3t 2o

Air with Variations, G.

George Frideric Handel (from Suite in B-Flat Mzjor) Level 6
Passacag!ia anq Vaﬂa‘Fions, G.255 Level 7
(from Suite Vllin G Minor)
Bernardo Pasquini Variationi sopra la Follia Level 8
(ZHAI)
Carl Philipp Emanuel Bach | Varations on “Ich Schlief, Da Traumte Mir,” Wq. 188/1
Ludwig Van Beethoven Six Variations on a Swiss Song, WoO 64 Level 7
Six Variations on a Duet by Paisiello, WoO 70 Level 9
Six Easy Variations on an Original Theme, WoO 77 Level 8
Franz Joseph Haydn Arietta with 20 Variations, Hob. XVI/2 Level 7-8
Arietta with 12 Variations, Hob. XVI/3 Level 10
Wolfgang Amadeus Mozart | Seven Variations on “Willem Van Nassau,” K.25 Level 7
12 Variations on “Ah vous dirai-je, maman,” K300e(265) | Level 8
Johann Hugo Worzischek Six Variations, Op.19 Level 9




(RACHAILH)

B Barick Vomon, S2105% Noi15 Varaions on 4 Folk Tune | 1% 7
Variations, Op.40
Dmitri Kabalevsky No.1 Variations Level 8
No.2 Variations
Five Sets of Variations on Folk Themes, Op.51(1) Level 4-8
Variations on Folk Theme, Op.87(2) Level 8-9
Federico Mompou Three Variations Level 7
Vincent Persichetti Variations for an Album, Op.32 Level 7
Manuel Maria Ponce Four Variations on a Mexican Theme Level 9-10
S Sty | P Vot ft S

o] & HUA Dmitri Kabalevsky2] Five Sets of Variations on Folk Themes, Op.
51(1952)(1)9] 552 v #8 o] E/FE AU

No.1 Variations on the Theme of a Russian Folk Song Level 4
No.2 Variations on the Theme of a Russian Folk Song Level 6
No.3 Variations on the Theme of a Slovak Folk Song Level 6
No.4 Variations on the Theme of a Ukrainian Folk Song Level 6
No.5 Variations on the Theme of a Ukrainian Folk Song Level 7

St Dmitri Kabalevsky 2] Variations on Folk Theme, Op.87(2) 3= T3 o] M &3} 3}

;2
A

No.l Variations on an American Folk Song(1966) Level 9
No.2 Variations on an French Folk Theme(1968) Level 8
No.3 Variations on a Japanese Folk Theme(1969) Level 9
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ECERE

Bernardo Pasquini®| Variationi sopra la Follia
deff 2252 Fo] 7]&o] Ha = Foliag FAI2 WFdth A2 g
AES T 7P el Y= SAt THA A2
2o shyolA HEw Foluh

2) A

Johann Hugo Worzischek®] Six Variations, Op.19
o] HFHE Fe FEE ol FolA U 74 WFut B3 thxE ol F& Aol 54
O A5 g5e] Bl hes Aol S4ott 1%7]

%
WolA 5T 2o 2 WA FRALD 4 Y& T TojT),

3) @A

Dmitri Kabalevsky2] Five Sets of Variations on Folk Themes, Op.51
2 T T AE A fd 48 £Fo] =& 9 2 S
oFe AFeA B YL AL GAZE EE D ¥ 5 Ak Y
ofe MRS 7IWMOE 52 oA YT B3 B/

£ ol
$ O 24 47T 4 Utk O AES BE 97T £ Yok

S Aol 5ol
| "as)

BEE o] 4F

O

o

o

(1) No.1 Variations on the Theme of a Russian Folk Song

HA|o} LAFAA W gAY da HEFolgta Egr|E o) g
A2 2RelS A oksty olEEd oS Tty gy dAFgit FEE)
ARZ Fola Al oA =gt

A7} 7t
I ZYH

JN rulr
kd

(15



(2) No.2 Variations on the Theme of a Russian Folk Song

o) 2 Ao} Wd Lo 2ALS AAZo R AR, o] NEE oY 79 ni=E H
Hotol]l oA 7] WFo] xE o] it gEr e HA9f ™o Hx4sitt Al # o
A2 ol

(3) No.3 Variations on the Theme of a Slovak Folk Song
2 WMFE FoA E£2u)o} W& wgrt FAR 29 FO7 opslolA 7 &3
% 3 7o stvtolth. AR A HutE AlZbste e ekt @A W oA e

0]
= U
Wbstol = Zefolgaz B7] WAL ok

o] A|EE Ukrainian W< = @f7} FA4< il
S 7HA I ok £ Aol st Zzbs 717 Aol AFstE Alo] Hasit

oA Z FAH U

(5) No.5 Variations on the Theme of a Ukrainian Folk Song

o] M Ex Ukrainian F& 2ol vi8ES & 6709 ®FFo|th. ofutx 5719 W5
A A, AT o ol e Toloh

Dmitri Kabalevsky2] Five Sets of Variations on Folk Themes, Op.51 Tk W& A

B

=
R 5 9o FF Aeael W& AYIATE £F P9 £ 2A DA A

2 AR a7 02 A &35
2 UFa dol|==4-10 Hd7t
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A T FEAE AT MFT 58S ZARIAT BEA R WMFe] do| =l
Ao} Wty HEs B 4ol AEL e A

AR, Bol ¢Hzl 27 deAA G Tu Y Tq5E HFIE L EEA
A & A7 25 AT wAE olH T tYd HAEYE &1 oA Hgdt
+ o] dasith 4, o] Aol ey e IE Yol U B2 55 3o} A =5t
= o] Basit) A W1 (Jane Magrath)e] A A= GHAITY M BHS &
< T it o] REdE ¢ g2 A7V B8 Zoltt AA, HREE e Aot
OA & Aol ofet +& w58y EAS 43 FHIste] 7t okstth UA|, 7] &9

1

= =
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-
rr
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& bS] BEshn A sk 23 P od] RUES MBOE AReS )
o] Bastth A ARl WA Gol FLY Aotk YOEE T

& Slohx AFo] il B 77k Bay Aol

i

o2
zt
o
ofy

o
A
Md
r&

o,
ol
o
o
>

A, 3], A3A (2010). Yol BFY ME. A AFStETAL
(2010). @%s} ot Fok o+ AEUSGu AT

(2003). THBHS ol &, A& TG ETA}

o] (2008). Fohx AFYG AFH. AE: FG=FAL

m A (2007). Bofx BA BTt A& oSt A St AT

kA (1986). ¢ A& M&: AFsotEaL

S5 (2004). ZZ7PE WFTe| 54, Mool &96.

&3] (2004). W3] AA. ook 6.

HAd<% (2004). WFT] HA). Tyolx &96.

Dok E9 (2010). &°F 5.

Gillespie, J. (1995). Ho}xx &<t AdujstuZay

Kirby, F.E. (2003). ¥olx &9} 204]7] @71A. A& 9. AL £4 23 v,

Magrath, J. (1995). The pianist's guide to standard teaching and performance literature. Van Nuys, CA:
Alfred publish.
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'F. Chopin Ballade, Op.52, & =279t
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'F. Chopin Ballade, Op.521



2. %8

B AFolA A7 AR 1299 B ol 2E SAPYEE 1877~1971H 22 oF
1000l AxA Qo WA, 1082 Jim Samson©] A% 3 The Four Ballades(1992) - Pianists
oA AF3 IolYAEZ A Cortot(1877~1962), A. Rubinstein(1887~1982), B.
Moiseiwitsch(1890-1963), C. Solomon(1902~1988), V. Horowitz(1903 ~1989), S. Richter(191
5~1997), S. Francois(1924~1970), W. Ashkenazy(1937~), M. Pollini(1942~), K.
Zimerman(1956~)°] 1, 1049 HSEEE 1933~1999d 714 ojth. UmA 29L& 1994,
1998 HT 55dEQ FolYXAE M. Perahia(1956 ~), E. Kissin(1971 ~)2 dAF2L2] &

W 559 7|Eo2 A7 A3

09 op- F3 o tAT7E 48l Jim Samaon?] 4] £ o] wpZ®, Chopin Ballade
No. 4= No. 1, 2, 33} 2] Theme & Variation 2o, 1377t 2 HolQth A3k
+ Chopin Ballade No. 45 553 © IolYXAE 1289 AFA S 2ASH] A8 & <
FAZE 137HE A5 AIRE 137E JA- AT AFARE Aol A A g

s

. 2

Fhu

HO

re

ol

Chopin Ballade No.42] 4] Theme & Variation®Z <3 >3} Zo] F 137122 &
ofdEs AT ME}(Samson, 1992, pp. 45-68).

(7 1)
77t tc| X

1. Introduction 1-7

2. Theme I 7-22 F Major
3. Variation I 23-36

4. Episode based on Theme I 37-57

5. Variation II 58-71

6. Transition 72-80

7. Theme 1I 30-99 Bb Major

53|

oI
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T+ ot z4

8. Episode/Development (Theme 1) 99-128 Ab Major
9. Introduction Theme I 129-134
10. Variation III 135-151 F minor
11. Variation IV 152-168
12. Theme 1 169-210 Db Major
13. Closing section (Theme I) 211-239 F minor

Chopin Ballade No.19] B4 <X 2>9} 2T}

(7 2)
Sd) otg e

1. Introduction 1-7

2. Theme I 8-44 G minor
3. Transition 44-67

4. Theme I 67-93 Eb Major
5. Theme 1’ 94-105

6. Theme O’ 106-125

7. Transition 126-137

8. Theme I 138-165 Eb Major
9. Theme I 166-193

10. Theme 1 194-207

11. Closing section (Theme IV) 208-264 G minor

Chopin Ballade No.29] &2 <i& 3>¢} Zt}
(7 3)
Sd) otg e

1. Theme 1 1-46 F Major
2. Theme I 47-82 A minor
3. Theme 1’ 83-140 F Major
4, Theme I’ 141-168 A minor
5. Closing section (ref. to II and 1) 169-204 A minor

'F. Chopin Ballade, Op.52,2 =25t & Lm|OtL|IAESC| HZEAIZH XA} Tempo Rubato ¥3F + 63



Chopin Ballade No.32] 42 <& 4>9} 2T}

(7 4)

T2t ot x4
1. Theme 1 1-52 Ab Major
2. Theme II 53-115 F minor
3. Theme M 116-144 Ab Major
4. Theme I’ 144-183 C# minor
5. Theme I+ 1 183-212
6. Theme I’ (ref. to Theme IM) 213-241 Ab Major

2. 3 AFANN

Chopin Ballade No4E AF¢ 9 doly2E 1299 s AFAZ Bdd Hx £
S 9T FAs] A F AFANE ZANGT Ms] AFF SN s
Francois - Cortot - Solomon - Perahia- Pollini - Moiseiwitsch - Horowitz - Rubinstein - Richter - Ashkenaz
y-Kissin-Zimerman©| o}, 71 F AFAIZF 9B Ol= 6% (Francois 9:18- Cortot 9:22-Solomon 9:3
2-Perahia 9:45-Pollini 9:50-Moiseiwitsch 9:58), 10=th= 3™ (Horowitz 10:05-Rubinstein 10:3
6-Richter 10:46), 112tH= 3™ (Ashkenazy 11:17-Kissin 11:30-Zimerman 11:50)°] .

\ |
Coriot » =
\ =2
Rubinstein " =3
Moiseiwit-- — =4
=35
Solomon y =6
Horowitz —_ =7
=8
& J
Richter e
Francois - 3 =10
[ =11
Ashk 1z ]
Y m12
Pollini - - ’ 13
Zimerman o
Perahia —
Kissin T —
T T
(] 2 4 6 8 10 12
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3. 13708 AFAM & 137408 HF-HR AFAN Al

Chopin Ballade No.4E 158 ¥ dolY2E 12H 9] TSt AFAI AHAE A £
HES] ks sty A, 137 AT B37E HA-HE AF AnE =

A,

1) Al17-7t © Introduction (1-79}t])

Coriot
Rubinstein
Moiseiwitsch |

Solomon |
Horowifz |
Richter | .
Francois
Ashkenazy |
Pollini |
Zimerman |

Perahia |

Kissin |

Introduction®! Al 177+ # A (Kissin 0.35)- 2 S (Francois = Perahia 0.24) AFAI7ES] 2}
)7k 112(0.35 - 0.24 = 0.11)§ F 1377 oA A7) M wgo g 1299 golyx

EZo] Hud H3 AFEEE AF3HSS ¢ 4 dth

Francois®} Perahia”} 7‘}7<L wha) st o, H2d 835k s W A58 Agt

T 2% Kissinol 2317 74 melA @FFe FAF 5 ek

|

2) A277t : Theme I (7-221}H)

Cortot |
Rubil i

Moiseiwitsch
Sol
Horowitz

Richter

|
S S

Xy 2eZh

Francois

|

|

|

\

|

|

|

|

Ashk zy |

Pollini 7%=*'{
|

|

A

Zimerman ¢ T
Perahia J

Kissin |&

]
|
2 -
0.75 0.8 0.85 0.9 0.95

'F. Chopin Ballade, Op.5212 =23t 3 L|O}L|AESO| AXA|Zt ZALQ Tempo Rubato €& < 65



A WA FA Theme 1°] Y= A 27318 2 %H(Zimerman = Kissin 0.99)- 3 TH(Pollini
0.84) AFAIZE ZFol& 15%(0.99 - 0.84 = 0.15)E, F 1377 oA Azt & HA R o
of 129] HolY2EEC] HuH Hg 52 AFIAIASTS ¢ F AUTh

IR ZRE FFE Apolrt o] Hojuh 7FE S ARbS HY b Iz 5o v3) A

3) A3+7t : Theme I —Variation I (23—-36w1}t])

Coriot |

Solomon |
T

Richter |
Francois |
Ashkenazy |
Pollini |

‘ ‘ = A 372t

Zimerman

:
|

Perahia |

Kissin

NN N N M B NN N NN

(] 0. 0.4 0.6 0.8 1

o

Yol Theme 1°] W55 Variation 18] A 3772 3 A (Richter 0.94)- 2 @(Solomon0.38)

AFAIZE 2ol 7} 562(0.94 - 038 = 0.56)Z, & 1377 FolA AA7F 4R 2 A}

GEE Theme 132] T2 TS 918l Chopin 5] Tempo RubatoS AHE-3te] 7}
gl AFE Solomon 7H =2 Al AF¢ Richter2te] AFAIZE 2hol 7} 2v] WA Y=
AL & F Ut

4) A|4+37t . Episode based on Theme I (37—57u}t])

Cortot |
Rubinstein |
Moiseiwitsch |
Solomon |
Horowitz |
Richter |
Francois | =Xl 472k
Ashkenazy :

Pollini
Zimesman ) ¢

Perahia |

Kissin

o 0.2 0.4 0.6 0.8 1 1.2
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Theme IS HIRSZ 3§t Episode(S A Y= FEY Al 4732 H A (Zimerman 1.15)- 3
(Moiseiwitsch 0.58) AFAIZE ZFo] 7} 57%(1.15 - 0.58 = 0.51)E, F 1377 FolA Al ¥
MZ Ax7E A

Chopin E-59] Tempo RubatoS AF&3to & 7} wha] AE3E Moiseiwitschot 7HY =g
A AF3 Zimerman#e] AFAIZE zxFo|7t 28 7o) U= AL ®E FHE S it

5) AI53t7F : Theme I —Variation I (58—717}t])

Sok
Horowitz
Richter

Francois | - -

Achk s

Pollini |

Zimerman |

Perahia |

—

Kissin |

o 0. 0.2 0.3 0.4 0.5 0.6 0.7 0.8

Theme 19 F WA W Variation ¢ Al 5772 %7 (Ashkenazy = Kissin 0.8)- =]
TH(Rubinstein 0.35) AFAIZE 2Fo]7}F 272(0.8-0.35) 2, & 1377 oA v HAZ Ax7}
gtol Hlw A gk AFEEE AFSASS & F AUtk

Rubinstein % A5 /\lﬁoﬂ/‘ﬂﬂé yolYX2E F §HA(Francois: Cortot* Solomon-
Perahia - Pollini -Moiseiwitsch - Horowitz - Rubinstein - Richter - Ashkenazy - Kissin - Zimerman) 2, %
Tk 2 AFsed, Al 57 S8 M By dFedee 24U 5 3
O™, Ashkenazy$} Kissin®] 7} =g A AF3FA T

4

n?-i’w_—?r—v—ﬁ ut//ﬁﬁj
%ﬁﬂ, 5 ~'%;@.**'3"?"___—_:F°F‘E5___,

Eﬂﬁz P

_ 2 #Nﬂ—#:;—:“_\

'E. Chopin Ballade, 0p.52,2 =23 & MOILIAESO| GZ=A|Z+ ZAIR} Tempo Rubato &t < 67



6) A65t7F . Transition (72—80u}t])

Y — e

IRubirmein |
Moiseiwitsch
Solomon
Horowitz
Richter | >

Francois |&
Ashkenazy 75
Pollini

= X 672k

Zimerman |
Perahia

Kissin

0.5 0.6

o
°
N
o
N
=]
-~

0o 0.

Theme IZ dEo7}7] A A3 Transition®] Al 677F> 3 & (Rubinstein 0.58) &
(Richter 0.12) AFAIZE ZFo]7F 462(0.58 - 0.12 = 0.46)Z, & 1377 FolA Al HA=Z
Azp7F o HwA Hgt AFEER AT

Richter7} 713 whe] AF38}% 2.1, RubinsteinTo] 33| 714 71 A|ZFS.Z Richterol] H]

a suiAdE =eA dFde FAT F A

Solomon |
Horowitz |
Richter |
Francois |
Ashkenazy : ' '
Pollini !
Zimerman | : : *

Perahia | ' '

Kissin

(] 0.2 0.4 0.6 0.8 1 1.2

68 « 2013 H53| st=mot-m4H st Sty

L
IS



7437+ Transitione AW F HA A Theme I Al 7732 H A (Zimerman 1.04)- 3
HRubinstein 0.51) AFAIZE ZFo]7F 532(1.04 - 0.51 = 0.53) 2, F 137 FollA oA ¥
AME Az7F A Hlad Hx3 AFEERE AT

o FZhol A 7Y =g Al A58t Rubinstein©] ZAF7] Al 7| A & whe] A3t
W Zimerman©] 7} @A AFskATh

dolee
/--'-"'__“"‘--\ rijard, - - - alempo Pt
.—.ﬁ'..lga/r \ 5 i Y - gt
+ e
v A

, I
B e e T R (e e s i B T SEmEESErEs
1 .fll 1 i i - by I == = ﬂ Ta- | - — "Wl ¥
L Y ] = Ngﬂ v NS AN R RS S
LS
Bl -~ p % ——— —_— == > | loresc,- - - - -
1 LAy | h Ta__] %
— by - —h— e e e e i e Sy 2.
T 1.4 B il & r T I 7 Y R |~ 4 IR — (l\nh I A N BN W D | — 1T T ¥
e e A P e i e ——
P W F 3 7l A I
# L # Losla #

8) A|8F7t . Episode/Development (Theme 1) (99-128u}t])

\J*

Cortot
Moiseiwitsch |
Solomon
Horowitz
Richter
Francois

|

A s+

Ashkenazy

Pollini

Zimerman

Y \

Perahia

Kissin

Theme [-& HIEOE ¢ oujis, WA F FEQ Al 8772 2 (Rubinstein 1.47)- 3
H(Solomon 0.94) AFAIZE 2] 7} 53%(1.47 - 0.94 = 0.53)2, & 7773} 2 o2 F
1377 FolA SHARE Ax7F AT

& TFANA 71 wEA AF3A ™ Rubinstein®] ool 71 =gl A o

[e]

“ZI"
SHES AGEL 97 A8 Rubinsteinte] AF2EAL BAT & ook

'F. Chopin Ballade, Op.52,2 =23t & L|OIL|IAESC| HEA|IZH XA} Tempo Rubato ¥3F + 69
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9) A97L7F : Introduction (129-134mu}t])

Corot | .’:;:*

Rubi in )

Moiseiwitsch
Solomon
Horowitz

Richter

Francois | #:# A 9 ZH
B ']

Achb 1zy

|
Pollini -Jl=|
Zimerman i f i i *
Perahia T I [ ! I
Kissin = 2 2 2 P
L] 0.2 0.4 0.6 0.8 1

AY A5 USE Introduction©] THA TAEH A 977 ol A H A (Zimerman 0.83)- 3 T
(Cortot 0.26) 15 AIZF 2o 7} 572(0.83 - 0.26 = 0.57)Z, ¥ 13737 FolA 3HAZ 2
A2ttt

Zimerman©] 7} =8| A AF3on, & 8-l 7H A =8l Al A3 Rubinstein©] Hl

B WA AERGI AFRE AFERY 28US T PSS E AT S ok

10) A10+7F : Theme I —Variation II(135-151u}t])

Cortot |
Rubinstein |
Moiseiwitsch |
Solomon |
Horowitz |
Richter |
Francois | =F 1052k
Ashkenazy | *
Pollini |
Zimerman |
Perahia |
Kissin 1

70 = 20134 w53 Bt mot=mAsts| &y



Theme 19 Al ®A W3 Variation M| Al 10732 2 & (Ashkenazy 1.45)- 3 TH(Perahia
0.42) AFAIZE ZFO]7F 18 0.032(1.45 - 042 = 1.03)E, F 1377 FolAM 718 & Ao
o} PerahiaZb 71 WE2A] AF8EA0 0™ Ashkenazy7} 7H4 =2lAl AFshdTh

11) A11F7F :© Theme I —Variation IV(152—168u}t])

T |
Cortot

Rubi--|
Mois--| *
Solo--|
Hor*: *
Richter |
Fogm:| =R T

Ash--
Pollini
zim- 2. ¢

Pera--

Kissin

1 f T 1
0 0.2 0.4 0.6 0.8 1

Theme 12 W WA ¥WF Variation V9 A 1177+ ZH(Zimerman 0.83)- H ¢
(Moiseiwitsch = Horowitz = Ashkenazy 0.36) 915AIZF 2}o]7}F 472(0.83 - 0.36 = 0.47)Z, 4

e L

12) #1277k : Theme I (169—2101}t])

Cortot |
Rubinstein |
Moiseiwitsch |
Solomon |
Horowitz 1

Richier
Francois | * = A 125 7
Ashkenazy | *
Pollini |
Zimerman |
Perahia |
Kissin |

(=]
[=]
5]
=
-
tn
N

A 77 2E F HA FA Theme e Al 1277FS 27 (Ashkenazy 1.78)-HE
(Francois 1.16) AFAIZE 2] 7F 62%(1.78 - 1.16 = 0.62), & 1373 FolA F WA Z
A7} AT, Francois7b 7H8 WhEA] A58k W Ashkenazy7} 7H8 =8 Al AFH A
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13) A135t7t : Closing section(Theme II) (211—-239u}t])

Cortot |
Rubinstein
Moiseiwitsch
Solomon
Horowitz
Richter

= | = A 137k

Francois

Ashkenazy 7

Pollini
Zimerman

Perahia |
Kissin - , : = z *
1

v} 2 Theme M9 Closing section Al 13732 3 & (Kissinl.06) - 3 T(Richter 0.87) A5~
AIZE ZFo]7F 192(1.06 - 0.871)E, F 1373 FolA Al HAIZ Axlrt Yomg nvlwa v
S AFETZ AFIIY T

Sy

=

A

A4 Chopin Ballade No4E AFste 74 1299 ¥ JolYXEnt & AFAZ,
137708 AFAIZY, 137308 A AT AFARE Aol S A48T

% AFAIZEE Francois 9:18(HSHE 196713)-Cortot 9:22(FSE %= 19331)- Solomon
9:32(529S  19461d)-Perahia 9:45(Z5SHS  19941d)-Pollini 9:50(FSHS  19991)-
Moiseiwitsch 9:38(F <% 1950%d)-Horowitz 10:05(F 53 % 1949d)-Rubinstein 10:36(=
SYE 19591d)-Richter 10:46(ZF5d % 1960%)- Ashkenazy 11:17(ZF59 % 19851)-Kissin
11:30(52E 5 1998d)- Zimerman 11:50(55WE 19879) 22 2ol 553 ol E
7v 7Hg WEA AFEAG FSAE, ZARIEY S5d 29 #Ajle] 4 gofy s
Enth {2 4F AZE EYFa QU

T AFAIZEE A 5~8 77 A F oY ~E Rubinstein®] Th2 3ol A~EE3} A
AZE Zpol 7} gho] R A 74 =elAl §& 7P mEA AFES HAE Atk
ZAZA 128F SHAE F Tk &5 7 33 3o} 2~ E Rubinstein A 573 A
9] Ashkenazy®} Kissin®] &7 AFA|Zbo] vls)| oF 2u) 714 w=2A AFs9 A, A 673
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ol A Richter®] T AFAIZtel wlsf o suf 7P =gjAl AFsiglen, Al 773t =
Zimerman®] X7 AFAIZel ®ls] oF 2uf 7HE whEr AFsdow, Al §7olAME

Solomon®] HT AFAIZke] HI3) F 154 7 el A A5y ol9f 22 711
Q] AFEEY zolE HoF 3ol 2E Rubinsteine LY Z oA HHAHQ X
€ X F1 ChopinThe] &9 Tempo Rubato &¢H4 34-& 93k Aolgta AYzrE .

oj¢} 22 W Mot 2rEZY AFAI AL A, ATAE AT 553 Yol 2E
of AFEET} WEOE AFAZ o] &S Zlolgtal F53 ] kAN

E3] A AdFAE E48s ol Al 5-873 oA Rubinstein®] S AFAIHE
Wo g AFAH Aol U+ Tempo Rubatod] FFe FE5H =AU
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Gillespie, J. (2005) ¥obx= & o7 AWy AL

Samson, J. (1992) Chopin: The Four Ballades, NY: Cambridge University Press.
Chopin, F. (1949) Ballades. 1.J. Paderewski ed. NY: Dover Publication.
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1. 979 Bey % 979 25

w9 w&E FAEY A QYR S Adsta, S-S Tl AN 7Hg
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3. Dot W&o BH

1) got A
AL 6HoR AR oM, Aaelclel Mad 47 MY BEHE Aol Ay
Stk A AZgoele] FaF AT FUOE Sof HAE BEH G40l A
nE oY 4 YEE Axshe o] Foh AT AHEHA XlEéRé A e 3
2o w 9

FSAY & ke A e Qo 4% A

slobw WAIH BEE F Ut BE FHOE YA BUH, £4 7BE B4 R
c gAMY L2, 4A BA), 44 AR 9] 5 5 w. 53, 174 Au

—

o7 ol Fau 7t fhEA I, o] BErE Sl

__CrL
230 o) BE A S A2 Aol B0l 4E % sleot, el A4 AAE
HQ 5 otk B® 4449 Bz ghoE dAds F2 AFEY 587 9 2
Q71718 ASRAT, AFe AEES AGHA Lol ik & ATAE v
£ WAHE BEAN HE2 A4 T RUHFL A5F FAS FARY D%L 3
o g, AAZOR BRSO 3 HGE ¥ % 917 W] shie] AHE BelA
£e T3} et Yok

slobe m&o| gojA] 4719k Be] olg WHE 7 ol FolAok st A A g
He S SEG oM AW, CCTVE SAME SEE BT F ov], 49 gL 3
A g0k 158 Fa wEAAY Bl 4L B 8T £ Ak =7 B0l &
Holeh, & AFAE AW G ol LK A= £ FEL AT AT 53] A
7 Aol spgol A% UF ol AZE Bel 2ot o2 F0) WA F5eHE
=4e %3 A,
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obio] A9 FAH uTl ohd FHA OB FEL W ¢olq GnE FE o} 5
7] W) WA Fol th3k ola7t 44 gk ol EE 3L ol §F Hx A
so] 371 ks ofof Fuk.

o710 Hate] Azt el Tohn mo] FFRHO FolF e YL RES 3

£ dol Wadt), wAE Stao] Fohw s Hl§ o s PR3stn FHH L
ZEE 3 Fu do] FAHT Fasith vp o2 AAHL A
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r<

B2, 204 (2008). SHHA Aol AL ARG A Fofed A

A (1993). Q19 B&H BA AL 2w BxAgs],

u3) (2005). A2 Aol ob5el ojsleh T8 He: SHAA.

QJoH4 (2008). N2t ool T&. g sHA AL

o174 ¥ (2008). A& ANt @& o)} AA. A7) = AAL

AdF (2010). AZ ZAAL) Hoke mof] A} A7 ALY =8, At ojsh,
o] Al (2005). NZgoRsa & w9 QoI ELAH FHFATY AT HAE =R, A LA

e e
Lowenfeld, B. (1971). Our blind children . Springfield, IL: Charles C Thomas Publisher.

Holbrook, M. C. & Koenig, A. J. (2000). Foundations of education (Vol. 1, 2nd ed.). NY: American
Foundation for the Blind.
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12:30-13:00 OlEE LE:O|XIF (olstoich SHol&ThEH)

ol wg oI RlolA B £ ojulE AT AFA
goln o A7)o] ABae Aol Aol we} FATL
FAte A< axlsta AesAl doh
AqMe A Braal A7 AEH fFe o
99 Brh ol SUAEAA SobA
ojsf o} e s B, Fof
%A THLeonhard & House, 1992).
g8 53 H4E BAEL AR AASHEA AV = 15 2
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5.2 AF50| o9 BElL AZEA BEs AASE AL AFE 20T g
FEF 2EH2E AL ol AFAA Ectoldt A ARE JHAA ot
(Hoffer, 1984; Harmann & Sobaje, 1983).

AFAE AFEQo] E4E A HAH 71EL wtom AAo] zale HAFo A3t
L A= it} 2 2 (Lehrer, 1987)2} 2Bl & $-(Steptoe, 1989)= AA|Z B AFAE0]
A7 Bo2 oAT ol M2aAE, B 5o TR AAH FHEL wol1 9
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1) dFE<H(Performance Anxiety) &2

E¢H(Anxiety) > Ao R F 7HA] HHAA Yu|E AT F Ut ANE HEHH
ol Al Bk Al A7 B 5L SIS T3l 228w ACE SUET YA B
o A& HAME v STH(Kierkegaard, 1844). EAl= P4AZ E<H(Reality Anxiety), 41745
Z B (Neurotic Anxiety), =52 E<SH(Moral Anxiety)¥d} o] Ag|shd THqA ESHs
W A3 2508 Ho3rh(Freud, 1926).

A etd B M 7R B T dAE EQEe o R Aol Heles o A=

d 79
a3 B oR, Fe F A EShe %0101 Hoga A EAt(o]eS, 1999). & AFE
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SRR
2HE(Salmon, 1990)01] olstH —zr%o (Performance Anxiety)©] %t 7

d g AR Aaglel, IHAY FFeA Y] AF TlEel oI A&Ho| 1 AT
A2 98 2ga B A dF Ve 29 4P or Ao dFESS AFE
ot7] Zdolu shs F v I ol BT ¢ Qe AA, AAF Fofoln, o= A
o HEo R s AFAANA YEtve St

o BAUL 993 S92 1 A9SRE g8 AgoziE
49 del Solatn AT EF AABF
B9 Ao, Y Al

L AFEAT} UTHElES, 1999, p. 16904 AQAS). AFBAL BAT A5
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Q) WES7HA] UERYA A

Fo] HA" o] 21%, ¥

TES AR YL 40%2F ZAHE O™ (Wesner et al., 1990), o] 213+ ¢

Auth 77}, Aotol i} e 5 the AFEol 8 5o}
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(Van Kemanade et al., 1995). ©]A] %

A Aztd gAolT,

Njo

3} Zvlef(Harmann & Sobaje, 1983)= =<t

F e &715771 2

o 2§

St =l A
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(AZF7H) ey 49 mhg, 7194
HA YetdE= 202 B th(Lehrer, 1987; Steptoe, 1989). AA =2 <

KN
1=

1 FoAdS B, oA, £ =
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9

S744) vhop
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o] 543} Aol Yeh
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o] Z(Drive Theory)2.Z T 3FCk(Spielberger, 1979; Hamann & Sobaje,

17

-5/ E-9+o] E(Trait-State Anxiety Theory)Z} ¥
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1983; o=, 1999).



3}

23 ApY AE e A B

QFgoko] A%}

‘E

1o &2 Erk(Steptoe, 1989). & (Lehrer, 1987
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1) oF& X &% (Drug Therapy)

3/

oR
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12 A

0

Th(Parncutt & McPherson, 2002).

§_]_

HlEl B2 7|(Beta Bloker)2} B8] +&
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=

1

AA =%°] FTHRudolf et al., 2001).

AN &0l A FFATE Bol 2H o, of FFE FAEo] &

FA R o] #

9

oItk Zo] WA WA 220

o] zrola UTh(H M, 1999).
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2) 3= Q" (Behavioral Therapy)
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5) F7 3 (Stage Experience)
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95-98%= Ik WhollA] ted], GRE B #ESH kg &LolA i s
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(2) Mental Play2| % —Think Ahead
GE AF A AFs B Ago] s Aolth I ol Ved A%

o2 dF EHl7} ol Rolzly] WEolth o2 sk Sia MpE el HA
oA Brrolth F, AFAL 7144 SHoEy FAH BAAT PR AHAA A
o MPE 4

A o2 grn el 4§k HFA PR A%} 7h

MP2] ¥ oA ‘Think Ahead’= -9~ F83 H-& e} AFAE ‘Think Ahead’3H=
AE S TallA AT T HEE] 7hedtA Ha AdEHE Aol i mE A7t
VEstA HH, oud AF M E HAHSA tSste sHE 245 A " Th(Chang,
1994, chapter. 3-6-i).
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TA A S 2 ‘Think Ahead’ & <53t= Wl ‘Play Fast then Play Slow’, & ¥¢}H A
Al WEA AFste AE S Al I O A3 dFete dg5e ot ol o mE
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HE Aol Fa3tH, o] T3 &9 AIAH zHolA e wmetb dedd
(Uszler et al., &Y <, 2003, p. 364). = AFA= A AFse Ad5S 58 %
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3 AFE ooy 4= A Ha A A Black oute] A glo) AALE JA T AF
& A& B ofyzl, 2o AA ] B HAFY 4 o] 4FAA AF7) 7hEEA 2

T} (Chang, 1994, pp. 37-38)
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49 gobd AYe AFUT AN AeAAE DI FolAd s
A7) ofele WA, 1% A B FYIA o /A BESS ME UL FY)
A VE e TR BT 2 A9 ol §02 STl ity FH BEL T 4
9.

S, 1% d&e ATE] @A molH FRe] WRe] F018 AT e 5 Ak
A AEo 2 Mot L Fohed EAA A5sHE Aol AFL YETha A 5
Otk 1HG 2F dee 1F SHYETY FUBAS B Lo 9= Aol ohg
WS 278 Solehs & ARE ool BolA Ao} F & 9tk =@ ol £ B
g 53 A0l ¥F 2o 4548 9AES FYPOIA ANYL 1B 5 ATt

SRS BE S T H9E Bses A0 3A4Ae LA s 7

=1 il
A ool tig EAHE FE A= A=A7F Ho] &3 o] th(Bastien, 2008, p. 15). 1
g AFEH A AAE fAstHA AsAE 718 T Utk
AR, 15 e o Hol 2o Q7] wiol dFuv 37t 713 & AFstr] F4sit
OE St dFE5 55 7 U2 U9 dFE O A S8Fo=20 A& AA
I EAE W 7 Aok =3 AAlo] v dHEYET ofYg g AFEs HE
7135 ZHA Hol SIS 24d AP TH st 8 FAY dEH oA+
AFE BEFOEN AFAY BASS A A= 7|35 Ze ool AUt olgA
Nl #Ee FY2 wSo v I1F d& dA8R] HR Y EY 49 g5 AL
2 YA A A S A5 dAss dA SFo] Jhsstthel a7, 1988, pp. 20-22).
A, S8 7o, Bk, AUt 5 st dEES ITER A AFEHA WAy
glEol tisl S de Z2A Hi olo] Fobs wEL Wi AR F1E F

of A "ok AF, 2002, p. 305).

OAA, AbE B840 2 F83te Ao 7ttt 5 o8 39 QME oA 2 % 2
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C. Debussy ‘Children's Corner

1. Doctor Gradus ad Parnassum

1. REL

Aol A Q Fote HAY 9 A #3F ATE /NP oE JIFYE
© A7 2 SHA(C. A. Debussy, 1862~1918)] 2AHFSE 7} AL A 7}10%
A&l A 7191 1906 ~19081d Akolo] & FZ = uk(Claude Emma)% sl & =
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2008, p.14).
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o2 FYRERFY B4sZdAgo] JdRAR AR FuEE S A Ar 9l
I oFETHE Fo|THF.B. Kirby, 2002, p.398).
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L.v. Beethoven Sonata, Op.14 No.2 1%

. AZLI

MERL o) o] Akl AR Woh £ehE A2 Tk b ARAA A=
& ololtlo{ S € WA Foh 2ube AFo|H NEHTL FH F VY 4FFF % 0P
2 5 g g2 WAE B o5 PAS Utk MENY 4FL Arjeoz 7

5o 289

7] 253 ¥ S A 349 AZIE v Al 171 1770~1802d 2 A

1= 1902~181613 FA8e] A7), Al 37] 18161d ~18273 HAFe A7 2 F&
3t o] ZE L A 17]o) g3t ol AUEF Op.14 No2E 19 32709 vlobr AL}
El T Al 102 17984 17991 d Ato]o] 2= T Al 19449] Allegrod] 2712 =+
Ae 271 628 DAZE, § EF st op|Arlety R fE AR FAE
EZE ¢ 922 NSt st 248 A3 vt 9804 Bb7Z=9| HZvbEl &
A 1FA oteltieizt p o thejuEj oz ezt 0Bzt obd EbgERA AF A%
A& H(false recapitulation)®] 22 o] REo] AUxA 47 52 dEANIA FEE

frolafobsttt (Gillespie, 1982, p. 221)
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1. @7 Ny 8y

ol WARRA ol & A3 wj-ua S nfFd w TR s A F
7t 712 ot wie] MEld Aotk BE /& Folr wiEo] AAEY oUW W
AR AT Eoll o] EojWl 7t} HSh(Psychology)¥ 1 (Methodology) S & ¥l

=t i AJAA THuFOE Yoprte ke
Fzre] g olu A =7t Aolste] mAbS oA o] wA o] e
T}

WElA AT gl
7_’
QA o2& 3ol gl

& AABD A,

Slohed & Mt olEEo] ol Fol o&del FHH A%E 3] SlalA Fuksof
ok 3= Ao LM Blo] HUT B} BT SHFoleh A e ok Fx3
EAUAA et B ATE TFH0E 43 Buddid 4B nAE Aol |
Zdoleta AASAL, @A S| 248 FFe WS BPOE IBH 71 Fohx
@Rl FEHOE TRE 7P /RAQ HAY, & B B, £l 57, 280
4 A5 27 oM €A% PYOE AABEA Hdel 9 AEE FA°
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& WA BRoA 7P gol A8Hn Ak <weld Fohe RE>2 7)FOT @A
£ ANST Y, o ATNNE EAER dEolA ANT LA NILEES B
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A15 @/
]}
. upo]al 23 A2 A2t Az
A2F )/
ihe]d 39/4% A3F A3 A _g_})
vpo] 431/
A=Y 1008 Aad Al4g A5
e AZY 1009
e L}é L}L/ A5 A5 A4
Azy 308 A65 A65 A5
Z g =
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Ao Ae e gl 55 dFsingte S E0] 29 AFAA e 28d 9
I& T3] OFojRA Fato] FF B A F50] 8Fse Hads 23
st ek ER7F S23] HA 7] ol th(Magrath, 1995, v). ol B5E F 3+
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3) &3} T = oA

o] 2] £7}2t 8tuk(Finger School)e Y22 £ UL A3 AAstL EFo 717t
BAA AFstn ol ZolA AAE NS e AF S Tl iAste WS A
Gk Wt esdds HEE FFAA AREA BAAA st EvletEe] &5 g 23
A AL F UEFE -] 7Hed ZH ol d(rotation) S AT AS FAITHA AL,
A¥s 39, 2010). @A 712 Fotx WRENAE ZHoIM FHE A 7tEA L
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53 HEo] dEFor IHsts B E59 FHoE RHOHES AESAR, <¥ot:
NEMA>E ASFAA o2 Aol FEBE £5& WA &7 Fol] Eolo] &
HE Ee

e = éEA ZH oS AL Ut 53], <yobi A 2>0] F§-o
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(Z 4) 3 HuEH A8 YTjje 2o

S Itof(Manuel de Falla) Fantasia Baetica
81" E(Paul Hindemith) 1922 Suite fur Klavier,Op.26
£ -F(William Bolcom) Nine Bagatelles
. 33 (George Crumb) Makrokosmos I Nos. 10, 11
] (Henri Dutilleux) Sonata pour Piano III. Chorale et Variations
Hw| 2 =(Arnold Schoenberg) Sechs Kleine Klavierstucke, Op. 19
aiolc) W2}7) 8 Z(Mily Balakirev) Islamey-Oriental Fantasy, Op. 18
B 27 (Robert Muczynski) Second Sonata, Op.22 mov.1,4
Yy ElcE S
- ko] £ 2l \(Sofia Gubaidulina) Chaconne
2E2H 27](Igor Stavinsky) Three movements from Petrushka
ShotTh A4 (George Gershwin) Rhapsody in Blue
@ 94 aFE 337) ool 047) AR, SAEL 7} AAste BERS
o] dFdees & F AT AgddA s ol ZF Interludium A(1982)2} Shao
Yang Yin® @%0] @3 43ske] mold Ae AT 4 AT A4 437} ol

o]%a »}94 AEE v@%oﬂ%w AFH AL BT AZ7he o4 AREY HFo| F

Aol oba & o] BHFAR, ol AEE G5

= 209 /137 90 AF FHERE 53 Fuo 97

A B Fe AL AT AR, $EE AFA L] gl o)
e v oz ol

3. BE° GE Hu

47319) €49 93 % dFE AF 1920 F |
9 31.8% sjFaTh 21 99 1300 HEL F W ol AFHNeH, P wol AEE
2HES 47 oA 10 A3 99 ‘Andante Spianato and Grand Polonaise brillante,
Op. 22°Ft}h. HFE-FZY ‘Chaconne in D minor, BWV 1004’9} v}5.9] ¥ 9 A+
oAtk &E FEH =9 IFE T FuolA AFH vt FAEFL H}E-T—Z‘—‘/]gl AR
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ﬂth

< Aol 8¥, gl 3 W AFHJT &£ Hs
=49, 7L F 0p. 527} 8 o2 714 wkar, Op. 233 OP. 479
Zkzy 49, 2 AFE A, 29 ‘La Valse'= 570 Stalof A 83 AFEH ST @R # ¥
Koz ZA7t= g 2EN T ‘Venezia e Napoli® % Tarantella®} ‘Hungarian
g, 47}310} Fote sHAHAMTT & F AT S5
% ‘Rhapsody Espagnole’(43])< E3g+3st 2

”:} 67) s FEo Y2EY Har
Aol A AFH Aotk ZrEE B
o] AUE} Apres une lecture de Dante’, ‘Mephisto Waltz’, ‘Rhapsody

®
>
2
QL
rir
=
3
fm
k)
8

=
=
=
o 2
<
S q
FE‘ ~
Loz
o
o
lul v,
E 1K rlr
H ra

Ly
o

Espagnole’ > 717} sHA dAFE & 7] HHEY AT oA 4 Stuvth Asstes dHE
gy A27F e, F5A0E HAE He FF AF3 FHY A5 IR AF Sl
AE FEAY A20AE 383 2eldS gol Axdge Aot

AUEte 1ARH dU7bA 127 go] AFded /M w2 WER dFE Avte
HEHO R 179 A=A 71 o] 12 Aveks 48 A3 0p. 110030t A 3] o<}
s e HEHNS AR FAuth Aol Auete dsste AFe] F43

k2 =
ok 11 A3 3 No. 2 Op. 19°9} “No. 5 Op. 53’2 77zt 54 Melgc) 1 9o 4K
AFd Fo=E 49| ‘Polonaise- Fantasie Op. 61°Z =X A[2] ‘Pour le Piano’7} UTh.

(& 5) 3H oY AxE XZF
st HE 3t gl

o Andante Spianato and Grand Polonaise brillante, Op.22 Eot] 3
Venezia e Napoli III. Tarantella g AE 3
AT Ballade No.4 in F minor, Op.52 £ 3
Hungarian Rhapsody No. 2 gXrE 4
el Rhapsody Espagnole S.254 gXrE 4
Andante Spianato and Grand Polonaise brillante, Op.22 Eob! 3
La Valse 2 3
o] 5o Chaconne in D minor -5 xy 3

o F g e
Fidias) Chaconne in D minor uhE -2z 3

ol
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A AFe) £ AFIE oY ATSL WY WivlelE nEF Ho| Bt =
ol Abde] W, QRS ol T ek 249 B3 FAHL npA 2 o Yol
U 714%, SHE meld) Bt &Y ofna o erfM Fohw A% AT 34

o] 2Q¢ 57] QAN ok AFE sH o] BReL A= HHo] Yashth
B A7E Fo 553 Zeadn 234 ¢2 W 2o g8 Aol 9ee <
AR, EY AF 408 A @ W AA G B B /131 AT WFOE
@73 Yo WmshD vheks wholth

Ha2Y

2749 (2010). ¢ Mot FoF o AE S w AT
S a FAIZAR HYF (2005). g
Gillespie, J. (2011). ¥ob= S 2174 . o7 AW idta A

Ho
o
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o)
o
o
H
=
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>
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EEE
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11:30-12:00 2085 HbE 0| (StMith, olstodch)
ZPE M2 (HR 2stolacysty)

2 TOHCHCIDXHT MAjoiop=g
SES RN

re
-1

Io
1=}
<o)
o=
p 1=
re
-1
1o
Jio

B 7= ogyele] ol FHthnA AEo] Lo /JAH 1998 o] F A 7}A,
Fajobe HttuA] AF ik dEo] EY9E AT olFAHoE T

£33 =REY AT FALS 2AH BO2A, T1EN o Fof7 «zﬁ FA9 3
2 BHHI Qo2 BT vohe AnkaA FA} Yoplol & AP WIS A

Arudes ] st fEvetdlM T e =EARE AET e
E=Ae] dolghHlo] ~E FEstgon, otk FHrpaxd] #HE FA (W oty
yobr WAL Hope gy, dohmuA, Jom s}, wokn )t 9 97)al 1070tk
Y& FAAE 43 F 733 =wStte A7 dde= 4

o] F7H 2010 12€ AAZMA LEE HAES =ae A7 goE & éﬂr 987H
HAREES] E=Eol w3

4
ok

o

1) & 4

rr
dlo

GWEAT (2011) Vol. 40 No. 1o AAE E A7 =& 83 WS YUY
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FTAE TS A A% =FEA W o] F(Meichang, 2010)°] A 50zt 7
= Fopx FHttaA] A oA LES =T FA G F2RE BASE A7l
A AR BAMHE wiR o R AT ARV|YH ATFFAEES et 4
HEF A 55 ol AEgEo] A A FTEFY 2EFE ATFFAAE F7I=
AEgste] Igsdon, 7 A7 =R 34t wetA A7l sigE F 98
Mo Fg=wsol 74 AFnitt B4 AFFAolE zhe A7t REEolBE, F 107)
A

o hEF 2o 18674 ATy o

—|~
&
o
i

w2 AFUlA AR 5 Atk Teln B AFAE Sle] ARFAl S
EP5T You Qustslelt ngUSAA PEY =REE At

AN
A,

f
Ne)
<
o
H
R
=)
=3
i
&
O
kd
X
)
ok
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>
i)
mle)
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o
r o
-
N
Ry

(2 1) A7FHO HEF

ARAZH - (22 HIZ4 (N) Z 18670 H7EM 2E F %
Ty g SEol 59 3172
HolruEd/H 9 Bl 50 26.88
o oby 18 9.68
ol A FLN 18 9.68
Tlol gAY 17 9.14
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SHTEEH - HER gz (N) Z 186742 ATFEH 2E B %
¥ o}t k5 2} 9 434
goleH vty AEA (Disicipline) 7 3.76
ol dF 4 215
¥ ol WA 3 161
B 252 1 054
A A 186 100.00
1. 824 ¥ 4g0E
H 2) 3%usl U S50|29 MEEF
SotpAl ol BA0|20| KHEE tﬂ(ﬁ;f— %Qﬂiaggfolgﬂ = 1867H9|§(21$x1l g
Aes T@ol& 22 37.29 11.83
E. Gordend| 3ol& 10 16.95 538
J. Dalcroze 254 7 11.86 376
G. Sandor 4 5 847 2.69
Z. Kodaly ®4H 3 5.08 1.61
Group piano 29 3 508 1.61
J. Bruner®] mFo]& 2 3.39 1.08
R. Pace 24 1 1.69 0.54
A7 24 5Y SFolE 1 1.69 0.54
C. Orff 254 1 1.69 0.54
J. Piajet AA L2 E 1 1.69 054
M. Bruser Z5H 1 1.69 0.54
S. Berstein 244 1 1.69 0.54
Arts Propel 25 1 1.69 054
= 59 100.00% 31.72%
ZUf mofemCtTXME MABI=R ARFA AT ¢ 147



2. MO E8/HHES

Dot 3423 FER ot m4EEY ARR
2588 BE Ad wes | SRS ARYE | 1867l AT
A % Y F %
A2 A ) 4 10.26 2.15
TAA T 14 359 753
H¥ Eg -2 E R4 $EA) 8 2051 430
20A17] 13 33.33 699
= 39 100.00 2097
o} =l 4 40.00 2.15
Hpo] ol 1 10 0.54
o) 28l 1 10 054
v o} - A £ Erlll 1 10 054
AVEY 1 10 054
71 € 1 10 0.54
= 10 100.00 538
7Iet (A2 5) . 1 100.00 0.54
= 50 100.00 26.83
3. &Y

S BEF sl | PTANELT | acrAamas
A5 4 22.22 2.15
35471 4 22.22 2.15
E¥] 3 1667 1.61
ZBA Loty 2 11.11 1.08
=k 2 1111 1.08
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Soryol EEE HES(N) mm:oé? . i é’”%jg %
ZzdF 2 1.1 1.08
g1 Holy 1 556 054
= 18 100.00 9.68

4. Oof=AN: HHYEH HE

‘FoteAgEY P 22 FA AFAME FAHY FopeAEY TR AL
g, d e, dEA RS, dokrg e +FH 23, wAAFY A9, Bl v AT

FAE 238t Yok shARE, B AFA T ZHE 18] =7 9 glo] HEA
sy

ot B3y

Yol Y FA4 IFNAM dFHE W& AutelA e 71E AFries, &7t
UHA, ¥, 5HA, 5% 29 WrlUE, A A, tolud, HEs, EY, jHES
A, 2AY, 293 olFE T3 22 ot AF9 7|&F sYH A4 o v
ASolt) 186719 AFFA W F, 9.14% (N=17) Z¥ &< YER ‘TolH T4 9
AHH AF FAAE ARSI AR BR73 A v 2o
(¥ 5) D|olE|THel MB 27

il EBSESTE HIEA (N) | Dok B34 MBS % m;i;ﬁfgg% .
AFF 9 5294 484
b=y 4 2353 2.15
7)€t 2 11.76 1.08
LAY 1 588 054
AFAA 1 588 054
3 17 100.00% 9.14%
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6. IOt otant

Fo StgAbe] tie ATFA DFIM T it oR e AR, 9%, 23 ¢
A AAARD Zpole] mhE thE Fobe wl R ok WAARG] ek A, Hobw 3
woll SlolA stge) AAA, AAA, S, AAA, A, e A
AT W Ak F 186709 AFFA =E T, 4.84% (N=9) ZF &= LERH )
obe ShgAbel #dd AFFAE AR A, voke Sgate] AAFE N AT
£ ot A= WY F& voke S5 gobd Ae o8 AFFAR

TEA zAE AT

to

.

7. GopcH Al ZH

tFe FAES AL AT B AFlM FAE Foke FAttuA] FH tFA
&ake 770 AT 76%)%] APAAE A EH ol gl FAFF & FAlo 54

‘ol AFo) B FA|IEFL utA o0 Z H ol AFo o)A QE]?E}XJ,, 9]6—1'34,,

| S ORI, 1 9ol FHiEFE, ¢E, dofx dAF i
i B3 FASL AT Ygoz a2
= %

m. 48

ol HnA AT Bete S| 89 EEL Sashen LA
EARCRE ofvfE ATFAY 44U Aol ol fako] AT B o

i)
rlr
rE
o X

02
o
e
e
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A7 2A ok shed, of2 $eluel Wohe srinA SEe WA} iy, A
g2 A7Eol ARAT

g 2t Az3 $ol81A 9tk At} =B AxasulA 1o}
= At AFol obd A, o Boke] TR FA Ak AHsHE A 4
etdniet AEnse] APAel mek A7FA} B4E 5L AEHold = Ak 8
AR thope ATFAY LS FHAE o= FRE olF £ AAE ok ° Zolth

A 109 59 Foh AAAE TYsha Welvelrle] wH S SHATHY, o417

= Soh HHnA} B AU AAHT BAG YRS 1 PHE Hohiof B

-1°>{

o,

o O Ao R dofx wHQl BAS 93 s TAHE dig AHA AF
(Research) 7} A& ojof & Z ot

Sk

Meichang, L. (2010). Principal Themes and Intellectual Structure of Research in Piano Pedagogy: The
Mapping of Doctoral and Masters' Research. Ph.D. diss. Hong Kong: Hong Kong Baptist Univ.
(Doctoral Dissertation, Hong Kong Baptist University).
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11:30-12:00 2105

nz
FH

: 2™ (Royal College of Music)
AlC:

o
MY (FsE)

al
0z

[. &%

1. 9N

P Pt A= 1889l HAHE UE DA EA F AApE 2 24 o
ol TR0l 2 Gt FAAS T Atk F= HY FoF wE7|HQ 2
=< (Royal Academy of Music)Z} %% =2t € (Royal College of Music)= Bl E3}o] 4§

2FEPE F9Y(Royal Conservatoire of Scotland)Zt &%= ¢ 52t E(Royal Nothern
College of Music)°] 3|2 T4 tigtEoltt. Z7|ol= ¥ JAA wiA 3 gr&Ee 7
A Y T7ES TALE FEHoY 2013d BA A AA 867h =l A 657HE o] 4
o] A1 dA7F ABRSM Y| FAd ol SA18FaL 9 BH(Associated Board of the Royal Schools of
Music [ABRSM], 2013a).

2. 2% 394 ALk

T3 Alae B2 ritptagiyg 7hElE a2 A7MA SAAREY T 1
A JERER ABRSME] A 94 G492 FHLsith &, drl i §9 AA =o] 7hojohd &
59 HES 7t B & A dF F7tel Sl e woll mlvh v Ak 1A
=% GATE QA EA L FFY TFAA 5L JAAEE Hold glon ofze7}
&AM E 107]=e 41 ABRSM 554 &5 Ad3ta glth. ABRSM(2013a)0] Al @4 H e}




Exam A oNA 831 Q% =9 I7} A4 Z9 F-Z(National Qualifications Framework)
Qo= ABRSM 9| 34182 Fo] AWy gtk thst &t Al A 2~"E T3 6557
B 22 Ald H7Fe] 1A (Distinction, Merit, Pass)oll W} thsh XY Al A5H o2 7MY
o] Rof & Bl ojle} T 15T HAA FIHE =B F
F7F B ARY 23S HUb 7o E MYty ok G ok 3
ol

afi=
3 oz} F3o A ABRSM §5 Al8S FAHoE A

o

. g5 48
1. 8¢ N¥
1) 47

A7) A ol 474 FFol EABT 4R NI Aot BE AF 24
3 % q

+9 T8L 2F(1-38), TR, 57). FE6-89) Al HAE 7202 G HFEFE
dolex HA R Sepith 25 AAS ARY a7 F52 U /AR, W gF
< O-F& pulse and metre, &S THFE echoes, Bl 5olU A& 5 22kl 5943 94 &
Ao k= differences, 18|11 %ﬂ‘?_a.?_ ++9] o]l E HoJokdl= musical features=
ol FolA Att. TEAE B AY F AFRE 7tesh] flal o A EB34e A

of AEH. UAF T YFY ”—H‘f/ﬂ% RS of ot dEE A dlAZE obd musical

A 7 SK(performance direction)®] ol ThFst &
ol AL Hgor AF FFo] A/fdY. dol=9 A 22 AT dEe F
79 FAS dFEE FA ‘i}, 6ol e HHFA (perfect cadence)?} EHZHFA
(imperfect cadence), 73 oA = F &% A (interrupted cadence)7FA| L&+ Al 712 FX] 2] +
w3 mpA Y 7 3hEo 1"&:@1 = ﬁ:rLﬁ}‘:}. oA A AxE EFue AR ASo
E ANEH 859 74 84E 7u8 AT TA 35 £40] F FFolA Al Fgo

featurese Y3 FAE Ue 4FES wieto 2 Aok T}t musical featuresoll A L 7-3}
[e]

o}}l

ol
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ol AET o)A E dHEAQ A2loy Jd e o3&} HEY AA 5
2 QAE AesHA wtEs BRI Ao E HlFE FoA FA Y x2HQ
OlFE =R SEHE BEAZXOE AUEHE A& FAHS dF ol 28 F(syllabus)

oo 128 BroZ @ A3l

M7 NG B FU NFHLR BRHOE F
27 63 47) AW $AE AT o
3} EE A9 BAH S FEH 4T
ol a7 W9k A Hov 135y

4) Ao/

ofE} th& ABRSM 7] 55AI8 % 22 AUty &3 Hrke A g Al 5
¥ 7}qko] o] o X t(Distinction, Merit, Pass). ABRSM 5~ =

&5 AR F Shuel B AE $4skE 7P B Y

rE o
2
>

N
o~
=N
ol
Ol



ARl Hrtehes 5715 9ol 53] 2¢4S Tt==(music making) EASE FTE F U=
TAAYU AFLE 1A HI YTt

1) CT ABRSM Plus

ABRSMY] tEF2 WA W& TE WS CT ABRSM Pluse 19958 A7) & o|F 4d
o] 3= AA g} 71£9 CT ABRSMF Dip ABRSMS FAo] Fojste Z23iog
A, =523 Ee B2 B2 gy A5 @ 22AES H& I9A Y 5 O HS
WAS A GAZ Aot AA 7ot &4 WEV}F gEste ek AR IF ¢

2
AFE T ABRSMO|] F73k= wele] A4 58 FEE I

o

2) Dip ABRSM, LRSM, FRSM

T4 27 AA, AP AFokE CT ABRSM Plusehe 28] ©] Al HEEnte 7
Qo] FHIg 3= AP Hrtol Wt o oR7 AR A dol=e §u7tAY 55
NE T8 3 SA &AAo] Fo{A = Dip ABRSM(Diploma of the Associated Board of the
Royal Schools of Music)e] 7} ¥ m LRSM(Licentiate of the Royal Schools of Music),
FRSM(Fellowship of the Royal Schools of Music) Fwo=Z LT A F(music
performance), 15~ (instrumental/vocal teaching), | 3] (music direction)] A EoF2 Ml &= o
UAAT, 7|BA o2 FEAF(viva voce), =, 24 AF(quick study)Z FA O UTh
(ABRSM, 2013b). 2R 9] 79 FEAIF Y HIFo] 7H A Addo] o] o AA
g 43es FEZ FE It ojd FAAE 7)ot HAayY g ol E uig e R, 34
a2 S A oF gt =3 s d e
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I (being an effective teacher)” ]2l FAZ dA| &% Folth ZFARIG WET}
14 XSk CT ABRSM Plus®] = A2 A (F=, &7, A7tz 2)dl Be v|Fg= B
ol Fe 9otk

4) A} Yag

Al 28 E(syllabus)©] &3 2 wivit} 7} b7 2 S| x| = A v U= ABRSME] AT

& AFESe] HH AT F2 FASAA ABRSM A7 FEAEE SHATIE
AAE Sl ol |5, TF, &3, A7IEE, B0l ok 5 A 2 A=A dAlE
o o] pells Az, Ao, A EA% & v FA &R @] HAgEol
FE 7 HelA daA ok

3. 8% MEL W& =M Y &Y

>
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il
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il

ABRSM 214 8 & (syllabus) A1 F-A <]

o uq
= A
9L GE F k. Adolgts AY A Sk oA ABRSME| wg HEES 4 &
o ]

F¥ete APH, 28al AR @o] @Ed B8 =95 A FAlol B3 AFAG
[e]

S AAZT old HAHS AX FAHY WF R E(syllabus)S) AFFEL 2d F7|E v
A0 g o] BE A BHe AFdtE e YA 99 glo] aFH. Aoz
(Scaife, 2012, p. 5)= “A7|3F AA Al M EY T HAFES TA717] 8] 257
T, Haddel a4aso] 2554 419 FES AAAT 2YEAE 2 3571 &F
e GAA 7|ES ARHoE Mgk Bt 9AA HH Y oe AVIAYE 8F
A F el 2493 ol2H AL HAENE WWE sedt £83 ZER 9 f
AT FRA FHYG AdAE7 Y] M2 HEG o] Fo] AR of2FHA . 37
A A AR A 1gol e E4F 338k (broken chords) < 6/8317}F 84 3o A&
AlA z+
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g el W 7H R o2, g 123 AulehRAA o g 2E S
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Ax T4 AL oyt shAI%k
ABRSMo| F3h= B 3he] 83 wsy e 247 g §5S Hd AHSE HES
FHACE AAE) ok ke Zlolth o & S0 A7) 35 dAvpstd T wWE 2AY 9d
o8 FA H Z2%H(phrase)©] HIZY S FAVE HoHFTH oj9A ERHo = 4
717 7V MA FHAOE AAANZ F e e =8 2AY dFolth 22 9™
S U HHOE AFFOEN AR WAE BAT & AUt AlokE o HIUOH
2AY Y QoA REEXI Y (sequence)H )] SA4F dotE & Utk ¥HE o] Fut
He 84 7R BASE AL o @3 HEAZ F 1 Fgo] Hofd Foe A
HAE TOFREE $8F F Atk Folxl A2l S JHA L £ AE £7 H YL
AT, S55 Fa e T I 3k bellA AT wEoild A WRY(o] 4
S5 dAVE E 2AY HEHE A B B a2 JTh thE 2oket A 7 o E
of WHEC] o AT A77A T vdtrets 2AY AGEAY), 3 (0] L),
stee AHA 7 (ol &, A S0l AHEE AT ABRSM E5 A
o] a7 d9E2 A3 NEAA THS A8 Bol & FEEolet AAE & YA,
TEHolL FoY e SN FHAJA wgge] EY SrollA 71l A v
He 27] 93 AdAH EFE AME o
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A e FAAD 449 dAE frIHoE A 3 24 QAES FF
A QoM BAHOE QFFOBMN, AP FHlste o] F o 43 AEFQ g
5 7102 e F Utk 35 Alge] Hrtete A2 FUT 4 §IAT ABRSM2 2]
5% 29 w89 Z 9n T Ul FF L o AF, VEHE VNt R e AF
2ol g& Py F8S DHof 3t ST AF9 "o, FFo] o] wgolA 24X
e T84 5 A¥Aol B4 34 Y Yo YT Y9 aFHFeE HIHe
2 FAHJA o B&E A3
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13:50-14:20 2025 SEE &M (University of Maryland)
B S e k= (RN ()
1947] 'YOIES| TI| AW, AE, HIAo)

Character Piece®] jjot 1%t

I. N&E

1. A9 224 X A7 SHOAMT N HINES FH2E)

194 7] @ubE2] Altie] thE A 27152 &% (F. Chopin 1810-1849), Bl ~E(F. Liszt
1811-1886) 12]31 H2~(J. Brahms 1833-1897) = 7] WA SAAAE FEH3IH L
”“1 StH O 2= ZFE 2ol Qlo] F3] Character Pieces= 7Hd A8 o2 A 2

>
fo
i
2
r
a
=]
8
(¢}
-
S
e
off
=
lo
N
o
ofN
ko
2
ko
B~
s
R}
)
=2
o
in
ba's
&
X
s
Al
Zi
M
Ho

g Est Aok EF] Loy B AE, _.%}igl Character Piece s

-1 =
gotlelA EHAoR qus a8 /NS AYE ASE WrET

&3 YrES B as Yutate] s g2 A AUtEEA 22 Al 298 &
T 3PN FAEFE SF S Fol oA MR FEE wtr] wiEol 159 Character
Piece 3 M]3t AeFS 7k )
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. 2UAT

1. 2%(F. Chopin 1810-1849) Character Pieced E7

£7E 1947 gt Adel AFE F SRA A IR A2 P8
ok 1 Jrie) Hold ATNEHGE Hoh Soke] 43 o WYL 1HT &
% ok £o4el M 2 B HeTxol Yok WENTE h thEA DFZH A
22 A8A e & ohx AFe] MEEL Jourke 4obH S4E AU 9
ool AEE &AW HEE T AAT BPUSk AE, DEUsk FHS 52 53 3

Flo}] Zth E3F I Character PieceS ZFa3dtol| 9lo] 7tdhalal theedlr| &L Hoh 311
B3 2271HE At A Character Piece S0 FAE Eole Al 217+ Character
Piece 52 Mazurkal} Polonaise®} 2o] Athet A2 Qboll 1FX o YT} (Gillespie, 1972)
(Rosen, 1995)

1) Chopin Scherzos

229 9] Scherzo(No.1-4) 52 1830 d ] 7}A] AuEre] stue] o2 oA HE Scherzo
Hoes 2 22 A3 AT 1B 407419 28 Scherzo’} 2 33 (scherzo-
trio- scherzo)53-& AYIL Yot E3F 239 Scherzo E2 HAFZHY 448 EA4S YE
Wi =, A A 0= Scherzod] FRFEA YEIUGL e F /1Y xR FA 5
< Trio part7} A ZHE 7] A7EA] WA jHEo] PR 59 Z P& o] ETh7} Trio part ©f
A= Scherzo parteh= HHE = AR 449 FA7 Y&t d& E9] Scherzo No.2 in
B-flat minorol| A AT EE ];‘—}5]% A WA FAAEY ALAQ wE 7 Hof
ol¢} g == AAAHY F HA Ad&o] Yot FEZF Scherzo No.l in B minor®] Trio part
© =9 W& oA FHiE ol “Sleep Jesus Sleep’d] ETE I 2npx FfEof 712
ato] A3 ojH Tt (Gillespie, 1972)

2) Chopin Ballades

427 Ballades No.l H-E] No.49] = AA A FA7F HyEo] vHEZ o2 w1 Q&
oA WRMAIT] Fot8 F8 SAHo|7|= sth olH3 FEAL FHIEES Wanderer
Fantasia 9|41 %= & < AT (Todd, 2004)
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3) Chopin Mazurkas and Polonaises

Mazuka$} Polonaise®] &2 &34 S o} 235Ut E3] Mazurka & 47 ©]
253 AR ot AFE T /MY FasHA HriEHI ded ole v A9
Mazurka®l Al & HA 8 Al T A vle FQ OF/HIE7} Ve ) o Eolth dk 19
Mazurka ZA| oA 482 3ukzte} B4 gl 5o I Utk £ Mazurkas 213l
0101 Y52 FEd 7Hd 9HE FJ7] wlEo] 12 Mazurkaoll A &3] &3 71

1 AHE F Atk AY R 4% Aot S A& F3olu Aot

>

1 e ol A=, 19 Mazurka®} Polonaise™ &= %3 Polish National Idiom®l G
&S Wt HlE Mazurka®} Polonaise”} ZTHE9] S43 W&A Aot FHE AT
© FEHE AYL I3 AT Mamurkas WIEH(HFA) ML, Polonaises A3

= AoM M2 & S UL Utk ol ZH, £ 119 FofollA 7
E Y EHE T35 BAF]T B3 18A17] AARE JHHERE & &
$9 Polonaise?H= THE A, Mazurka® 19471 5-H 7]ot5ote] A2 B2 2 LA
=

£ o

4) Chopin Polonaise

4238 Plolonaise in F-Sharp minor Op.44<= Z & A<}l Concert piece ©|Th. SEFHE o] Fof
71 -2 Introduction®} &g FA= AP QI Polonaised] 5202 2= HojHo 74
FA\(Grandes polonaises)7} Y& & F2H7 FH = o] ¢} thy A2 MazurkaZ7} Y231 )
Ae AT E 4 9t} o]# ¢ Mazurka® Chopin PolonaiseE F oA F¥3A YeElL
o™, Mazurka $-°ll= THA] Introductiond} 7ZFE 3 =A<l Polonaise 2 A5F&°] Y42

A =& 29A "t (Gillespie, 1972)

b

¥ rr

re

2 AE(F. Liszt 1811-1886) Character Piece® E7

BzEL Grheol A BolkAw shelo] Aasel Sobd BF
A% TR ool Bale] B 1= Fuiel A Arht SorhEstel fri
£ /M3 H vobk 1 Ao S Boke] F9¥ SAES 23 Mo Ak 243
oo M S d usel BE SodA AgsE DA 583 SHEE o

tlo
Q‘L
=)
)
o
(o
ftl
>
1o
jinss
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=535k 27| (lyricism, melodic style, tempo rubato) & T35+ AAITHY] Character
Picce &< ZFatth AlFola 33zl o] whH
Religieuses™ S} “Annees de Pelerinage”& 2| 2E2] 7H4 W32 Q] Character Piece =°]T}.
T3 OE A9 BE AWE o] &3 W2 =K wide leap)d} A4S S(arpeggio) S AFE-El
=4, o]# 3 EAL 19 Character Piece ¢! Ballade No. 20 # Yeh}a o} gl 2EE
A M AZIE YHAR = 2 Aol F vlA 9t Al7]o| Character Pieced] 2ol Zds}
R, BARH O AY B BEAE AL Character PieceE THYSAIZTH B 2EY
Character Piecez 7H¢ & TEZ <EH3|E Annees de Pelerinage (Years of Pilgrimage)= 3
Ao E YH A, g 2EY 292 HETA I3 Add F7s wol 14 &
o A=At 1€ &= 9 A7 59 FAE AdH dBHo AoHH dF
S0 1Y 4% “Au bord d'une source”(On the Edge of a Spring)= T2+ =& HASIY
o} 2@o= €F 709 Character Piece 7} £85 o] Ae=d 199 JE o= & F
T UL Jlom tf RS FEoM B Hugt 2o 349 o4 Bde
FI Ut Y2EE o|FE<S 213 (Rhaphael), 7] 4 Z(Michelangelo), AHIEEZE ZA}
(Salvator Rosa), THH|(Dante), 3 E2}27KPetrarch)5 ©Ejg] A d&2ECZHE I7
& ol A3 dE S0 299 A WA 3 Sposalizio(Wedding)= Milan Brera
Galleryoll 91+ Raphael®] ZFoll @7Fs wWol A== o] F T} Sposalizio7} WESIL Q&=
o) u)(Wedding)&} 2ol 28 0= Character Piece 2] TA= 35X LE A Z50]2)
= F e FAZ ERHAAY g 2EE 1867300A 1877d Ale] Zuk(Rome), FT}y
E(Budapest) 183l vlo]utE(Weimar)E A 3st= &< 3@l & 7709 Character
Piece € A3t o] FEL2 LisztZ7l 52 ol 2HEAH T (Todd, 2004)

“Harmonies Poetiques et

O
r

1) Liszt Funerailles

Liszt Funerailles= Harmonies Poetiques et Religieuses (Poetic and Religious Harmonies)] &
Nel 5 T du WA Fo2 =2 Al 2rtEE (Lamartine) o] F7He ol AH Y
o FAAM & A% = A 2 ot eFe TS vt =3 oo FAFF
9] F7F5-= Chopin Polonaise in A-flat major Op. 532 7+ Wol 2= AT (Todd, 2004)
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2) Liszt Ballade No.2 in B minor

P 2E Weks 22 FA 9 FobA o d o SHolA 4Mo PSS WA, o]
24 FHdAE g2E A7 534 HEES Uehl itk OF skt uiE
A A 5-2] B minor7} B-flat minor2 Wh ol 2 2&A HH Fo] MiEHE gAYt
=3 FoFA, AMFAE AT BYA, 2ga ApFAs 2 3HE Al 739 771
% ZA3te] 2l 2~E Ballade? UH% Ta% SAogt & F vk o7 WA = o g
2E Wtes 4do] 2YEoe el wA tE SRS AYL Atk (Todd, 2004)

3. BEA(J. Brahms 1833-1897) Character Piecel E%

Bgrzaes iAol A2 23843 1A g d5S 718 E58H A5
3

A3k £39 0 A0 25 23l YW A% Lol 19 AFSO| TAE RolA Wk

2)
o B9 &7 Character Piece 9 A 52 &% ballade, rhapsody Z18] 1 Scherzos
E 2ot 159 ded 7uet ol W HadY s gty 7t 7123 o]
I HEHA] G 5o 4 FEGd B aY B A widd e kA Y
T OE A7kl g2Ee thEAQ] gol¥E AFEHAH T 19 Character Piece &9
g2 & U2 A3 ternary (ABA) ©] 3L, 2 2EFY S MAH o, 271 @A EA
o] ok E3] B2yl $7]o] 231k Scherzo Op.4, Ballades of Op.10 123 Rhapsodies

of 0p. 7952 ¢ 7tdstn FF29 A4S Yehi
B

29 19 woh S BEH AFYAS AAsAT B
Z
4

rir

Character Piece
o 725 etk A5 $AS FAHOE WA Y A2 e YuhH 227
Z %3 A Character PieceS %
719 AEH A4371ME D5
& A=7e YEidd Bex
o AT} (Todd, 2004)

i
%
.
2
AN 4
AC)
[
(m
to

1) Brahms Ballade Op.10

4789 o2 FAE %l Brahms Balladew %9 3}t & 29 Ballade®t+= o
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2 AgpRo|AW atho] AL Bl FA ] Ao P 7S wgttie Zlo] Chopin Ballade
54 g48 & 4 Utk 19 Ballade Op.10 & 2FZEWE Al <Edward>°l G4

AL o] I A B-FAE ternary structures ARESFATE (Todd, 2004)

2) Brahms Scherzo Op.4

A2, FAY ¥, zyolz FxH FHo|A E u] B2 Scherzo Opdv 4%
scherzo No.2 in B-flat minor®] g3 o] wtom B ~7L 2333 7M4 2 A5
Character Piece = FFHo] =z} 733k DEHA A7} o] =& ¢S
UA THEAFA Qlon, o] 32 HAH FFo|A & uf Scherzo2}t 2719 FHZHQ trioE

o] 2ol QAR Mgt FA 4EA AVAL A8 Sotol 47 & A% olo]

re
i
ox,
l{e3

AES shed 24E FT B3 o]52 BF2vh AL AL FA19 24, &
A gEo] %o Bgdola M A ~8d-s 2 YERR T (Todd, 2004)

3) Brahms Rhapsodies

it

B2 Scherzo Op.4 9= T EA BE2= RhapsodyE SHE el Ao =
F 02 A3 3t Rhapsody2he BFOlEolA AR A ERAE GEA B i~°/|
70 2] Rhapsody 2F £ F+24 EAS z-3 ot 3] G-minor Rhapsody= AU
2o A s WHE T2 ZFFEH AT (Todd, 2004)

Og., o

m. 48

oA A ek go] &%, PAE, HYAE Gust A sohs o5

Character Piece)= 2t3tol] 9o F=d3 44E& A4S Eut ofvel 289 HE 9

o A=71EY AE g5 F8 F=

o] Al Zt=71E2 A 29 22 EA-S AA19] Character Pieceo| HEA7|HA & T2 2t
=7hlAl e ALY TS FE T8 ZEAFHT

& 5o &%, Y2E, HgAe BT Balladetts XA

o
HU B
off o
2
3!
ol
82
N
A}
B
flo

19] 4719 Balladeo) A A2 okzb® WA 7] H A whEZ o

ol
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2 H 2E9 Wanderer Fantasia®l ¥ FAT J2EE 19 Balladeg 233l 9l
X ¥ o] FFE WA, Ballade No.2 o 7% AFAl, A 2742 7171918 B
A, A2FA Y A B WA YEFAI AAF] o] vhg ofgfollA F2E2 FH)
2 O B EE P2EWY 534 BTt 3 o] FoA s g 2ERY AdF7)
el B3, SEHEY wE 8, 249 599 4% W3 T & F U BEF
oz Wutnl zZryiE HrlEE BHEd A 19 thEEY Character PieceSS 7HATH

ternary(ABA) g4 0.2 22319 om 119 47]9] Ballade =8 2% 9] 3131 & Ballade 9= T
2 ATEEA ternary structureS AHE-3FHTH

ole} Zo] &%, Y2E, HYPAE Character PieceES 2o QlojAl Zzte] 5%
NS 28I Al MEZL ET s Fadron A FAAE F5
Vis=d

Sk

Gillespie, J. (1972). Five Centuries of Keyboard Music. NY: Dover Publications, Inc.
Rosen, C. (1995). The Romantic Generation. Cambridge, MA; Harvard University Press.
Todd, R.L. (2004). Nineteenth-Century Piano Music. NY and London: Routledge.
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. 20193

1. 'dMF(Romanticism)e HZEZF2[(Nationalism)

194171 &¢to] dASHA Fedz #dLS vtZ /7102 714 (Individuality) o] E& o]t}
T 7F8 1 AAN S Hold = WA AT (Cosmopolitanism)E A st 174 Al th &} H]Iﬂ_‘&H
A, AT E 27 RQLY] AR A Aot AAle He e o a3 vt

(
=

AT ol 27k Weto A RIEFo|o WAL 5 A7 EAA 944 LS He Eﬂ
o & 43 dolFA & Aotk UEgdd= AAstes UEFdE G714 Ha, == 1
S5ote A e AEA A=d 22Uy ges 23S s dv "z 4 yel
°] Z5-E3}(National Folklore)tt 413}, 77 o]okr] Fo] HIFoHAQ 845 7MAE RIF
ool ’F HollA 2017 HUth o33 Az He Ad UEFHA Az 9
Fe& T de ARke ob¢-=2H ““}Eﬂ] ARstdor il Aoz AHUYRY. Y
A3 =529tz AVt BE 5 Sle 19471 AETEE stele s Y =
7HQl frabe Fdsted SRS /\]745;*9131 2y veke] cm Rl R&5-oK(The folk

music of the common people)©] WEF99] HAAAL S 2= o] ZE 3IHT

2. M OF=3 4%ap 2

ZH Y £(F. Chopin, 1810~1849) HZo] WIEF9| 2=x7t5 F9 stuo|th. A
[k zga oty 2y} 71 WalF(Camille Bellaigue)s “2:7 9 7}%@ o] =9
Aol Hugdth e 1HT § ofmFo Al o7hE & Aol gloh. e F¢E] 1

AA otk gtal HFTHMizwa, 1983, p. 15). 19 Aol ZR2yolzE AZ s
(Polonaise in G minor, 1817) U272 29Tt (Mazurka Op. 68, no. 4 in F minor,
1849)ell = Flo] ofth, vpEARH} Zalol A Blojd £33 7A| Gl ot s wj-$-7] Al
okl 2 B350 BN gRolES EUE HolWth 20471 Hol ==& Wy I}
R o]Fay] AZA dv 2w TSN Sobs W AEos A HE

5

AN 119 of AL 7 FREE B4 detE ATFolu AA2HA THE
UEd 5 AFEY A55E AL 7 AT A 58], A58 ol &AM 1
= AT Ed Al AE B e s 7S St 259 Fokel AH(Kujawiak)
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HAE AF B B F Aty AR 204 o] F 7] AR A E 22 EUER
Eolg & QIAUd &% stEdols 4 ¢ Bl i@ F4vt ATy @k 1
A3 Fapoll A2 A7k vhg2 nAHd] FHE F511 vpFE7k] F3TKSiepmann,
1995, p. 229). Th Aol &7MHE AT vFE7te) 4H oA 2425 vAITHY,
Fof amo] nfF27ke T A vpFEsik] 143 A% G5 § U 22 5o
2 o] 7hsel A Aot

3. BagY oFEd

) wpREske Hel P Aurgel 54

Rt OB, npFaTts QA ET} ool WojA = 3R Al F) FHE ﬂiméﬂi
&Rz gopolgta Ao WA 16M712 A<d ek, vi2Abte] 77k &
EEH A9 vz ofMazovia)the XolA HIRHE miEE7hE W 4 & o %Lgl
AZol & 18 AU F= L= UEFS Dopn FAd 218F H2E F7)
A 2=8 Fobe I Tolr|= vy B gES 7hR 34 e 38EY vEE
7he Zglolze] Aol ol ofpibe| Fol& 7397t Al AR ofutEel JAET} F
A= 540l Ytk ol FEA B YT A T2 BHEAE FYde
(clicking) Aol 54 viFarke, WaEasdt o F 7HA | BFoA 534E 2
TG H2E 2URE B THel g ket Fol A AR E I vt

dE FEo= %‘%“311 AHA, 18300l ol22 A= #Aoket F,

[k
ot
[>

o
of
H
Sy
3
5
brt
Ty
ich
&
XN
X,
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—E
=
oo
=i
o
o
=
Ne)
wn
=
S~
~
)

9) nhEE7te] Bhelat SorAQl B4

=2 7= 28 2(Oberek), P27 Mazurka), F-F 2F(Kujawiak)ol 2= Al 712 EFY
o BR7F Eth 4 Al miFE7ke "IE9 S B9 7](mood) 5ol SlolA A& w
¢ 02 eHd 2 Ad mE "z FouA A lon me A8 e &
© W2E YO E gt nfF27ks eHldd vlg] =¥ Hola, E97]E A WESE
M SHAQ AQF Y E Aok Fopsete MY =1 WAool 11 Zoj=9 Al
Hulgstn FExn oz 923 7o "WEYE 7 7A4°l £ o] th(Arkin, 1988, pp.
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0e E4ES AR, A By nF2st 3EHeE 7

%0,
ui
&
rot
D3
rlo
td
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il
o
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o
©
lo
o
M

>
PEdEEe] FEHOR AF AEHD

N4 e A4S HE test 2ol 37 Al ShER FAHE.

1) Age7] - vlo]&d 32 Fa27Kfujarka)2tal e & & 71 %59 o
[e:

2) 122t08] A5 (drone) B 7] - HFol &7 9] 22 M(lower open string)©] AF3hA Y
FO(dudy) 52 7F=H(gajdy)2tal B¢+ FHE A Wupo] 27t A5
3) g Ee7] - Hlo] 2 (bass)tt HFA Egk(basetla), BFAl(basy)7} 2L §lo]l AFsY g5

ot
rlo
(o
alls
blo
K9

=24

dlo
o

@Fahe SEulo] 2o Witol X S of

717} Wt RE "@3etAl He A olth(Randel, 1995).

S-27b E g 7HA wfg FESord F a7 Sotd 1 7 AAIR S o] e A
< HE FHEQE0] AgZa)ol2tal FEE Aotk AL ofF, €F, HL Y Y
Ak A3, e, AW T LES BEAAY A=A A olga & £ o vy
g} St =8 fguIErnte] w2 F Qle qFo] Axel, ol THEJEY WHd 2
o] At 1ETS AAZ ol & AT B 7] Y3l ;M kS ot
EFTEJENA FAE LFY A Aotk B 2Ex o] Ahde] A Z(the Zal colors)E
o] &eo] SotEol dd3d] vkt ¥ A th(Stephen, 2005, www.grovemusic.com). A
4o tha of T WY S I F9717F 53] 119 wiFETLe] Bol EYAE 3ok A%
< Ul s tiFste JHAE S50l I8 Y =Y 229 o gs tEd
01 & 5 o, offd s F1 e AT vFE7be] ek vkE olsjet e
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499 WEF gobg TESE n}F2rE HHan wdeln olajetd & F5E
o] HAt
(F 1) M 719l E}geZ Lisof 2 A™o| OF27}
Oberek (13) Mazurka (14) Kujawiak (22)
Op. 6 no. 2, no. 3 Op. 6 no. 1, no. 4 Op. 7 no. 2
Op. 7 no. 1, no. 4, no. 5 Op. 7 no. 3 Op. 17 no. 2, no. 3, no. 4
Op. 24 no. 2 Op. 17 no. 1 Op. 24 no. 1, no. 3, no. 4
Op. 30 no. 3 Op. 30 no. 1, no. 2 Op. 30 no. 4
Op. 33 no. 2 Op. 41 no. 1 Op. 33 no. 1, no. 3, no. 4
Op. 41 no. 3, no. 4 Op. 50 no. 1, no. 3 Op. 41 no. 2
Op. 56 no. 2 Op. 56 no. 1 Op. 50 no. 2
Op. 59 no. 3 Op. 59 no. 2 Op. 56 no. 3
Op. 63 no. 1 Op. 67 no. 1 Op. 59 no. 1
Op. 68 no. 1, no. 3 Op. 63 no. 2, no. 3
Op. 67 no. 2, no. 3, no. 4
Op. 68 no. 2, no. 4

m. 2

&3] BF2A} AF4e Ao, Se R3URY Fo AAToE AFHD
SadoAn Y Aol Hal, 1 2o td FALILE LopHel ofdE AT
AEE Folurle 28 44 Gtk olo] £ ATME 243} FBE AT wF2sY
42 A9 AFOE hFEske S0 A TBHOE opugith o] wEoE

slol ~EE% WEA, Teln FEAE] AT M2k o} ETHES F7]Y £
Z

AW OjF27to| BERS AOHA: 16M|7| DIEE7te] 7|9, EX #sted « 175



k]

Arkin, L. C. (1988). “Continuity in National Dance Technique in Early Nineteenth-Century and Early
Twentieth-Century Dance.” Proceedings of the Society of Dance History Scholars, no.21.

Chopin, F. (1943). Complete Works for the Piano: Book II; Mazurkas. NY: G. Schirmer.
Downes, S. (2005). Mazurka. Retrieved March 9, 2005, from www.grovemusic.com.

Randel, D. ed. (1995). The New Harvard Dictionary of Music(1995). Cambridge, MA: The Belknap Press
of Harvard University Press.

Samson, J. ed. (1988). Chopin Studies. NY: Cambridge University Press.
Siepmann, J. (1995). Chopin: The Reluctant Romantic. U.K.: Victor Gollancz.
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194171 mop: 29, oY HXoZ
Jt2X0f oL} 2JAE B minor ALIEF A3

[. 92E AU ARA i

ol

|m

2] =~ E(Franz Liszt, 1811-1886)7} Bjol'd T4 FH o FAS = Al EitF2
=40 i U APHB 9 FFoz U7 ARASTE Wz ) FFd ATES

ool et #Alo] wopA AL o] iAol = AR ZFol el U™ A=2 o7lel o

g A EF FolAA Hol, &5 SR oY} 5] AH dFste 713 & @olA
A HAT L R e BEE onfFolER GRE T 5oFS A AL F 3
AL, Fopr of7]o] WX ow Qs B ey BAEL F3FY FoFS A=7Ec]
Z3 F Ut e oput R HA AFT F e, 71EY FA A Hlod £
o 43 ANA &4 F Jd= 442 F(Character Piece)o] YEIUA H 1, SFHOE E7]9
stelgh TS Zladola Atk ZHEEo] AFEHA H A

1. 227} YAE

A @ ~Z(F. B. Mendelssohn, 1809-1847), £=3(F. Chopin, 1810-1849), 47%HRobert Schumann,
1810-1856) 57 & AthE Aozt P2EE Frteg 4102, 1941719 tixHl Fo}
U2E g A=7te|tt, 9 34 &53d A7l AT AEE R 2EHY S

TEHYPX, P2E T3 I A £, vlE, oty AdE, AV B2 ALY

dlo
2
2o

19417] Tmote 29 O{TA F3Xo= Jt2HMof st 2|AE B minor AL 92 < 177



~Bge QAT 1E 204 0 ogeloke] 2Dl Hol &Y UAE AIPIUN,
Paganini, 1782-1840)¢] A7]2 B 1 wpx] A9 AANE AL =3 £35 @1 griyy 7}
Hlo] 2d o2 247 The A e dokedte AV2 A& o s TH T AE7ERA
Al gRtvtel Lekal WA E FASH] Foto] 844 248 =8t Ar2d e A

< AFgEtel I GA oAl 2 ST FAT BT ot Fool SlojA, FotyEH
HAUSS STH7HA A AL FhAA 2 dote AF A< FUd 22 BEsh
O HollM a3t oA oAt Aoz A o

o

. YAEQ| njoj: AU¥E} (Piano Sonata in B minor, S. 178)

1852-53 0 2351 18570 2HE o] AYEls, 2BV SHESFS vhst

al
shol ok 2(Weiman)ol A £o1% 0 ARAZA A2 S0 BES ATA 53 Y= 5

£ Ry 4350 olAv)d] A3 19 AFL <aE DFP, <THSAE BFH-2
MES 12719 RGNS 2709 Tokw BFF, <2H/W A&T>Fol AUtk o] AutEhe
ko] <BERA, Op. 178 159 A W4 WE B fuold aHUt d2EY o
Sl avket 4EQ o] AUEE 3008 HFY% Bl =9l Fokx LS L7
LUt} P2EY e S Fog Polok S AFolth nAFY BhEH TP
o bel S HAUH Ul Bl 2Es Rt AW A LE T B
9 MRE 1 %7ME FL b Bovh B AFolnt

B2iEE o] 22 B3l 499 Yol AT B LHE A of® Azke] FAL 1
Aol Bom, £32e TS} iAol Ao FANA b & A7 v
e Zolehas Ak mebAl H&RE B Q7R AT of e, ol At
F A7t BUYlel HEHe] 49T Uk LAS Fuu, A tols) 3o
WIS F APNE PAS JHAL ofF AT A BEY, 2L BE Dot

[
i
o
ot
1>
2
lo
ot
)
>,
S,
)
)
ol
o
kW)
rr C
>
iy
o
lo
o
)
o
(o
)
%)
o
=
=4
o
=
o
(0)=]
3

U s O
#el ave B4L Bol Holg BT E= R o e FEolY T 5 Ut

53|

oI
oI
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O

i
rlr £

b
o° ox

o A Fa3 FAH 249 5719 ZEBEMotive)oll o = A oA YE
(Rhythm)% o} g
Character)©l] ©]Z

=) zg oA, 54, 44 (Harmony, Texture, Phrasing, Interval,
33 ﬂ%i 1y, B, g FeE 272 1 (Motive a), 8 (Motive
b), 14 (Motive c), 105 (Motive d), 331 (Motive e) "tt]olA YEpT}

(%E 1) 2[AE B minor ALELS| 5749 ZE|IE

Ll:‘ﬂln;s.:q_i'—J ; .

S . = v
wmotve a )|® R =% ¢ L b
(rar1-3) P oaolts pove | ———— | ——

motrve b

frarn. 3-13) |

raotme d

I rere. 105-106)

motive &
{rmm.330-332)

19417] Dot= 29, 0¥ EUMOR JH2Ho} SiLk: 2|AE B minor ALEH H7 » 179



aubeh @49 Bobgal obgzkel Aol Y toby T Avbete] Aol =
39 Geol o F& aohy ket fsga—% 15 il{—ﬂl, e 2AZ A9 %
A E@HE FAH 247 deks R AA % vhAR obg, 331 v Motive )41 A
Al md opg, 293 450 whlol A AR E % 7HFugue)7h AHYE 2 2 (Scherzo)
obgo] 7o)

Z FHIZEY <8} JEFA(Wanderer Fantasy, Op. 15)>94] 1 ofo]t]o]
£ Yt 3ok s 2EES FAES S5 Ml e S U FHE T
A 24 B/AZ A5HAT ol H3 He ZFd
2 ZEFENA o] 2EIYS 14Eta 9o I gEF
Ql o] <o} =3 (Piano Concerto) No. 1>0]T}, o] H g gl2E9 ] Fojof H3&F
< HAA ==, 53] $WZ (A, Schoeberg, 1874-1951)9] 125 7] (Twelve Tone)> H}
2 Y2E9 A HY ¥ (Thematic Transformation)S $+713] E]- Sotoi ool A AL
&3k ZlolH, 2041719 Be Z=7tEc] ALEY HER }A o8 2 ~EQ 7|4
= Wt

o
I:Kl

o

1. 1 2% (Lento assai-Allegro energico)

9 AFEEQ AE ofAO](Lento assai)= =® AFREE FA A -1 <&(Unison)9] =
2 s E AR AA AR AAEH. o]ld FA1H RE|E a(Motive a)T 59 AIZHE o}
Uzt AR Eua - R AR Y] Aoll gAY e, of o] ER-Eo] veon =
Adtel] AA Fa3 98-S st ot

o] NF RE& F U 9t AEd MR ZyojAs AyH, AAAE AZ
ghe FE OE FAVE A ER AS 7 ste %3 A4S dEske Ao &%
ol

aE e e A AAE 7R 9 + ‘Grandioso’ FEollA = 477t =3 FHE
g2 o] Zo] Qa1 FHY S AEFe] XPHES ok e 99 A& Ho]

2ok g7 W2Y 2ol Zolddt AF un‘-’-UP ofyz} teo] YAt Y= & =
Flo] wofof gt

53|

oI
oI

e

J
J
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(ote 2) 3129t M7 MxiQ| Grandioso &

mmm. 105-113

Erl{ilm " J..

BiEE of st Zo| Aol BAY & Y =
HopAA TobEE Skel A3 SR AN HEL
o Soizt AR W2T (Al 274]) & §8H o] 7 D

& g BEE AFAL AIFAL ANHIL HBHE % 291719 o]

]
ARE 4 ob Fi kBT 7HS B olok Bk LEE WEUE AU o

(A= 3) H 2FH

rarn.153-160
ﬂu&nf‘orﬁlmufo =,—-'—'—_——---..\.
el T T
= j= 1 (B
Gy = Ap——|m = F
A

- 4 ]

fa

g
B R \R RTINS s
A

S
R

o
=
~
i=]
3
u|o
_|O
2
08
ol
I'_I

1Moz 720t siLk: 2|AE B minor ALtEF 217 & 181



o] AL AT 87 AL AUAT IR E B8 o) @stn Agad deo] FES
& Tolth, PAEY BIYA FLo A% SHEE EPS R RRANE FEo Y
24 =3 )9 FLBH 129 (Grouping) B 2t Talolze] A LA AW POz §7]
How ARAA 1 1% B 27A £59 A Fof Fo| AHHA YEF B}

2. 2 4% (Andante Sostenuto)

o] &AL UYHZ(b minor)d] TH5 BARSL SHUPLZ(F# major)E SFE9] Allegre
energico 2= thZ2 <l Andante sostenuto 2 A|ZFE I QI T3 QoM U FAH &

A WANA AGHA BT NS FAH Gk ZEH o(Motive B AHFHATHE
oM Zubet F49) LW b ¥¥S H Ykn 2 F Aok

o] HEIH o(Motive o) 2HEF D) obFe WHolu} Wrlo] ok, ©A S H<
Hg Gel2 AgET o AgHoln e obge =g BeFe FE B 9%
Ho WA E ojt7} djaol 2& Lo AF Hojof sin] WET|9 4L TR 17
F9A4 7 BEOE B ke Aol Fasin

3. 3 2% (Allegre energico)

F77F AL A F(Recapitulation) F-2 0.2 3¢tfolgtal &4 5
go| X 5H AZtE & F7Hs 2ERFE(staccato) 2t 8l 7FE (legato)oll 8
A& ZHAA &L Aol & FEo] st AF3IEE ot o] /5T =

E o H7tE 9 sAAtelet 237 & of %2 Aok gt

= Faolth 460 v
g3 T3 A F
2~E}7}

2
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(48 4y 27} BE

sobgow A7) Ahol Yok Zejo|ms REQ T AR, Ty AEA R (Presto,
)

Prestissimo) it HAYZ L2 o7 W dFAaL A WAL 53} of
=
o

4. 4 %% (Andante sostenuto-Lento assai)

S Y B Z(F4 major)] ZEE e(Motive e)Z2 AlZ}8t= o] FE2 A oAHS 1A
A EFOlRE X, BU AHESHHA 2 S0 E AFE AL A
H AAA = AFEEE] Lento assaiZ FokeF 5] ZFxE I ol YA A K (ppp)
A HAZB1) Hol 22 oS WrH £& P

19M7| ToHe SO of=A SIEOZ Jt2 X0t 5tLf: 2|AE B minor ALtEF ¢i7 < 183



RETE.
& 5 olow obF uFHeln olgThe @FE ¥ & gode Wit

PRA, wgal, we), oM, HAB FA (009). BOH MFE HF A YU,

Grout, D. J. (2004). A% SYAL A $-4(49). AT
Kirby, F. E. (2003). 3o}z &AL 20417] @744, A &4(Y9). =A &2 el
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1. g 29 2t

. 2

. FHAA o BA

3T} (Connell, 2005, pp. 16-23). Al

HE

oy
B

A @717]19 9

AMEE A7171902 A=A ok (Armstrong, 2008, pp. 16-25). WALZA ] FQ

W&ol A71719j ez A
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oA 712X
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7t MRI(Magnetic Resonance Imaging, Z+7] &% %g7)°lHt CT Scan(Computed Tomography
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A SR g5E € 7 0t

Ao x5 ?= 2 75

1| 4o ARAG Hohs AA1EE oldse 5E
2 | e AL du gARE 4F
3 | o144 Ax oE AETY BA G437 44
4 | v%eH 2zd
5| A% &4, 8, ARAG 59 ol g
6 | SAAY AaL 2 78
7 j;‘ EE BESL AN WAL FEHE | g4 4w (holistic thinking)

2

FHH/§H FACl ol WE R AEES FHHY ¢ T EFS ¥ FEAHS
2 ARgska QLA #HH 9k 9 A Aol wet A AraT 4, S 2B
B Y, B3 wAY] A=A T A §F TS F Ak g2 AR AAEL 7t
FAIRE AP SO Qo1 E o] &3 StEH AT 2 wkgatH ARA Aghe #3535
dets wHol Holua =23 Aol Aeke v Wth(Williams, 1986, pp. 6-9). ]l it
& H7F FAT AR ES FE QRS AAHOE BRI AYss FFo] sloH A=
& A g Al 2doly I E Fol AAE W 1 A3t IS g 15 w3 F
3, 5TAF, 24 27 T Z2AA &Fol F7 8 Al5E B ATHEdwards, 1979, p. 30).
S (middle-brain) +-AI8 & AFREEONAIAE o= 3 & HIF /G UA AufF ol A
%1, 24 WE iy AFAY § BT el gt FHY £ F I Fo] ¢ A ¢
A AHgdEh

2) #=e £ A Bt
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(£ 3) Ztef7t Mt SHYST 257t LM SHYSS 2Ie X=H 2

o O M5t SHMELZ 9|5}
Ecj7 SH SMES 3t K|zA|ot TR AR ;“;EE #e A=
Zela]: o] AAES dojeh Az T .
1| geel slges we Be aFAd gopy | Co To HER GARRE Eela A
a = ?‘_ aQ
Hol £& Axu Z st B 4 Ao TE AR A
_ _ UE S4ss @ wretn e & 9ls
2 = A LE 3 23]
9 | e 2 o wE 87 As] e e
L |Fe F Sl Qeue wEsl AN | wanTe] gelAuTe sl 44 el
s S BES A= Aeja]
43 852 AZY 5 EE oA AR
4 | A2e AL ed M gAEE Assy] | #¥ A A8d Axde @ 7R
T
_ [ #9 we 51 99 2sAEs He o
Se] YEAFE A
¥ E 22 F dEe A Z3H(visualization)
6 | A%, 7o)} 27, B- BEAS ol8d
ﬂ 2=

o | 28 Agstel SsSB4 A
3}7]
m. 42
ohw WAFSE IRt FH 9} stAe) B} 2L o)alE Fal S SobA A
AgS Aoz Fofd & Utk W& &7 U AFAFAE wAbE 7HEZ
NEe degol o9A FHoR /19 5+ JEAd U oNE FI BAE o

g 9% 4AAY ARPA HES F3 HYB FEA) 542 F 5 Ak

Ao} 93 SAol R TAS FAEC] BHF FH S HotHy £8L F 5 9O
W, ool WE e REY 25YE 5o TAEL FS0] AHANE Fol4 F

@ goplos Agaied J9e ¢ e Ao,
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14:30-15:00 20235 HHE  ZROL2H (2L
ZIE v (SotTh)

[. 9 80]32}?

‘Ao FTbEEPE R SL9 A {FATE FolA YA (Luise Rinser)= 271 &0l
o] tfEgHolH 1E FH Y2 &'(Der Verwundete Drache) &= &3 TH I+ WM&

A FERIOAIRE IES Foked AP Zxo Fokex X3 A 5 wlSA
78410 928 WHEAr R AL w gk 1990 AR = Jhael A fo)de 5ot
JhETE AAANCE B A AP e dF olgla, & A7Aks 19 o5 S
BkAR Sk HE 71371 S %D} AR, 5 F8HF =71 fol e A3 Tt =
ST A Z2E A HSY Fetryoly £ AFASo] ol HE A s
AL ANA A B 5 AL, ‘&@7 #old e REE SUdEAHY g IBE
itk 5o & A FF BA ol yopmFo] SAHI, = 7] E P
BAE 22 A5 Qe £Y B0l 19 EFE RO vy ta] FHE AFT
o &ol el that 42 Aot Aol F=HuE FHolY Bl 24 o
g AAo] A AA 29 25, el | o] dFHIL olsfH i s E Hiet
T o 19 Fotoiyle] A =y E Foke 3 ‘Interludium A'E B3 19 AF
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14:30-15:00 2035 HhE  S{AS] (tHRo&)
ZRE MEA] (MZ)
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AER =R L 2F W (Girolamo Alessandro Frescobaldi, 1583-1643)% ©]&
glo}, #etetoll A By, 3ol A 1Y A58l FR2F FA2E(Luzzasco Luzzaschi) 2t
A 1607A7HA] S5kt 22 o] W7o, BR Aol 7k m =T, o] E3f St Peter
of LEVMY2ER dHEo] 2otz Fotedl HIAE, o] Ags A7 AA SR~
(Florence)®] 54 LE/IYXE=® AAPW 7|75 Ak, 42 vitstr] AA704
A A2 At (Gordon, 1996, p. 35). & 22U F7)9 vtz 27]d 443 S5
& 27 EA 29 AFES Z2H Z7(J. J. Froberger), HFE(J. S. Bach), ¥4(H. Purcell)

Sol wge 42750 G AT,

Y2384 E7lebs 219 ZIA, <A1d, E7EFS} 32 E Eb>(Toccate e Pritite
“d'Intabolatura di Cimbalo” 1l Primo Libro, 1615-1616)3 <A|2¢#, E7}eRZFZY> (Di
Toccate/ Canzone Il Seondo Libro, 1627)0.2 o] F AT}, o] 7kl 3AQl, 16270 2
A 3709 2522 UroAEd, 1 AR 16159 BHX Y ETLE FolA @ = o
A FIZANFEE Y3 EFEK nos.l, 2, 7, 9, 10, 1), LEIHE] 2749 HEE 93 E
7}EK(nos.5, 6)°, UFA 9O 2 A A A (the Elevation) E7}EHno.3, 4, 8= FAH Ao
(Hammond, 1983, p.175). ©] ¢jo] & &4&#HZ UH A EFFEFEL 16359 A <8 F
A1 Zk2]> (Fiori Musicali)oll 55 o}
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i 238 s A WA 2 7o F HA(1615, 1616) ATole ofvt= 174)7]
of QoA 71 228 o2 EAy} A RE AF AL Ay
= 2 ZYPazdte Efele] YeEYE AF %
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E7lebe ¥ BRI A FEo] Mol yetde IS A8 o R BT o]y
AL HEE(C. Merulo, 1533-1604)0l 9ol H2 & E7letets F2< shte =49
22 ARSI A vl EE ] Ut} T aFwr)e AEo] BH, viate} g5 B3 o F
o] AZIHE AL B & 9t} A9 EFELE FASE Ak A S B3k B
O E Hothe 183 7| dxte] A= @ BALS 7R ) 24 o] Al S @
ZP a8 NdS G Fe, F A SOVt BEE affeni & effeni o1t} o] 2E]
ool & affetti®] FH v AT vho NBH IS neHARE TotEote] Slof
affettie= 16417] nl=g]Ze] H2Eo| Yehus ol ofu| g §ASIT.

T W02 ALgate] AFE ozl HA we gl A9
= g, w gL wolxe ok "ok Ago we, AHE], & WY, Ee &
A &A= T affettio]l wet =5 o] oF gth(Frescobaldi, 1616, preface).

olFd g ZEAzieY E7FE AllFoA e o Utk vired] Al WA uhol A,

B2} vhrise] A WA whx 9w H1, 0% oAl o) WA BHREE ST W
29 witle 717 olZo] 717]9le) WA ALETH(<OtR 1> BF)
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(2E 1) Frescobaldi, Toccata 10, M1%, OtC| 6-9
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WO, effetti= o1H AAFEHR 22 S4H BG5S AT A7 FAEHEQ AA o]
. &, ELF effetic= AFE B34 TS+ Aolth(Hammond, p. 225). Z# 38T
A 3doll BH, BE7bebE S| AlFtsfof stal, X1 =S SFZAIZE A o2 H A
Q=Z AFof driar WA O] QTHEFrescobaldi, 1616, preface). ©] &g AHFrZ 2 BIALE
AAE o] Fo, P AT effettio] THH AAH affetto F2ofl 3l e == 7]&
AL obef o o] zAsHFa ATt

m

m\l

B2 M oW BT affettio] U o, SFE WA = Largo =] whA
2 7be Aol Foh WA, ARt e XA e, AFAY ddoly £ L Y
o ghAa wE W E whS el AFE 4 9T (Frescobaldi, 1616, Preface).
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(2 2) Frescobaldi, Toccata 5, HM1#, Oic| 33
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o | 22547} H £ EHG. Diruta)4t ¥H7] o 2](A. Banchieri)ol] ¢
3 Aozl T ARkely] AF F3E TS olo] Uzttt A7t 17417] o'
globe} zntety] E7Fpi Sl A’ 717 AFEL2 FL H(good note)’ I LHE S(bad
note)’, &, ol ofel 22 A& (subdivisions)d] BolA = SEE UE F AT

AN A ATHE UFREE, 2L dolo] Smote)e] U PHolA, A FE B
o

: = 3 = 5 :
Aol e A £ 1t o8l F9FS 71AA Fetkal AW (Hammond, p. 233)
T3 A 83U A ol I o YA S5 F Y 7Y Avdde, I (@B
=0 FES 5 5 UE FoE UNFsta, Hd dEFE2 F& 552 ASHIH
(Hammond, p. 233). ¥¥HA 0 ® £ Joluf Y8 S5 FL &7y Y &R
T — =
W Erbete Y8 EUMEEE, T8 29, 4
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A& Y ZEHDiruta) Hl7) o] 2] (Banchieri)
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343434349 3732903

<obu 3>olH HEo] WAlelEE Fe vE
Y 222 BEHEE S50 TEe i)

T3k = g7} &
HSE B 215 11 5 E7behe] HA8] AR HE AS & F Ao <GESFR)

(e 4) wsjoj2le) 8 2vtats

A2 4 3 4 4(5) 5(4) 5 o] _5 5 5 5

' ' : 5 - : 4 : —
|3 IL’. 1 n4 1 :_ |§_3 1 Ugtlizz . thH
e [— = R == o o
2 f2 2 ‘ 2(1) 2 2 i J
2l 2 H J 2 1
4 2 3 1 2 5 15 84 = o 0 O
B eo—— B oL Lp oo o o
L By 4 4 5 (4) 5 5 5 5 5§

olgg A"l 25d EVIE S Aol WA UREte] d&E 2ALAM B
o] 21 &£7keto] FL &1 9= Aurke Aol A Welztd, oM s B E 4
E7heto] o2 Aurte Alz"olghs Aotk (Hammond, pp. 223-224).
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3. 18

T 25T o] ARkgoto] HHE A
A o] FoHT A7IA ojEet AFH =
olr] " 2k(tempo)2t HH AoNME AFAL, O 2AA =431 H2, F, effetto’
Al E(accento)’, 182l B shibe Aetolu Zlok & tholl tefstkAl A &He o4
713 A ‘passaggio’ &2 ‘gorgia’’} L thEA R thHammond, p. 244). Effettic= 315
2ol oA YA AY B A 7] E(sign)E BAEHEE A L F AU Passaggis,
A (cadence)E A&k, Z=pAte] o) Fozith.

ZazEn o] AvrEet AFS0 Yetue 3 7HA 73e, BEA FEeY BAE
dutd v7F ok g FERE o] w2 EFEZ(tremolo)E, 7HEE ol (Cavalier)= EEE
(trillo) A3ttt <¢tH 5> B = T Y5(main note)| A AlZFste] 9 B Z-5(upper
auxiliary) ¥} HHE3Sl= E(ril)E HAHA Ao
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Diruta: Tremolo Cavalieri: Trillo
[simple] [ornamented] ‘
9 = > . : | ey — + 1
'&-'r t —— == === Lﬂ = 1 1 T —— e e S
AP _g'- al [J-.L‘ s ‘J.. -‘[- =
A, T2Ebe BA Auel] 4350l o] 7158 ¥ 2UEmordentt} ot E
42 AT F2AAT SPE20 B =RET T dASS BY $HH ELEC]

T8 5 (main-note) EZE fMste A A3 AS & F Uk Ze 23809 ¢
B3 o]2f3 AFH LA <R >0 A HZo] 1
EZS YFEY tremolo(FL 2ol AlZFste] § Rz
A AHEEHH, o] A& ‘till’ E EFITH
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(A& 6) Centro Partite, OFC| 39
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72 T = -i —
¥ 7 t P
+ ¥

m. 48

1o = = | P R Al ¢
B0l 19 ZE AFel @ HAadH AF A fﬂf?} Avtetg 17 34 Zte
of A= Zall T Aot K tempo)T= wtoll te TZi(sense)oll o3 I Z2F o]
ok staL, Z4zte] Evbe) A O3 A AFstaat st tiE B Hojof gk 1
T3 EFFEF AFE 98] 2 Y(Lombardic) Bl5S A, Erieti st AU S 5
, HH7]o 2](A. Banchieri), 7H#e] ol 2l(Cavalieri)$} 22 <A Ald) A2k
‘?:“’} HS Busty 323 HYEE E7EE Rtest 294 A
S AHkSe} YAafel 9lof, g AFET ] YEo] I AL YrHUE F
3ttt B Qlvh, Ze A3y oj2jgk G FYAGAAM vEzA 7] Y Hx
zo] ggon, 19 Az 83 Z2HEAE F& FHT F ATHGordon, p.36).

do Mr = o x

Frescobaldi. G. The First Book of Toccatas and Partitas. 2 vols. NY: Edwin F. Kalmus.

(1616). Toccate e Partite d'Inatavolatura di cimbalo, the preface. trans. by A. Dolmetsch in
Interpretation of the Music of the XVII and XVIII Centuries.

Gordon, S. (1996). A History of Keyboard Literature. Belmont, CA: Schirmer.
Hammond, F. (1983). Girolamo Frescobaldi. Cambridge, MA: Harvard University Press.
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14:30-15:00 2083
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AZUFOIN X7] DIWFL A
O WOl KE

I. N&E

27) e Wi B BE 4FESS FE R voks A=Y F obF F4
sta 71 8A 02 mBuor T Yotk HEZL 1R, Y A7)9 HF7k%} AFo] Fa
@ uE ARASE AUAF 1 FAHE GBI AR AP T 0¥ 9
o AW AFAE AE 2] BE EASH YAL Hatel IS 2EHA F ¥
T % e YL ok GEOE Fate] 2y Folokge] Fokx A9 FL

2 % QAT B ATE 2FU8E 2] 18 SO A
2 AFE) B FBE 2AFOEA AEAR ofizt o o}

1. Za48N =7 dg4FS A% A0 Dot &XEF

(1) LA otA 0|, &7t2| (Denes Agay, 1911-2007, Hungary)

@ Petit Trianon Suite. 10 Easy pieces on the 18th - century style Dance Melodies :



fa m @20l 184]7] A AEIY Y FEo g AAHRT EAoE Fo Qe ZAE S|}

@ Four Popular Diversions :

4712 FNEE I 2(character piece)Z TAHJ oW T, AZE ol Folt} : Little

Prelude in Waltz Time, Baroque Bounce, Echoes of the Blues and Ragtime Doll.

(2) ott=| LAMERZ A0
(Anatoli Alexandrow, 1888—1982, Russia)

@D Pieces for Children :
871 MERZ HAJE 4w FOo=, ul¢ dutgt A=7Ho g o] Fojxl bojr o]
o} H)gh 2etd o] Fo g Mg B A7) 9] Music for Children, Op. 39 ©] T}

(3) Hfo|22 O, FHLICH (Violet Archer, 1913-2000, Canada)
D Minuet Music for Small Hands :

oAedolEE A% e He Foz WRAFEY
Prayer, Waltz, and Hop, Skip, and Glide.

Jlm
oX,
2
ro,
ot
fuj
e
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@ Three Scenes :

Bl S zhE FHYE] 3 2(character pieces)Z, 2 &7 WEzriel &
ot E3) Al HA & Pants AE 7S o] ggoeN &
F e L ol A3y wxI o E3HQ HHEZ |t

of

(4) & A0[X|, O|= (John Cage, 1912—1993, USA)
@ A Valentine Out of Season (1944) :
B HEZR HOR o] Fofxl Ho g 27 SAYSA ZyH = I ok (prepared
pian0)ZES A7 AAE F v F& dolth EFE 878 FoE IFALAN, F
A, E U, ¢ duF 717 282 @tk &A= “Music for xenia to play on a

prepared Grand Piano.”©] .
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@ 433°(1952) :
7| AA o L ejhS o] E
A FAAAE AL, vl Aol
GO 7 ofF FL FolATh ¥
(5) o2l AFE|, ZZfA (Erik Satie, 1966-1925, France)
@ Nine Children’s Pieces (1913) :
obF 7HY AxF o BF 19130 AHAY. F AA 9 F2A7F v gkon, A

wetw AlAR 2o,

@ Enfantillages pittoresques (1913) :

30 2 A E oIt Little Prelude to the day, Lullaby and March of the Great Staircase.

@ Menus propos enfanits (1913) :
393 o]l7] Hohe 59402 At 20|, Blo|So] 47 & 37]9 AR
T4 %] )T} The war Chant of the King of Beans, What the Little Tulip Princess Says and
Waltz of the Chocolate with Almonds.

@ Peccadilles importunes (1913) :
AR A O o] Foi7l Eo] & 1Rl o] AFE 3719 7] & AR o] Fo
Z At} Being jealous of your friend who has a swelled head( M8 ¥ ®2] 2L S 717 A
T+ 2 F3}7]), Eating up your friend’s piece of bread(%l 72| WZ7+-& W9 7)), and Taking

advantage of the corns on his feet to grab his hoop('&ell & E|F 0.2 FXZ7|E0] o5 A7)

ZSH0IN 7| D3Ee 93 ol oot HE « 209



@ The Young Pioneers (1935) :
gl dEe] ZxE Fo2 kA ¥t A AT 7[R o' 78 MRS AR

25 W37} o] Fojih.

@ Sunday afternoon Music (1935) :

S48 HEUE ol FolAgdE mx &

@ In Evening Air (1966) :
3Fo] HgtE 2o W o o] A5 o] H(syncopation) &5 A o] Fof
CEE A 2xWEY o9 oJs|=E QFdte Folt

=
=

HiojA, =Y (Paul Hindemith, 1895-1963, Germany)

2) £ 8l

@ Kleine Klaviermusik (1929) :
< AFFOE, EYSEY W A oS 7RO RE T AFo|th &

1279 Ze 2EDO
wof3t Al 2A o] W} Al gl Ao] EAolt},

I
o
a3
o
Ku)

@ Let’s build a City (1931) :
7t g2 249 6719 & FEE FAHUeH, dHAAd <

(3) EHE HZIAF| 0|2 (Robert Muczynski, 1929-2010, USA)

7 ES 8 wEolan. U

D Fables, Op.21 :

o

suite Op.21 o] F&5F FOo =&

ol

3 2]

Muczynski®] 2H&3],
249} g 5idHo] BEEE Aol &

@ Diversions, Op.23 :
AFEE o|Fofzl o|F 2 AU S VEOE 2
E2 74 Ho Aok 5™

<
Aom, HAAHOZ ABA £

A=)

ehol Bl gl 07)e) %

s YEdsE 2 4

b
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articulation S Z=Adokaty A A B 72 & o]Zo} o} dFo] QFHE= ol

(4) Of0|E2 wal-2EA Hajx
(Heitor Villa—Lobos, 1887-1959, Brazil)

ety HEd Ao g Bepd WlESoK(folk song) WEHE 7RO E 3 127

@ Circle Game :

Bepdol 4 ofgo] &S nigo g 3 wed 2HgrHol

|
o
o
[
o
ui

@ Perizada :

738 g S Eo] ZHo|= g7 4& ZLER o|Fo|x gom, 2+ Hule} FE )

Zo] EAolt}. 4w ol H(syncopation), Bt Ak FE dE, 1w LxEUE

(ostinato) ] E& 7B O 2 3 Folt},

@ The Three Maries :
No.l Alnitah - YAFIA L& AR o] F0] A9 o1 modal scaleS FE ARSI TH
No.2 Alnilam - A& AR S22 ABA formolth “G &°| #HE EE(pedal point)=

o]FE o]Fo] it

No.3 Mintika - ¢ W2 E 7| 202 3 B2 F742 Q¢ ZHE(accidentals) 9t T 5ol
g sty FAol EHolE Folth

® The Toy Wheel :

Beldo AEEQol 7Hlo 2 3} [p2o g FAE ZZo|t)

ZZHAM X7 I2THS Y8t Sof mope =2 & 211



3) 27] TFAHL AT ANLE
(1) 32 2L, 0|2 (Henry Cowel, 1897-1965, USA)

@ Two Woofs :

&2 T AHOR o] FojH 9o, Bitnale A& Hshes SHYSOIA AEsI F2

@ The Snows of Fuji-Yama :
E £ 2H(tone cluster)E 7] 222 3 3pageR o] Fo| 7 FolT
@ Piano Music, Volume 1 : AF3 g o2 AP FAFoly.

The Banshee (1925)
o) AFL T AYE 2THE FoB, & AFAE

r
[
£
r
o
o
b
rO
lo
[>
(m
o
o
re
N

i, e AFAE AT o] BUHAA ¥

Aeolian Harp (1923)

&2 WE dop QFY 2EY S AT, UE FEL R AAE dE 7 A
ZE 7HA T2 Qofokdt) Ak E(sonorities) 7t FEREHE FO2 Fo AA AE

71&0lal dFefoF 3t

(2) ZX| A#9! 0|2 (George Gershwin, 1898—1937, USA)

D Impromptu in Two keys :
Aoz 237 o] d(syncopation) BlE°] ZFZH bitonal2HELZ A =29

Bz 342 3
Aol % W7} Exolt Zo|th,

® Two Waltzes in C :
£8 71 FAENA FE3 FOo 2, 7 waltzZ} W2 AFHUI} F waltzZt B A

Sold AW S e AEolth

fr ol
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@ Meny Andrew, Three-Quarter Blues, Promenade :

Merry Andrew - ¥A3HA] &2 A& 7|ESZ A H o] H(syncopation) &5 T EH]
AzE Fo|tgf, QB0 2E}E(staccato)E AFHE B &2

S
# 7} E(legato) 2 A 55 o of3ie}.
Promenade - =<3 3z 3lo) FA) 8| of3e),

Three-Quarter Blues - =% 3} 2188 (chordal writing)©] §4 &<l ot}

@ Prelude for Piano :

Az 8 249F A 35 o] d(syncopation)©] ZFZH ZEo|t).

(3) YHZE 3ILIAH|2E OF2JME|LHAlberto Ginastera, 1916—1983, Argentina)

@ 12 American Preludes, Vol.1 (1944) :

73 A A2r)go] BRI bitonalZOE, L3 tholibue] A& 7} Wik o)
HEol I8 W(creole folk) F 5 7|HFOE 3t Qo).

@ Rondo on Argentine Children’s’ Folk Tunes (1947) :

e E%} H(introduction)2} coda 7} ©]F] 7 ABACA form &2 FA ¥ ZtFo|t} o=
e Aol WEOE o Axgion, 247] O 71 Aol gle WFF

(variation)®] ZAl2¥ Z&S QF3HE Fo|t}

(4) B2|A 2fdll mZtA (Maurice Ravel, 1875—1937, France)
@ Prelude (1913) :
o} Q1 2EFY Y] Soto g UtA %2 stAdwstel = I = A (hand

crossing)7| & T3l Foltt,

N
o
I
o
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ool e w2a, 13, 23 $HAZ)9 ok ZEEd dal A5
/3 Hes Tk 2 A AEEe ol =S wWE AT o}xly}x] A2kl
ek A4 52 AH FH02 Aol 259 840 FAHE vE TF = 7 AT B
& AY AF ATE 47 g diY s AR FES AT ? A= 71315
e Fojof ol Fot AmWAE A% A A=A ofF & 4 A

Sk

Albergo, Cathy, & Alexander, Reid (2011). Piano Repertoire Guide: Intermediate and Advanced
Literature. Chicago, IL: Stipes.

Hinson, Maurice, & Freundlich, Irwin (1973). Guide to the Pianist's Repertoire. Bloomington: Indiana
University Press.

Magrath, Jane (1955). The Pianist's Guide to Standard Teaching and Performance Literature. Van Nuys,
CA: Alfred Pub.
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1. 2t27Le] AJY

AR g 2ae T aFRlA 192430 ol 7153 3 w508 o] Fdte] Bl
A 2 gobie e} 23S FREH I, FREY FFOE ofHATLH Fo3) & 7HtolstH
ot A AT Yol 4 AEHo] HATL Faste £A HE (G. Antheil)
o] s def 2
gt gHo], g
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FE7| 5 o} @t 455 &
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2A, BgH, FF520l, B, A, 7193 a@stA AOF AR TR
L9 ogEe AR, AR WA, FoA WA, Al =G, olslwlolE
o, FEGA, hEe Fo2 BAHIL Ytk <E 2> o AAo L o] Py
olRA QlFo A 979 Soba AAZS NASUAE HusA wsta ook
(B 2) 7259 12709] AFol HMAIE F2 2 2 27| BA|
ofxt I I I v A% VI
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FzQ 2EEE = _ _ _ _ 2SR =
MEWIEIN 92 ) =76 ;o=d ) =8 b =138 63
ofxt Vi VI IX X X1 X1
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OFAMEA| langorous Y quiet restless grotesque turbulent
zQ _ 28-S = _ _ _ ~
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(YR 1) ZE|H} 27| BAQ A, HES, AF VI, 9-160tC].

Motive ‘¢’ (d=63) |M°ﬁ"’e a’
. b1 ikttt oL Sk ittt
Al T BN S e Eb# e 2
=R = f === =
G ¥ 1:{=] = ’d- T
L X tr—
;* = ='"F 1 1 1 — i —
e s m_#__F e
o e (o | Motive 'd ke
- b. |h“i 11&”_.“‘-‘
h:.: v ff >v~_—§ pp —— | mp =— pp
- ! —fy T :
with sudden force e = —— —— - S—

© Copyright 2004 by Benjamin Lees, Boosey & Hawks, Inc., Sole Agent,

( 3) A2 24F VI of LIEt ZE|ES} E7] EA9 Aty

otC| 1 213|456 | 7|89 |10|11]12]13]14
M4 A
BEE a b a b a ¢ a b a c d
27| CESEI|IZ)| 63 76 | 63 76 | 63
ot 5116 |17 18|19 |20 |21 | 22|23 |24 25| 26|27 |28
2EE c e | c | d|d d
27| CRSEIIZE) 76 63 69
otC| 291303132 3|34 |3H|36]37|38| ~ |5 |5]53
MA B A
ZEE e |aax| e | aa* cek cCE f a | b
27| RESEI|ZF)| 76| 63| 76| 63 (63) (63) (63)
otC| 54 | 55| 56 | 57 | B8 | 59 | 60 | 61 | 62 | 63 | 64 | 65 | 66 | 67
BEE a d d d d d d end
=7 CESE7|E) 58
* 30, 2rteel A RELE SHEYHE FAHUALS BAY
**34, 36WtH oA REHE 27402 ZA4HSS BN
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4. H2EY ZEHEY MR Ad

g9 T 7|HF FogAE AL ol REHES gxHo7 Agste] 7}
¥ Behe e BASHE Zlolth A8 So] O olHE 283m HEH REHY
7F AN A AL SERES} FEE o] Foj7 REH b7} TSt =eutE e giuay
2 HARES ARG o F9 REHRE o]HF tHHE A4S A% fAEN 2
AA o FH&sHA o} <t® 3>
(AE 3) HEHQ £iHo| REIE, HEE, AF I, 1-4 OiCl,
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Warming Up at the Piano with Short, Symmetrical Exercises: Ergonomic Ideas from Chopin’s “Sketches
For a Method”
Dr, Christos Tsitsaros (University of llinois), £21: 0|33 (Z4=CH)




15:10-16:10 O}EZE 8EE : Dr, Christos Tsitsaros (University of llinois)
ANHEE XA (stoi), MMS (7hHLH)

=9 : 0[Fs (H=dh)

Warming Up at the Piano with Short,
Symmetrical Exercises: Ergonomic ldeas
from Chopin's “Sketches For a Method”

What should a proper warm-up session consist of? Students usually think of the warm-up as
an isolated finger exercise to “get the blood flow going”, forgetting that the fingers are only the
end of the arm, the arms being attached to the body. By adopting an isolated and disconnected
approach to warming up, they also disregard all the prerequisites and connections that enable
the hands and fingers to reach their optimal potential. At best, students perform stretches or
other activities that they learned from their peers or physical therapists. While some of those
may be beneficial, if done incorrectly they can also cause damage. A good warm-up session
should be safe, gradual, and not leading to overexertion. More importantly, it should aim at
providing a frame for the overall physical approach, setting things in motion, aligning the arms
and body correctly, and reminding the fingers, arms, and body of their interdependence. Most
importantly, it should promote a sense of connection, by helping the pianist find the point of
support on the keyboard, which forms the key to liberating the body, feeling in synch with the
musical flow, and strategizing the mechanisms and means that allow the realization of the
musical idea.

Chopin makes an insightful analogy of the fingers being in relation to the arm the equivalent

of what the feet are to the body: supports of its natural weight. In his unfinished Sketches for
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a Piano Method, he states: “The arm from its attachment to the shoulder must assume a perfect
suppleness and the fingers find the point of support on the keyboard, which supports
everything. The beauty of the sound and its volume depend on the weight that results from the
heaviness of the arm and hand combined.”

Based on this idea, Chopin goes as far as dismissing any school that places “an exaggerated
emphasis on the thumb by placing it further in the keys instead of touching the outside edge
of the key on its tip.” Further on, he elaborates: “Due to its formation, the thumb does not
properly speaking belong in the hand; the hand consists of the four fingers and the role of the
thumb is to serve as its counterpart and auxiliary. In this way, it plays the important role of
renewing the hand, and making a new beginning when the four fingers have played through. It
must stay the least possible on the keys, near the end of the keys, ready to assume its renewing
role.”

A direct application of his technique can be seen in his next statement: “This thumb position
is what facilitates scales and arpeggios. An inclined thumb pressed in hinders the movement of
the fingers, whereas one that is placed on the edge, finds itself at the convenient spot to either
pass under the fingers in the ascending mode or allow the other fingers to pass over it, in the
descending.”

Chopin provides yet another valuable explanation for adopting this particular position, namely
the simple physical rule upon which all levers function with more power when they are in
straight line. Therefore, in placing the hand, he tries to maintain the straightness of the levers,
from the elbow to the tip of the fingers. To this effect he prescribes: “Touch the 5" finger
always immediately below the black key and the thumb on the edge of the white key.”

Chopin cautions against stiffness and prescribes certain “graceful” and helpful movements,
within limits. Clearly against too much movement, in scales and arpeggios he advises letting the
thumb come off the key once the second finger presses the next note, and joining it (the
second finger) with a supple and quick movement. In applying this in a five-finger passage, one
perceives a slight, lateral movement of the hand toward the fifth finger in ascending passages,
and from the fifth to the thumb in descending ones. This natural motion conforms to the idea

of assigning the four fingers (2-5) their function as supporting props for the arm, finding the
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point of support on the key bed. This dynamic forearm/finger relation precludes any static hand
position. The use of the right movements results in a feeling of ease, readiness at all times, and
connection of fingers and arm. The degree of the movement naturally depends on the tempo,
the type of figuration, as well as the type of sound the music calls for.

Good posture is primary when practicing the warm-ups. The pianist should maintain a toned
spine, keeping the torso open and the shoulders soft and relaxed. In order to move freely for
register shifts, it is important that the pelvis is never blocked and that the entire back is
aligned: the neck with the spine and the ribcage sitting on top of the hips. A strong core is
crucial for the alignment of the levers. The support on the keyboard frees the entire arm and
pelvic area.

The warm-ups are in progressive difficulty, relatively short, symmetrical and in line with the
physiology of the hand and its proper relation to the keys. Furthermore, they are based on the
idea of the thumb forming the counterpart of the four fingers. Therefore, in teaching or
practicing them, it is crucial that the hand is placed in straight alignment with the arm, and that
the thumb is neither bent nor placed too far in the keys; furthermore, the longer fingers should

be naturally curved in and the fifth finger should face down toward the keys.

The warm-ups are divided into three sections:

A. Adjacent notes and intervals (from the second to the tenth and various combinations).

B. Scales (preparatory exercises, uninterrupted major and minor scale sequences, chromatic
scalar patterns).

C. Arpeggiated figures and chord preparation.

Experiment practicing the warm-ups in the following ways:

* In a mildly slow tempo, piano to mezzo-piano, with clear and slightly exaggerated hand
motion. This is the ideal way to start a session as it gently sets the forearm motions

underway and progressively conditions the muscles.

* Softly but firmly, in a light staccato, emphasizing strong fingertip activity.
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* Mezzo-forte, legato, at a moderate tempo, somewhat reducing the hand travel.

* Forte staccato, moderato, with energetic fingertip action and even less hand travel.

* Fast, leggiero, piano, with smooth, discreet hand travel and very active fingertips, in
close proximity to the keys.

 Fast, forte, with very active fingertips and responsive forearm motions at the extent they
are needed.

» Phrased in various ways, in a range of speeds and dynamic levels.

It is essential to avoid fempi that are too slow, as they tend to isolate the fingers from the
rest of the arm. Always work your way through easier exercises in milder fempi to faster
speeds and more demanding exercises. Try transposing in distant keys, including those
containing several sharps or flats, experimenting with new, improvised fingering solutions.
Black keys provide excellent points of support; the less black keys in a passage, the more
difficult it is to built the hand position that allows for the fluidity of the arm motion. Always
work in a relaxed manner, using the arms flexibly and the body as economically and wisely as
possible, avoiding periodic concomitant movements, such as counting with the head or leaning
back and forth with every change of dynamic change. Finally, allow short breaks between
exercises in order to give the muscles the opportunity to adjust and recuperate.

Very importantly, avoid playing the exercises out of their rhythmic context, which is likely
to result in an isolated and disconnected physical approach. The main goal is to tie the
exercises to the breath and appropriate motion. According to Chopin “the goal of the exercises
is not to learn to perform a passage, but to form the hand, and to turn it into a fine instrument,

capable of performing all similar difficulties ensuing from a model exercise.”
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