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Teaching-Making a Difference through Music

What a wonderful honor it is to be with you at this conference! I congratulate all the
officers of the Korean Association for Piano Pedagogy for their hard work organizing this
important event. As a past President of one of the largest state music teachers’ associations
in the United States, I know how much time and effort goes into building a successful
conference program.

The conference theme, “Teaching—Making a Difference through Music”, is a reminder to
all of us about why we teach music and the goals we strive for with our students. This
national conference will allow us to reflect together on the power of music as a vehicle to
reach members of society, to impact others, and to discover how we can become better
educators and performers on our chosen instrument, the piano.

As I enter the twilight of my own teaching career, I am supremely conscious of the
musical and pianistic talent in this country. Over the past two years, at the University of
Illinois, I have worked with about twenty talented Korean graduate students, some of whom
are present today. Indeed, some of our most successful graduates both in the U.S. and in
Korea have been Korean students. One might ask why? May I suggest qualities such as
strength of family, inner discipline, personal integrity, hard work, being positive and engaging
when working with others, and of course that all important ingredient, musical talent.

The future of piano teaching begins today. How we teach and motivate our students is

always important. Many of our students will not be professional musicians. However, our
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world will be a better place if we have engineers, businessmen, and other professionals who
value the arts and appreciate a society that is arts educated. We must remind ourselves daily
that every piano lesson and music class we teach is an adventure, not just in musical
performance, but arts education. Jerome Bruner, a great American educator, maintained that
we instill high musical standards in our students by having each student assimilate his or her
own arts value system that is not dictated to them but rather that they accept as their own.
As teachers, we constantly facilitate that process.

Piano pedagogy is still a very young discipline. The earliest academic degrees in piano
pedagogy began 35 years ago. For me, piano pedagogy implies teaching excellence at all
levels, beginning intermediate and advanced. As a discipline, piano pedagogy will continue to
be shaped globally by current pianists and each generation of new teachers who embark on
a teaching career. Whatever role piano pedagogy plays in the future training of pianists and
musicians, the responsibility of the teacher is to be an engaged advocate of music education,
performance, and funding for the arts. These are crucial elements in keeping music and the
arts at the forefront of society.

[ hope you enjoy this conference. For your friends who are not here, tell them how
rewarding it is and recommend that they attend next year’s conference. I look forward to

personally meeting you during the conference.

Sincerely,
Reid Alexander, Professor of Music

School of Music, University of Illinois at Urbana-Champaign, USA
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£ : 58 (Kennesaw State University)

Teaching outside the box:
What the score does not tell us

Short Description of the Presentation:

Piano solo compositions representative of varying difficulty levels (beginning to advanced)
will serve as a springboard to reveal creative approaches when teaching and motivating

students of various abilities and to enhance students’ musical understanding.

Long Description of the Presentation:

At the heart of teaching are the musical activities we use during lessons to inspire our
students. It is easy for any teacher to fall into a rut, using both the same materials and
approaches with students. By “teaching outside the box”, this session will help teachers
rediscover creative strategies they might use in their own teaching using the following

categories:

Teaching outside the box: What the score does not tell us 9



PS: Practice suggestions

Practice suggestions are framed directly to the student in language appropriate for the
student’s age and level. As teachers, the majority of our lesson time is spent showing
students how to practice so that effective results occur after the lesson during home practice.
Implied in practice suggestions is properly matching the student with appropriate repertoire
and through a teacher lesson plan, effective ways to introduce the composition to ensure

student success.

TS: Technical suggestions

These are specific suggestions offered by the teacher to develop the student’s technique or
to master technical demands within a piece. Technical work falls among three categories: 1.,
Written out technique (e.g., Czerny and Hanon); 2. Technique through the music by isolating
a specific passage in a composition or studying an easier character study by a composer such
as Burgmiiller or an advanced etude (e.g., Chopin); and 3. Creative rote technique, teaching

technical patterns or routines without the aid of music or technical manuals.

CA: Creative Activities

These are projects for the student’s own compositions or musical experimentation. Such
activities are based on concepts and musical elements discovered in compositions the student
studies. The composition then becomes a springboard for additional musical activities.

Through this process, the student becomes, “You, the Composer.”

Bl: Background Information

Background information consists of important historical or stylistic points, which enhance a
deeper understanding of the composition. Such discussion points can serve as a springboard
for further discussion in the lesson or class. For example, if the student is studying a Chopin

Nocturne, does the student know how many nocturnes Chopin wrote and essential

10 « 20114 |33 st=mot-m4sts| Starhs



characteristics of the nocturne?

ETS: Exploring the Score

One of the most important aspects of piano study, exploring the score represents the
discovery of essential points for introducing a new composition and understanding tools the
composer used when composing the work. Questioning techniques between the student and

teacher followed by additional observations facilitate this learning process.

IP: Improvisation

Improvisation can be used as a wonderful teaching tool with students of all ages and levels
of advancement. Improvisation is often neglected at the elementary level. Through
improvisation, beginning students are inspired to explore the sounds of the piano while using
damper pedal.

With the aid of PowerPoint technology, Dr. Alexander will play and discuss approximately
16 musical examples revealing different teaching strategies which the scores does not indicate.
Some of the strategies touched on will include:

Using pedal at the first lesson

Using technique to create a beautiful tone

Using improvisation to introduce a new piece

Adopting language to reinforce rhythm and touch

Breaking down a piece quickly for easier assimilation

Teaching outside the box: What the score does not tell us 1



Using imagery as a powerful tool for musical reinforcement
Incorporating creative activities to expand musical understanding

Varying tempo, dynamics, touch, and pedaling to create a new piece

Using language to tell a musical story

12 % 2011 |33 stary 3|
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3) 712 gobe 2R SHe AR FoiH P

(1) A G35 (creative ensemble)> ©] wA| L] ol Hut s P oA B2 H
T AAGE G508 2 Gzl =Y A&y 7Y FA HES FAHAEE
Aot olel BE| T FHLE UG FEA T AFA de B
Mg ohuol 7t slriviet abyl 2= A)57h M8 gln 2E Aol 27ske] 7t
AEE Au g AR AFT AdA ] g Aol FolA=H 1 3 & A
At o3 2T (14, p. 92).

TE 1 - BZ/Dx 3 oA &7 dE E=e /9skge] B (1-3-5 & 4F)

FGE 2 - A& (& & e ¥FE FUD)

THE 3 - ol o EAbsg v £+ )4 & (countermelody)

W 4 - FE 25 (G B fFUS0E)

(2) FAR g 7|30 $Fo] A4 E HE Y& AFHA 3FE GFES &
3, p. 161).

() SFIS AEFOE GHE FoHOE niHo] ge YFE AF
F oA Jotr FFH GRS FoFor YodA Tl YHER AFIT

3. YN A

AT oA e oH §lo] AR 55 A7|etHA H&s AL ARkeks ARE3)

HA <994 A 7] (playing by ear) 3T}

= AUVOIAXAD
4. 2ETH H1 M& FFAFET|
FE AR FoH E HES AFESte thgd 22 37FA WA o 4uit M &S
Z5dAFs
e NZ S B SO P SOE St He WS AFgst] A dFE)
Keyboard Strategies Master Text Tjot=m2 24 « 37



FE gEol a8 8uiy 2R 2E dEE EUA ON &1 o R wx) o
FEoll AAE gAY e wAdl F5H §F of 39 AR xHolY $3& 2835t
olggt ~EtY s EWSIHA Fo& wEol dAFdT(d, p. 89).

6. B2AX A& &1

oA o}’ 9] 7](creative music reading)’ = 7]E9] Iolx FE AAR GHE ¢
A ofoll FHA R ARRHE A JRoly £33 B 3 F2E EUE 4R
S& 1o AAY & HEHoE MSIAA AFshe Aotk o WA A AT

He FY3 R 97 Z¥e AYstd ted 2o O B eE EESeoE
7] @ 54 58S U8 Y 0E tAste] AFer]; @ A ddS o w
ot el o2 e g v AFs] @ 5l S FASHA S dF
£ HEA7)7]; @ ElEe IdE 294 259 59 ¢4 sty A5

© 28 L2 WFOl A7l D A5 E BRI AR B A WAAA 47

D (el 24 9 - MR ARy @ HF SF WA 0 Aol BAH & F7

70 @ &9 o 5al7]); @ A& HHLL T2 G40 A B 28 A4
I @ 2

37 (duet) FEHIE AF3H7].

?‘l__ 9

o Al M4 o FREHAL 8-S 75 E7] WAL Zup 2alel Supyl E7)9
F AT BF AFEHA. ool 2= 3

Tozo] o2 HAFEE B}
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3lk3} Anbof|(Hamann & Sobaje, 1983)0] 2J3tH, 4% A= BUFS BE AL
o] 7FX 1 v HHAAQ Z4oleta Y Th =3 78w 2 A (Spielberger, 1979)= 217t

o] /K-]Z]—fg]-jl lgxaz‘s].l:]:-]] 010] ?:,_17661- 7(4_112_9] Holo .»é_/': 7].@ /\a]_ﬁ B]—o] Q)
o ole S47IEAARE o &= ofYth. 2B E 9 (Steptoe, 1989)= E& ot7FEolA
g0l QAT Ao AFEeke HUY Yaboln], AAY AF Lol Hokste AYH =
o

sl LepbEe AulnT f B ézaﬂé 3ol %HO% Siehan s
o

SOTHEA Qof ARkl FHAY ATL T & Ygol® BFEL, AT
of B UREY ATES AFB BHHY ZHe| o B BAL BolI Y}
ot B Yol AAT £EL Yo HE AT Bebolh FUhFEZ(Stage Fright)
o) £oe) Ol ETHES BAT AHAIT Lol AT F1BS Wokol Z = Y

]

e
ANZye F Aol 7] wfEo]th(LeBlanc, 1994; Steptoe, 1989).
dAFEtoly FHFEFE T Aol TSt S E ThFstA YERY] o
A et A% o2 7HA & FUE FFAHOE 1Y

oF & (Beta-Blocker Agents)S AF&3] AFE



Modification Technique)= F3llA AFESY S-S

2 g4 4 IZlth(Hamann & Sobaje, 1983).

ruo
o
fot
_o|£
FN
i)
o
e
r
N
N
)
o
i)
o

ob = (Appel, 1976)& 598 THL AF5 UElE F & AFAY A5 E Fole
o A 237t ok ok =3 sk Anke(1983)9] AFAH ot F
A TS wo| oy 4 E AF Bt § & A AT AMEE EHE] W
Atk BT FA A FHE o] B2 FAEL It AFAFRT AFEE opY]
& F e AVIANEY 2 =2 2EY 2 A A 9 g4 dFEARE RT3

FH AFEXY AFA Pl AT BAVE Sl E B, AFESGH AFAE
of B AA Al H3AA AT - AFdFAA 202 S THHamann & Sobaje,
1983). & (1987)= ol EAlol st o3 o] Aesta Aot "¢ d F
sS4 EAE Aol A ZFE A7 & (Frequent Performance Practice)o] AFEQHS W3
= 37} the AR o] EEA SSlE BTt ojle tid Ad Aol AAA
A AF7F AHE o] FolA L YA ke AL W sk doltk(p. 150). o2 g
Aed AAA L ZAAQ A77F A o2 vefd gmodME AA B=A G
AAZ g E FAAFES e AF ZAZE v AFHA A2 e
ATHAFFAL, 20115 ©1==, 1999; FHw] Y, 1999).

m. 94 9y
1. ¢ ¥ (Participants)

HAFfE A& AT C K K, Y &5 47] tish 7% $1X3 D, H, 5 470
e}, SAG=E 94X% B, N 5 27 tig, a8 7<1] ol 91A% ) 5} %‘ Z 1170
etol] AT FQl 250 (n=250)9] Folx HFAES FoE AFEFF(Level of
Performance Anxiety)Z} 157 & (Performance Experience)S Z4 ¢t &, F WAzt A3
HAE ZAF B3t of2d] Yot AFUGH So] Aste AFEte 74 A
FEFE A= 849 O HAYS AHAFYA S Bl AR B

Dot HZ SS9 eixEotn HxAEmel 2 « 47



2. 719 MM (Limitation)

AR, o] AFE FFoA Fole BFL AL e ew F, o] AT AL
S ol gAE TR 117) st xl]fi} o ol AE FHWEL Aoz A
E AFsATIe, B AT e o] Aol FAZ 117 FusdA H&ste Ae=

Agstelor stol, e W FHA] Awsts AFoF Bk
SAl, B Ao AT S ATH o2 Ao FARAI0l o] AT Taol
g 1) ekl ohe A AT Folsa @ FYEY A7t BE 5
98¢ meso g,

¢
¢

I‘FI

3. 13 EA(Procedure)

oo ] Holr 2 AL FASS QAo AZRAATY AZRAPS =4
F, 5 AR ARAAE 2AE BT of&d ok AFHEAE A o
Z2oko| 1A IA AL M 949 7 AN 2 BTl T Yoz
AEAE 53 ZAA FH(Survey Research Methodology)S AH&3tA . 53] A+ A
88 Ro3 BAstE Pl glof “AA - 4H ARE FAd £HHT FIHAHC
YA o r At WEA/FAA YA (Simultaneous Mixed Methods Design)” (78
ENAl, 2010, p. 35) WAS A& Gt

o

4. BMEZ2(Questionnaire)

2 AF9 HAE T PMPAI(Piano Major Performance Anxiety Inventory)& EUﬂ A 5
2o2 FAHAG WA A WA RELS 2 AFA AriAE] AFES HE(Level
of Performance Anxiety)E ZA3}7] 9T HAETZ o]&3(1999)0] MLt AFE<t

A5 ARSI o] AEAe F 36708 wFoE AFEHJAeH, AA UAAH
(Cognitive) £.1(15%%}), A &4 (Physiological) &%1(11E%), A& (Behavioral) £.21(10
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5. BN2M(Data Analysis)
A B4 o tigk XA 4H(Scoring) S ¢

PASW Statistics 17.0(SPSS 17.0 for Window)

(Score Range)

x=27

SPSS 17 &4

=
=

HAZEe] A#BA (Correlational Relationship)
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Iv. 95 Ai}(Results)

1. AFEQD AFTY Mof YEHAHA o 2H(FHAE 2N)

AT A HA A7 AEQ AFESH AFAFE 1Y FHAAE 45 Hst
o 4 F WA AEE(Scatterplot)E AHEGTHIH 1).

Scatterplot of Performance Anxiety and Experience
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A, AFES Aavh 14240l AFA el 5031 7 B =2 AH(Outlier) 7}
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A+ 3FTE Karl Pearson®] ©HE  AFBA F(Pearson Product  Correlation
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**_ Correlation is significant at the 0.01 level (2-tailed).

N
Ay

IH

=

t

A

=

AI'A
A

ShEMO| 4Rt BUEN(R

soh AFAE] 75

75), AF(F

Aggel A3 7)tim

104), T2

(n=

=
=

w, AAIZHE

o

212)0.2 VbR

(n

3/

o]

J)J

~

™ oy
A2
e
< N
5
5,
~
H o Mo
TH =
No ol
N N

(® 2) 1o}

L 91E(Categories)

R R
21! =1
R W
TR
o
)
z ¥
o
N
- ~ =
frnil L NGIAS
ToR ] HO
M = N
==
IR

Ajm =<l K
BIR T B

R

o )

Mo |

) E wp‘r

B ~X
WP ok
T OF
U o K N ol
R B <A
mﬂﬁ g
—_— X o
TrT L
e
%o NF = N T N
~ B A4 B ok T B




R 915 (Categories)

gpomh o] T
T oNo o i
ﬂe Of ,ﬂl ]__QW
—_ )
.M mm Mo =
)| - S v
OO T M NN NN .%ﬂ_woﬁl. Ul o Wmﬂ%m
- O# O_E ﬂﬂ =
5.0 _AL -
= o KU
RO 4 W T i
~ g ® N ol
T X @ @
X B —
— _L 0 KO
% o = o X
S o
ol oy o = _
T E < i
N % ) % 00
B _/E Of 1B ol <F
o o . N~ K- nE ~
0 —
" X% Sl iz
=o m ™ oy JjJ ul - =
X ) Of I.IO_O ) —_— —
B o & 2 =X
T oW oL W T FR S s o
ujy o oM R | B W e
o w._ﬁ 4 o —— | £ 4
o = — o o
ey s B OIE & oEd
. e 0 ~
_ SETEE B o|g) % oex
BT TTwm e KO|T] R =F
= — X e
zhw e L - v FR
o g ® Y 5 F = FORT
& T 5N o m il > =2 ¥
ol z,so %/ ! I O_
o DU = W o7 T 7
oGS 7T T A Jn 70 7 T =
=g mE® o XS ko BN W
= 5 N o <) i =
Zo Tl gy X T op M Mmu = e BT
" o gy RN R L B T <) o) 7B R
Hr o R WK BE T of XA o o = No ®o FR X ™

=|0fe

§

=

Is]

3

o

o5
GFEES(FHR/AAA/=F])

No Solution

Al
=]

52 < 20114 m3



G EP N R mETN kg T B OB RS
T o < B Hlo op B B R ok B oy O w T o
ﬂ.ﬂ_o_H ‘Lrﬂ_mﬂﬂ o ZT ZT
s o M M- o oy Hoqp Wy o W
D T . o (RN w8k T H TR ow
woolwmd B e gl ww xR
RO R W (N T I A D
T re e~ Nk op N T _o K = ) gy e B
T o 2 B < X o Zo

o ‘sm A blo zm N A o ™ ) Zoo g
Igwl ® X% TEPxelgrle
5 ~ 4 N < o T o) T o © - CUNIE " il
2 o o 7 ok oo Hoyp o I o
S o o Nk e W o =
® - B —_ R T — i
& F - X owm B S i ° A
- o . B o o 0 N K o 5 I
E ok g B X W ooy o : L = B
v ~ o B S < =5 X

_ Al T S A T R T
b Sy gw L M ITp Fad e g X E
B ) O S L IS S S
T om AW R R I = ST e RO
N oo o il NLM_E "o~ oo

ﬂn B I o N M2 Ml 2o M N R BT B

_Z—_r - —_ i »A)_ X o X ‘mry - EE — ;0\_ ._LrU ~ —

0 o " el o o R ~ o o WW S h o . R

N e —_ = f ) ‘.I_l
ﬂgﬁaﬂmwx,%%ﬂmﬁe%_mwm%%mws

Tk 2 a SEa X ol g XA PRI
N b= W © M_H B oop o] K B w T N o X Lﬂl OE_ No ——
) © ® i =0 ~ o T N

mrmanwi.miaa%%mco_aw.nsnmaﬂaomﬂmzf%ﬂ

WA Eo AR RTY m T Do R E N

W E e T W e o T AR s T
D ~ L ﬂ-‘_ 1;1_ =0 ~ X z.zo ZT — E_E o O o =0 _r_l R

F o 5 N % o Fo o[ Ho N o T gy 2 m

TR O ET g R, W W O

1o k) o= 3K X° ~ W = o B ~= T & I
4 S Ao N oo g AR -

%armﬂiﬂ%l%%ﬂ@ﬂ@.ﬂnﬂ@%ﬁ%%

oI Nt B N TR B T Y B . S TR G

PR PR TR AR T gg s RN

R §FC BT Mt Yo R oo

SN B SO o W oE o CRCY

bl

<]

be g0l e

9

oA
2



ﬂ?.f

P9

B4 (2011). SOHAZ Ao ghlzele} AzBole] BAA A AR} AZ. o
st Ao stal thshel AR e) =

AEA (2003). T ATEHEY o]8. q}zw’ 105.

ol&=S (1999). A E e dFEdd AFAHF A7 Forhda ek LA =E.

AEA, AZ1A FA (2010). ATEHEE. A AL 34, 35, 185,

ol&=S (2000). woAE Yo AFwehs AFEH AT F4F} WF. 20, 411-440

09 (1999). S AZBoe] Be ZAATR olstdAtjstn LEUTY AT =R,

Appel, S. A. (1976). Modifying solo performance anxiety in adult pianist. Journal of Music Theraphy,
1, 2-16.

Brantigan, T. A., Joseph, N. H., & Brantigan, C. O. (1979). Beta-blockade and musical performance.
The Lancet, 2, 986.

Coffman, D. D. (1990). Effect of mental practice, physical practice and knowledge of results on piano
performance. Journal of Research in Music Education, 38, 187-196.

Grindea, C. (ed.) (1978). Tentions in the performance music. London: Kahn and Averill.

Hamann, D. L. (1982). An assessment of anxiety in instrumental and vocal performances. Journal of
Research in Music Education, 30, 77-90.

Hamann, D. L., & Sobaje, M. (1983). Anxiety and college musician: A study of performance
conditions and subject variables. Psychology of Music, 11, 37-50.

Havas, K. (1976). Stage frights (3rd ed.) London: Bosworth.

LeBlanc, A. (1994). A theory of music performance anxiety. The Quaterly Journal of Music Teaching
and Learning, 5, 60-68.

LeBlanc, A., Jin, Y. C., Obert, M., & Siivola, C. (1997). Effect of audience on music performance
anxiety. Journal of Research in Music Education, 45, 480-496.

Leglar, M. A. (1978). Measurement of indications of anxiety level under varying conditions of musical
performance. (Doctoral dissertation, Indiana University, 1978). Dissertation Abstract
International, 39, 5201A4.

Lehrer, P. M. (1987). A Review of the approaches to the management of tension and stage fight in
music performance. Journal of Research in Music Education, 35, 143-152.

Ross, S. L. (1985). The effectiveness of mental practice in improving performance of college
trombonists. Journal of Research in Music Education, 335, 221-230.

Spielberger, C. D. (1979). Understanding stress and anxiety. New York: Harper & Row

Steptoe, A. (1989). Stress, coping, and stage fright in professional musicians. Psychology of Music, 17,
3-11.

54 « 20114 33| 2mlotmasts| STl



Steptoe, A., & Fidler, H. (1987). Stage fright in orchestral musicians: A study of cognitive and
behavioral strategies in performance anxiety.. British Journal of Psychology, 78, 241-249.

Willson. G. D. (2002). Psychology for performing artists (2nd ed.) London: Whurr Publishers.

Mot MT SISO BEZoH HEAS Il BA « 55



12:40-13:10 207& 2E R, 48z, 750t
AHZI (FXIHESstol=cisH)

=
Be ojggol 7] MR FHE FYHE HFE BE TANA BE e S 4
a7 Btk AR ABEBAAAFAo] 20038 HE 20009714 AARY AR A FA

zo8 A7 Frie) E4 o] ADHDZE A 192 20034 18,9677 ol 4]
2009 64,066 0.2 6 Thol| 238%Z713FHTHE YA, 2010). ©]H 3 Ho S 717 A
A

AT AR YAV ATl 2 F717F ReHAT S E BYol ohd Fohw mé
g3 FHAA g A o]H3 A EA EHHOE FolE VtE2H F UYEAE A
&

TAS A E vEgo A7 Bk AT Y F glEno osAnAl



. 95 48

1. ADHD(Attention Deficit Hyperactivity Disorder)® &<

A AA Agtobge] 5% AE7F A gloH, fEue 255w v
Bl 3-8%(SF 267 W)E FAHIL 9lE ADHDE 48747] okl o e o2 A&
Fod 29, $4d5, T84 59 S8 Kol oksof AHAR
Ao 2 AFE 2Yste Bojoln

2. ADHD MHTZ (DSM-IV Diagnostic Criteria for ADHD)

(® 1) 0]= ™AMolsts| DSM-IV,1994), http://www.adhd.or.kr

z0[2! Z(Inattentive) Y= /== M(Hyperactive—Impulsive)
1. B3z A58 & g 1 £%& 7gks| FA Rala
%o Ao M AL FAZAY.
2. Jee 2 A £ 2. ARl ojof % i
et E AYE
3. 02 A 2 AHS 3 3. ARA sAY 7}‘3}51 AA X
4. FAY A 4L EA g B 4. JFE A EAY &5
283 Zo3A £
5. A8E AlY AAZALZ 3= © ofE & 5. BYflel +A4.
("hx ZE7F 28 AAY 9F)
6. A&A AN ZFoE PO B s TR 6. AUAA L& wol 3
<Al 5 dostAY T35ty 3
7. Aol BYr] A £ UgE
7. 2% EAE AF Yol P
8 AHE & 7|gH.
8 S RA=F o) 4A < wjot
9. g2 A9 & 7AdEAY
9 YA o & & A5 Lo E W) g

= Gale] g3lo wrEm o} 2L 4 T FE I HA ool dgEA 2 o
ADHDE 943 & &4 thx g

58 & 20114 33| st=motm4tstE| starysl



3. ADHD2 &¢I

At Hole 5, A7 A, §71F9 & BHStE =3R(Dopamine) ¥ =20
3| Z & (Norepinephrine) 52 AFAE E4o]
A= 74 ADHD7F FEHE ZALo= %
ek ADHD7} 27} gt o2 Aztete f33, &47 Q0o = opyje+ A
ojgt 7| Hth= ojelgt A 7F-815k4 gRlo = Qs
o, she] o EA AAHCE st X g3fjoF grh,

4. ADHD Nz YH

1) kRN W APHAT FAHoR AT A= Py

o] = 42128} 3](American Psychiatric Association)®] WE2W FEX T 49 80%9
A Abe] AEl7F SAE T T ST ok A B o oAb W Eo] ADHDY} WA gk}
= A o] °l7] St gk o] & 1_%'3}% ZAE0] Y2ES ADHDZF o A st=A] 9

P

o &



b A7) AN 2AE

9

1
@ALe] Aol A

= Ag7

g W gt obFol A

m
3
o
o

X
9

)
A
X

el ol

9

=

o

ol o
H=

|

1
.

3] 7]

[ R=1

=9

59 847 3

00

mr
Kio

3l

ol

Jo

mk

o
=K
T

Jo
B

3 stol Aol sselo] Wol

o] H|s

=

o

& AA A

9

|

o
huA

g 2=

79

o
Ch=

ADHD o}

o)

OFUARE 1A 0] Zolue gho] Euy]

L

p

k

LRI

ko
d

5. ADHD? &

+H ADHD SIS A%

24 7t
o] T2 Aot} folA &3 & npe} o] ADHD

s

A=

o

)

o

Ne B3

f13
o}

2|0}

§

=

I3

3

A7} 9+ ADHD

1

0|
ol

60 = 2011 3

tl



Qo oY geo] FolAE Tok el S ST wARe] BAYAol
F a3}tk ADHD SIS 32 ol 08 4% AWAAE AYWA Rehn 9
bR BAolz del ol MY ATERRE v vlge) Yol Hojgle
AS7} B2 ol= a97le) Toke AL WA Slo A7) A4 i) WA 4
Aetn, A2E 2T WAL BYE B9 AALE BolE Aol TaIHT =@ B
mobel WYY WAE G4 obole] & Wz e WY 4T So et} gl
2 5% $4E 2HBRE 28 Aol

2) A== ZA Hi=

ADHD ©o}&& AA| A5 A 4 2= (Intelligence Quotient) & Jo] Fol& AFo = <l
dl SEsEe] "old  JoBE, WAL JAWA S 7N W8] Ayt A=k

3) 3t A AdAol T84

Ao T ADHDIFAEY F9 799 APOE Ad o A4vgw A7y 2

To® e FSo v W=7 HAAE A7 B old A mefol Hs| Ui
S o, -H

4e Ae drhe AAYE 24 4= @A ARol Fojsh ok Bt

SeolA £3) 2 F BAED Lol ofole) £ YE BHH YEE WA P
A FAM olgol Febd HasHa FURY Hols SHE AOE TN ¢
o B go] FANE FAL Aue o Ao prolAYE o) Gk 4AR
2 dE % e el

(AFe1) 4803 dAojole] A% AlldEe® A2y 10094 WY gted AT
of A=Y 30, 40344 Y DFE Sl Fohe B AV E A=A dojshy
A AR 284 A2y 2Ae) AEAE 02 BRAR 2As] A 5
ME AZUE 95 FUT 1 Folt Fusl 84 ¢n Addel AL
93] SuaA wEo = A olghn Agek™ G4 A © Adt o

45
10
1
I
oH
=
02
ogt
Ofn
03!
=2
=)
O
=
ox
b
[
njo
410
ek
i=]
=)
H
El
P
oE
S
*
(o))
—



(AHE2) A 71 AR AE FARY F 7|EnAE e AEFHT aF2H o

go) Yze M) ofololA FUA ‘U7t SeTUAH HE2 o A Y&
WA EHe Aok vt wjg& Folopretal dejFm 1 o] I A A&
S wd) ofolold 1 wAT FA WSkt o2 ol wART 273 o)
al EHZ1 \_l:l E 3t &2 %4% ?_] ]’Eﬂﬂ' ]E]'-
4) 43¢ a4y gue 449 24
AE oM dRZ AF & & Jde £34 dFEE HI F= Aot o)A
ARA HuELS AFEHI} Qo] = S0l By F Aga sty Regs 4
+ Sl 470 H2 BT OE ESo] SOIEHT JelAw 3 ohuE T 4
UE AaT BU4E FoH BT 44T ol QA Bl Fo| EAHolth ATAIL 7
4% ADHD SHIE2 U st Eel Wa) /R S7h, AHHDE & AsHe
S40] T 22710 BT 4¢ FolAY Fol 2IEE o] EFHOT AF B
% 91 WA 1ZA 287AE of ofol7t SAE A A W 7R The ool ZelA
Be e F4 g

= S HFAS Leistel F Qolt Fu ME PEY T2 FE Jlo] Foh F
o] 27 rolof GH= o4 % SHbE ADHD S E4 Agats AL S0l o
Folth e AL ThE SATHE T2 ADHDEM S Aol EWs A4A
Fofo} g}

A DAl B o 1 A ] 2 3 Al SE
= S E Uro] HAHF] s o] o] dgdl FUH. AAEYE 5
S 3de 02 od 4 BY 9 1S 17101] ADHDS o] Bl S &
o 571 UE 5 AT 3 S B3} SASIE, BEAYS] B F oy
Belo] AFE ZstA Hol 7tFolu AFE2FE FFE Boks o= &
EeIA AR APUEA H 712 ALA Aot T o A vy
FolatA HJL dRIF H F& ATIA Fote AL AFe AFFoEA
holsl A} M8 AF ASRELAZ A WA AT, w71 e ok
=S Aol AT o] 27 U AHHYE ARt dF5ALte A2 HsA ¥
Fotdl= A= % Eﬂiﬁ} a9 Aol WrEHE Jhed ot gho gkot

A AFsks Aol soluA HUH.

62 <« 2011 R|33| St2mot-m4HEHE| SaLH3



[e5]
HA

.?_

s
a

]

B

L

L

stA |

[€)

3t

[

& Fela
2 Ao 24 & 2E o] 27} gk

A slohng Fof

[€)

%

+

S 2a A
of Wl 2E Wolx7t Yoe AL F2A YA AA FHIA

Al
p=

o B

=
=

3
T

2 WA ofo]

AR

(Aeld) LW ZE wo|~E w9 ok

i

2] O Il
Hi ge =

L
L

cHlE w3 ojewly AUEy 19, 298 9

m
Hr
)
o
‘_lr”
;Qh_ .
T Np
= A=
i
N

oA

=
=

L
=

!

A AA ool

=

=

]_

)

.
1=

T
”

P7HA AZ1A =4, sFA2M e H A9

o] §7] 3
2, £opEel ofol T of

xx
o

Fal 7] sl @F=e] 712 2 Alojrim &g

I

Fazil say9 Jazz on Mozart(Jazz

: vl EWl vlo] H 2~ (Beethovend W& AuEl 39H4 #H3)
The pianist

1 39

o] o sgle] AA~GA Wte) AA Ak of

ATHOlA Y, o]+, 2007). o A4A

Hzel gEo
EEEL



of

)

of

kol
s} 71 &7}l

of Hlsf 7]t

=
=

o 3y

Q)
=

kel
o

BEe

A =
570l AU 2% 7]l A

1

[
o

=

=

3

t

SoME ERE wkel o] A A7 ZE 3 ADHD

(K =7h, BH(=

L
p .

.I
],
e 32 o A WEAZ Aok 3 o)

S

2ty ADHDHAY

)= X AY
Ay o

5
=

A = A,

[¢)
S ADHDEPYof Al

Aolet 4z
A77} B 2t

=

=]
=
o

3t

HA = 4

]

| a7

3|

o

A AF @ 5

1
=4

°

WA} 9}

sy
—_

o
2

=

BI7F AS Aoz Hoju ARHO 7 ofo]

aL
=

| 4obe), goj]

palel
1 v

o] 7]&

=
=

A

o @
bbol wkE7} Bojg)

A= =]
T

=
o

A FoE AF

3}
=

At viy w A s}

2=
L

P

o 2}

1
.

o

o

__o._
<o

2

1= 7l

A

- ZQAE AL
W‘ih:'"]d

- ARE

~A
Hr

U
o

2

3L O] E
U=

2]

HALE mote /2 S8 SE

o

=
K

i

3Lz
=

3o
L

=
T

2|0}

§

=

Is]

3

64 < 2011 3




m. 4

Fhu

olol £& WA JF2A L 71&H] ADHD o}5 7 FoUE S Fo| AFA 53
T st o §2 AR5 B3 B 78 Wels 498 $F 8 |
J#U ADHDE 8o A B2sl ool $1 Y FHYS 2o =AUk oA
et RARA 2 ANe EHE W Fob 159 o}FHA

@ AAMZA £33 1 ool WAH A oy

Yo 47]7 FEF LESoF T Aotk BF o] ATE T ADHDEYY A= 4
AUE e Bl 202 7t wiA w3 SHAE
AW o M SACl FAUE TGS A ARY £ dE F0Y WAL

2 F e AVIE vhdstaat o

o2

il

Mad
r<

O

1229, ©1%7 (2007). Duo Collection. A1&: FAEL.
:’
X

FU4 (2010). ADHDEA 4= 20033l H]3)] 6 Tl 238% 7. 2010-11-15 BAEA EREAE,
Mg TR AT

vl = 4l 2|8 3] (American Psychiatric Association), ADHD &%) ©]A] http://www.adhd.or.kr(Z4 Y :
2011. 05. 15).

A5 (2008) A2FE o} T2 http://www.hkn24.com/news/articleView htm]?idxno=12897 (A Y :
2011. 06. 04).



=

12:40-13:10 207

0l

O
=

=X il Tt 2784 XY ARE

OFA

"1

L")IO

7o

off

mor:

o

k

ol
ry

&

)

AfrS7tE A7) 2

[. ME

Jo] @) ALS ol A o] A18 297}

A
h=

of that &

Ll

22|
K
&

=

Eigsy

]_
FA R, o

o
R

I3

iy
a

7] w0l 7]

o118 a4 HS A

- o

ok & W ol A Ho{H ok

9] 90% oS AA

=
=

24

1.

[
o

1 H2ol gols) Hohe}

9

o)

7 25550l

Hgol oA @A

L

p .

g U

o

g

AHe Sl

Tr

A3 A

of
K

| 5 o1 =]
o] B AFY

;
=0

o

AolA wiet & W

]

on

A

Bo

)

o] Zo}7}

=
=

AgEde

1

| .

]_

9

3
2l

o A AL A

- =
- =

U, & dellA

S

o)
A

A+

o
A}

—_
o



6M30E ~ 10M)

0T
=T

'8

ko]
=

t

o

1. 922 % Dotz (4: MYA

. 2

I I I S T - i e
FEeFTRIYTRIEN o0 2% @ o W
TN - S I e i - T T
o | M %ﬂ.Wvo N3 wp A4 L) B RTY Mmd;LtuwﬂM
WHMMEMHo_g}L\Wﬂx.MQL @oﬂﬂﬁﬂl%w,_ﬁTX,#mM
for 1 o K 1) e =}
ﬂ?%%ﬂ%ﬁﬂ_%ﬁ O#mem“wwlﬂ@i#
o o X TR g o upox e T
u 4 A P [T - o HOR T o ol
o A 2L Wy | Spe iy |
aﬁﬂ%%_s%ﬂnEWE PR E P N o oo W
o XMoo T e o N T T8 WK ow A
s o X o) = do 4 N o o o~ = —_
T o o»ﬂmﬁﬂ}ﬂﬂ Moo o= o Q) X oo B
o T MR L wE N ST
I R I R S S SO I
oM A wR R T W o o M N B g
= R T R Y 2 of o
Wom Moz AR = ol U TR A e o A
L_Llo#%}eu;ﬂ%7o dri_.awﬂuaeﬁhﬁoo_,_a‘_ﬂ
ﬂwﬁmwiﬁﬁﬂw%mxwﬂwﬁ FPUa i =y B2
~y  — —_—) — ) T
MmN NT &R wmo;aumﬁﬂﬂw%w%
A TR T - NS
2IF¥PLo2IY 2eapizvice
i L I N RPTIE I T
ook NN ooy M O R
< U.:n rl B g al o ‘WH T X o Mﬁ o x
I S S - : g N S v
1_.1‘IMZXO o = i Cx_HT%mr_l‘l,H_nq:_E] oy
n = = | J 20 = 0 o T = = )
%Jﬂm%@ruﬁiﬂo,_dﬂo_oo_uﬁﬂemrn%@rmﬁ
S ER LT P T T RS TR THT g @ g
R xw X mdw Do ® R EATB By
O b N T Emoap o o Ao TR W
o ¥ ro et TR AR EgE
=TI S R - O M
w e o = o) "L e o Ao 3
o Ly SR R - T LAY NN
TN E T T BE o W ode o CCN o ~ Wy
e TEH o N P WE oo W RN T W N

7

[<)

o

7 T A

1.
R

°

P
= T

of & 257}
[e]

o] uj

KN
1=
=

=

A7} ohd

=

st

M, 2= #F, 7ke, 93

ol
A=

I3

o=

2=
FLI| Ot

SHAI
6—E]_

=79
=
3|

2

=

2 7}
=

5]

=

o A
253 A

=]
=

68 < 2011 3



3¢ 2ol

@ %

3 HE7bo| $A AXE 7))

(RuwZ9%) (1 28 9N~11N)

Eu

GA YolrtA Buz A4l

o

3

ol A

o Atk Haz A4 ol

AE-Z A
A HoE Bge A8 AHME A

=
=

4250l

Q]
k=i

=

s, Al

o YN EYRY 5

L 3
I |

R

gl

N
B/

-
) .

S

1

EECEC L

I

AzTZol} wEel 972 dee] Aysofof %

o

Hlo

E

|

B

il

A G BFeE o] Y FHojop & Aol

5o

1
)

3

sy
—_

7ol @717 dlEol7] Wl $-27t olelee Al

belof @ 7

3

R R

olth.

2=
T

) AAMFH SAEE

ofu

)il

Niio

)
N

o
il
B
Gy

A% ob7] GAE BHHOE Q

np

%
o

NH
Jﬁmo

2ope b

b

S

H|Z0] 90% 1} Tt

b 4= 9 Th(http://www.taekyoplaza.com).

she

H7te] 7

=
5

bk djote] o wg
obe] AP} Fxluge] 2

T @

35

Y% G}

AR

l

2

eli
N
o

o

o

sl

—_
o

A} 7] 8ol

v A
= 2L

olut A A

Hr

27 B2



Hagnh AT (EA A, 2006).

Akl A dPtozH

3 AlA A o 2

ol

g

3l
a3

&

Aol o H 4

3. &8 ot (: 28 8M~10M)

e 23

2o a3y 2§
R Ao S

.

Gl
of

ze)

=]

iy

)

R

4
o
o}J

&

A

.

I

]

1

%3} A o

Aolth, AFN A= SO

Al =, AA7]

AR

]

P
-

|

= 7}
R EER

}

0
el

il

S

&0l

=

Toll = Z37t olow, AHalel Gl o

719] o8 A

)

o

]_

TAIZE djell A4l o]

to] 3749l Folr wHo] o] Foix

I

fres
o}
Y

=)

XK

A7) 4G AT} FA) St

= <7+

1
-

she1 4] 3o}

S

Fe A

I

Aol 9,
g

=

ol ZHS Wol FojA ok 18] wj&o &£t ~EHYA

1
=]

VARRS

]

2
Erhemer olye} sloh A& Aol &, B, HYE 2EYY

g3, Aot R =
wro] ofd & A

MHr
Hr
B
iiod
oF
ol

30

ur =25
H, E7Feelo 2y, IV HES3>

1§ 1A 18 24 74:

<A<l
aLz
=

KX

& A CH(EH~23456%
H

A ANFCHEH~235

1
[ I

7 ol

2Lz
>
al
=2 1
2o}
%,

v}
AR
ol
SIS
&, o]

K3

» 2011 X35 o=

"

o}
=y
=1
%
gl
-,

70



uj

NI

aE

[e]

o

ofo] 3]

R
= i

! N
o
g
o' o
ESACY

ofpy

Mg Zof Aol A9 3

gFol 2EHX2E 272

oF

=

Aee o

s}

42
el g0t ws

o o)A FohAE =

il

||

8@ 8 A7}

of

1H

-—

%

AJm
Tor

‘o
ze)

o|J

o ol E g 5o

ki3

i Rl

HH
el
"

™
o
!
el
o
3r

ol

Njo
)

—
o

el

o
_—

)
o}J

E
A

B

W

A&zl 2005).

= 3}
|

_q]

A ZEAA Y A 2, 3ukAs} B o] 2o} A w w2 b

J_HO
G
AJm
or

J)
oR

4

on

of
i

AJm
Tor

o}

g, EG 2§ BA o o] £olx

N

bl o & o]
tholl M A A3

SeiA o}

AT

o}

7t 5

=

T2 Aol Yo7t A

o] &

il

)
el

—_—

of
o
B
4

R

-

o]

of

=

i

Awt 2 o

ot
o1}

al

NS

Z7stAl |

it

E

1
=

J)J
)

o
B

il
o

|

o
3

P
T

3}
=

Aol dFE

s

o] o] oy

=
=



N

|

o
i

a
pl

ey
—_
o
-
U

<0

of M2 uFi wzt

5
T

be o) Wastn de dolut

S

M ES v}l

F 3

A 5 T

Uy 2EH A

=
=

& olop]

o}
5

o
L.

il

WFEHH 2L A7 U

b o, =&

L
p

3} A1

N

—_
o

Az

Jlo] =t Aol AALZA ThAoF & ApA o

oA o

14
=

o

A, EAZL el AAUL e,

g

a1 &

B}3]
1 =

|

£

AR & QA Fotok & Zolt

v

=
L

BEAZAY B}

29 39

or
)

—_
o

o}
~

Bl
Pk

X

Sl AA SR,

CRCEEEL

o &

3 EfAREE ¥

AR ATolN AR E

o
=4
=

1 2011. 06. 04).

Bl . E A} http://www.taekyoplaza.com/(7 A &

statye

NS

| =0t

20113 3%

X3

*

72



12:40-13:10 2075 HE 0|82, 0|aY, H2Et,
AR (X2 o &HsH)

FalM SSY £+ Ue 20M17] Sonatine:
N. Kapustindl E. Satie?] LAYHEY|IE FHO=E

[. ME

20471 AR7]ol= ofF B TR 5o 2ol o, of At sote |
[e]

1
A% MEHL AU o] A7 £ gobd A2 ASIAT F
’ZI‘
20

>

=

:|>£‘.

li[
_L>|i
1u
X
i
r
_VJ_
)
O
Hﬁ

2L AL BANAY. 28] AWY FFAL A4 AEH= 1947] ¢t
A

AN =
HolHA N2 IS FXFUTE ZﬂO]E}.(Nancy Bachus, 2007,p.3)

o2 o[o

2o o

Ao waNd suHd 34¢ B
Wal, 204719 FEFECl SHE2R, AV, W2E, sz,
W27 5o 2UEME Ao GRoAA g1 ok oleF o f2
1 A7) og 9 A Aeel7t WSt tage HYdel 9
Aol 7123 4 e AR fAnEee] wAS %
§9 Aol ol ATE BTk A3 AN UA Sl A
oA Fuatel, SASolA A% 2UE F4E 2047
AEL BAN AF2EY AE, T AT 4EL

rr <
N
oo
Q‘L
rlr
o,
_{
N
rlI.
iz
Q‘L
o
=
3
=

o
kv
—nt
2
n)

(<0

_>|~1_‘
—m
AcH
o
[~
(m
fr —‘ﬂ

™o
2 orle
= et
=
N
x oo
kv)
N
LT
ol
£

ol
=L
D)
52
o
Anj

>
vk
rr
o]-rl =

R
ot
pi‘
£
oo
=)
H_U _1
r—{o

= do Jj
& 1S o
s
hin ) l;\l
w ® o rlr

ol
on
)
32
)

& 4 9l= 20M7| Sonatine: N. Kapustind} E. Satie| ALIE|HE ZAloz < 73

ofM
oy
2
x
o
it}



. 28

1. N. Kapustin® Sonatina Op.100° &5t

€

I

1) N. Kapustin AJofje} &2}

|

Kapustin 1937'd -Zgtolu} e o] 2371 A sy 2ER 144 o) BT8R o]
st maan el A dEan] Zulnko] A(A. Goldenweiser)ol Al T ol ARAL
bor ASE Fol Az FRE 27] AREte] A FxHoR 43 A%
At AF7A A2 o] 427} 1400] Zo] Yy fjEE TLEo| wol2 93
Folrl, A= e AFL FES T Yt

Kapustin®) o4& Ze)4 #7502 sopzs Alze] FE4e
2ol =AU fEASZ thrrow 4e 7|9 Ur)A =k o sk
3 Fulg3 BAL 2 Futel gl 19 Sotol Ak ZAuk B2 Al
o AA2, YT e o X

o 18 A= g}ﬂi A 7}

E‘._‘N

=]

S L

to
PN
o[olt

b
i
o

Y
r =

o oy
o Ao

A

AT
ro
i
L

2
ri
Q‘L
£
>y
¥0,
fr or
> b oHe 2 RN

djo
1©
N
frtl
o
N
N
o
Y
g
_‘EL
[
ot
=,
1 e
@ o T
U
o 1
PO
tio
_\.L
r°“
:L
[
rr
to
Ftl
Y
»
d
N
o o rir
—>'~-‘ N o]
=
2N

N
1>i
=il
o
o
i)
AC
|
1>
L
5t
o,
rr
ith)
ol
12
rO
fo
rO
o
fru
fr
L
)
fru
k
fo
2
1=
lrl

£ 3 &3lA = %—t‘:]"— Zolt}. Kapustine 2 ool A=2E AIANLAOZA S8
2l Loty fgjF Loto] AAE FHEW T2~ WA EEF S NAE gL 22

7l2 ool & Aolu.

2. N. Kapustin 0p.100 24

Kapustin®] fF£2] ZAEFEL2 At 7] oA wl§- FafstA gt 20008 =5 2
ojste] ZAFMIT 10022 A=37 AUEUE Gy &8 AUEYE HaYioes
Aas7 41 FAE 7 Ao

g
°
o
i)
rot
[
kv
o
e
<
N
frid
ot
o b
N
k)
frtl
33
r
ki
L
O

74 <« 20114 x33| st2motm4Hsts| starf3



A 2047] Sote] ErtE e A& AHgT FA Lol o
T2 20M7] ot B4 2 2

AANE] A 1FAE G MajorE AN ZeH ~E7ES AZd o), T2 &89 o
& 5o yMiFoln AT BEe A visE A=z 554 =
A vkt 99k mir] 11 wirj1e] FA g

A 1FAANAE T F3 7 gl Fy ol WstE ®
d oA ES dxe] 93 G5, Ad BF Y A=A g

olth. (+E 1, 2)

)
2
oo

o}1 1. Sonatina Op. 100, 7}H] 1-3

by VR e B R I |
T L | -
ﬁ:ﬂﬁi T
n P L i N e L 1
—— — T .4 - - I
v | v - r 1 | —
¢ >
f >
| |
%L |_|11{ } } nu{\} I k u}dl :A‘L”
[ 1 Lo 1l o 1 K IHIJ AR B A
L L T r I hi ™ L L || Yy
H L ~ > -

S— - e
e
U "F"V.U u g b'l- . -
«-.._.,;
-g-ﬂ A;\ .r iiﬂ[
= A e e
| [ e v
d S e e
S

A 2FAE H £ D MajorZ E017} Al 1F:A4 2 =z 0l A3 o x3 9l

2 9% ¥ BYHH 2% oA YR e e ws

x
Ay
R0

o
il

SE0AM

Jon

a8t 4 9l= 20M|7| Sonatine: N. Kapustind} E. Satie®] ALIE|HE FAoz « 75



e} X 3. Sonatina Op.100, T} 20-25

nh 295 He HEE Al 2E Hols 5¥ o 1 AuE ke AA A ddA
< 22 F 0% AZ2EF gE5S HEn 2L AET tempoE AFHE Aol W F

2% BRolth (91 4)

—

o} X 4. Sonatina Op.100, 28-32

T
rrrrr

WAL ool A RE Azten AIFA] BHos BEE APHATHR 3)

1

o} X 5. Sonatina Op.100, U}E] 45. 49. 54

Pl o s Ay~ b

% ‘é . % . ~— s g

ey — S a— ﬁ
WARE A& arire) SEWE (5962 BE WEH oY 599 i, w1 60

o] ‘¥ 2ulel, vt 612 ‘Andante’, PFEI629] ‘Tempo I'Z wlF-EEH 1 APRZ Zolzt
o 34 H3E & 3 J0 iE At we} REF BE - S o|Fojof & A
olth. (¢HE 6)

76 < 20119 W|33| st=mjot-m4tHsts| starhs|



o} X 6. Sonatina Op.100, T}E] 59 - 62

-~ Andante Tempo I
o e . ~ ~ T
 — e s s e I=I=F_'-5i I o e e e
¥ 7 |p s f
dim. F = LJ__———_.,‘[’\
m + 3 a : "FF?F:
- I\' - 1 ; Eg g

= ETE s w— S oo

mtt] 93-9471A] <= Do A& 2 B3 O AlFAVE 943 OdE A 3 |
Agdg. (YE 7

o}H 7. Sonatina Op.100, "FE] 93 - 95

i 10204 s 1 EEE AR AYT F & & Fude s¥e AY e 4
st g2 e FdetuM E3H o vhpg] Hrh(R §).

#Hm " $/;F % b[ ? h%- aBé/—__h‘ﬁ . ba L £
- ) b P ’ assn / ;_ﬁ
L e BN r 5 o Y
EeltsS e
Kapust1n-4 Sonatina Op 1002 71241 14 AuEy 194489 4 os FA45 0 3l
220l fFHQ oty 24w

—?—‘3] 77]7ﬂ dFes T7 71

ofM
oy
=2
>
o
o>
e
+
30
rir
N
o
=
N
w
o
=}
58
=}
(0]
=
~
Q
ie)
C
@
=]
=
m
w
[
D
1o
>
I
m
=
i
i
0z
|o
Hu
o3
~
~



][t

il

A] 0]
=

Fal T wet AA &

o =]
"ILO

of
ujpy

3}

Az

13
o}

[e]
Rl

oA MEi FH=

2o 3E
A

e PE

b1 9

b ol el A o] a4l Tholujg)

5] 3]
1 =

A=

3

HA Td3s

olm A
a3t

Z

A7F 2

Hile

Aol

2. E. Satie® Sonatine bureaucratique(®EX9l ALEY) st

1) E. Satie AJofj<}

0]
H

|

Aol

o 1240l B &of
of 39419 yolz ~Fe} 3t

L}
X

2204 1866 o

YA

o g
8 Hesa Bo 43 A%

gl

==

I

Satie™

sty o1} of

3
T

AT

]

=
=1

ESo dstalAl Bheue WD 190090 SUSET T JuF B o

& A goE 9

of)

| AL S 7} AFE o 2 o A 2 th (Bachus,

359)

ot 4 714 %

S0
=

o AAZ d

1
2007, p. 30)

= =
t:."{

3 o=

3}

[STASS
o

o A=A

Al
=

<339 Gymnopedie>o A& AT

a1, 18909l

Gnossiennes>& 33} Debussy 2} Ravel ol A
Francis Poulenc(1899-1963)% Satie = F-F]

1981, pp. 173-174). 19

R

So] zolx

ze)

o

0
K
el

]

~

1H
1v_m0

A,

2270l th(g)

o}l

of ZhFoll A 71A
22, 2009, p. 4). ‘ANE

2 A

=
2 WE 2/

B8 o BEAY ThE 237}

Q)
=

!

=13
=

Fol sy e tizteti= Uk

b o

]

i A4 A

o
=

A A=

g

3

23}

3o,

3=

ax

=
=

30

¥ wzE Ao =

o

2) E. Satie®] #EZ SUEY 4

SRIEER

Ea

2UEYe FEWE AYEUY C Major 0p.36 No.l= - g

K3

» 20119 M3g| St=m{ot

*

78



A otiol Hrbe AR s3] R MdES F= AR FFE
298 HaAS HEA Bz AuAFe] 2eY9] FEo|t} o] T
o 2uEue] Fejst A TS IUE wEY] o] A3 A Hlm B4
= gl

FAZ5H E*é% C Major9ll Al A Majori HH?] i,
st 34 Sl o MgHe HAL 7

HoFo Foh(etE 9, 10).

_,d
N
rir
=
do
ok
i)
o M
v
o,
dlo
10

otr 9. HEAH AUEY A 1948 A 154 vy | -4

Allegro f.-|=ca. 176) eee—
. o ol 27

A 194 vhy 28~312 S WE AYUEU A 19489 vt 20~219] 8E-53E 9 B3
SEE A&s °l%o}aiﬁ} d8y L EEA ESo] ofd F#ALZOE g
gE 5249 12).

o ¢
=
o

kT
£

e\

e
19

kT

ofR 1. #EAQ AYEY A 194w 28-31

A T T R

= — i = —— ———

ﬁj';:_,_f.;__r; e rrer

gE—==== = =
Q4 ! e

S20|A &8 2 Ql= 20M7| Sonatine: N. Kapustind} E. Satie? ALIE|HZ ZAloz < 79



otE 12, FEWE 2uEd A 1ehE rhy 20-21

#a Aol 2UEY A 29Ae 195 ddzz Asts R AL x| u g}
F 3/48k217F obd 9/8ukAL 2wl o] SEo] WolA Al TS T A4 F o] "ok A& JH7
Hhek dsto] 4l ol BT (R 13, 14)

N

al

ofR 13, #EAQ AUEY A 2904 vt 14

A 3ol A 242 TA A Major B HEOMY glE2 2oy FoE7|7F EdW
g Auguet wite 338 g dE ARE F iR ydn vy 95
AEA ZE FEY7E 3 SEE ofgollA RPEHUEA LEE ARAAME 3 ]
Ao Aol Y2t thFdt otgFe ol AT 38 5S AEH R AFsof 8t
 HaYol aFHH (R 15, 16)

80 « 20119 33| St2mlot m4EHs| SHALY3



i 15 #EHYU AYUEHY A 3¢A v 1-16

Vivace ( 4. =ca. 80)

; ‘[Z -
iy
___JE o
i
iR
k]
Tl
i}
TTe
W
L)
L]
r
1.5
Hew
-

L aeg ma = 3
S T o — —— — t——1  —— T T ._I——f —1
rp =1 F | =]
e : 1 S A =1 —
m‘.l{ s e e ‘J.IJ | i e ,__.
. 3__45 % 3 --I;..I! P :}:/Ié g 3 B 3!_: Il--—l2
| — h
oty 16. SHHE &uEM Al b miY 1-8
Vivace — 2 1 i i
1 N | Fy P P : .
!' r . e | I._"_F' o ! ﬁ.*!' r !' = £.a =
—— —a— b = i | AR |
— e—f— . |
— F_l._,-- F/‘ - r e — — — r._ .;..;.._.I. r_—
= f E _I: =

A 3949wy 17~24% <FF Hol Y 2EV FHWEE dF b o] B
< AAY e e AuEY A 3ob vt 17~209] 5% 9EY7F IR AYE ]
ANE A& & F Ak 2 H vy 25~269 AYTFE d7A XS A

W2 Aol A &£ X9 WE olFE Q73T (YE 17, 18)

ofH 17. #EHQ 2YEY A 39 wiY 17-26

MNearky a piaro plays Clementi.
i 3 3 1 = 125 1 - = 3 3
S e Em—————te— == ==
v ~ o i i — o o e he g
et Sk I =L ) = o T E .
—— ] . - -
¥ el : 3
4 = T } i T ————
F e} L T 1 1 I T i -> 1 T
r r i ? T f ? -. s = I =
) = =] = = = L I -
- - - - -
' . .

Haw o the o
' 1 T T 1T ‘M ) E— S (—
P — o i — —
P L i e . -
- L rp
— w1
- - 4 1 -
- - - 4 h N
= . o —_ o
i ] = - — i
s . - i — fai! - o ——

I
TR

;

S50

L

&8 & 9l= 20M|7| Sonatine: N. Kapustind} E. Satie@ ALIE|HE ZAloz <« 81

"



ofi 18, S WE AYEY Al 39 vk 17-20

Fo| v v R L FUWE LEUY A Y SRR B R QYA o
SHoln BEA BU=Th Saies] B2A AUEE ZauE AdEuY Be
RS ABIHYAT ZYx AYF Y GG wol 2L Bedl e AUTFE A
F AR, B SES SRR AT AT FAT S99 Walg 474 2
ol Wal, <o 9% Wa) Bol Autel o A Al 2e aFeE A&
4R g o] AN opdA FuWE AHEUBT oA 3 dol£7b Fobd FF
571 FFY dolEE HoFH

m. 48

204171 ¢] IL]OP—T—J:'"%% WA o7 2 B4 5]"1*]7‘] gFol ol WAHES] o o
g A 2lo] FEA F7lol FEHABAM TE F Ue A FEY ¥ Zol 9
<7t Boh Ao ﬂﬁﬁa"ﬂ Boh gA HIsk] A

O}Wi sH 47‘3"1]*1 71 BIHSHA R A= AUEUge 3249 AES ¥
EH”QE A Aste] 228 Kapustind Satie] AU EUE A ooz 7|&
U 73S dof At SHE & & AS Aotk Kapustin AU E U b
ARl A2 Y& AHEste] MAET AZE =49 SoE AE 5 v 7137 2

Z X
_ISE. oA

S

o], Satie®] 2UEIME ZeWE 2UEHE A4sA ARzE Yol SISl T
g 7 5 QA st] AUIE AT ol @A WA e 4 Arke WS A9 2
Aol

olF % 20417] FobiFe| tpef e FERGEE 2R HIHELEC] Foke 1
AHEO] o3 A& dFEoldelsty o]F T FHAAY SASAA T 204171
5L APY £ dE 7137k gobHor & Aol

82 & 20114 33| st=motm4tsts| starysl



Sk

Al (1981). "ol BH

Hh-& (2009). "ol Y AME] 9]

A=)
o

[e]]
T M

20M|7| Sonatine: N. Kapustinzt E. Satie?| ALIE|HE SHO=2

K3
°

83



12:40-13:10 2075 b 2Ol (MY Uutyshy)
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= ¢H8F 2 (Scriabin Musical Institute)ol]l 9 38tste] W& djol=4¢S Ly, o

A SoA FoteE TFEXHA AEHQA 7 HI1E AT

1925 0] m2gnl Sobdol] UEs 1= Geonge Catoiredl Al 24 Hj$+= T3
Alexander Goldenweiserdl Al I ob=& v, 1926130 7}EotZ2] A% & Rimsky
Korsakove] A|&Folz} 9k 2719 H Nikolai Miaskovskyoll Al 243t F5-& Al&3tH
A gHE e AdeE gt

o] 7|t AFoE ZF WMEE B¢ AF <HolxE AT Al /N AF, Op.d
Three Preludes for Piano>, <A =Z9} Folx & 3t F719 2ZHE, Op.2, Two Pieces for
Cello and Piano>, <¥|o}x 93¢k ojH o] Z+EZ], Op.3, A collection of Children's Pieces for
Piano>, <& 429} Fol=E gk Ml 719 Al, Op.4, Three Poems for voice and piano>-5
o AEFES AFHTHLAF, 2001, pp. 2-3).

v HAob 2ot Wlad nEe T AFHoH 3 AR EHO

dol A8t AEARJA FA S AREstE JheH &9 Fof w&o] F5kE o]
QA WS WEHA HAoF 5o W& 7S WHET] AT <ojfolE g A,
Op. 27, Album for the Young>, <o®olE I3+ 2470 Z3F, Op. 39, 24 Pieces for
Children> &2 AAIA 2% IS WL, ofdo] Fof W& ojddo]Sol thak At
wotell tig 9ol 1= stodm EFF ofdo]l 2os AT F e & FUuHn
T 4

7HEE 227 704 dolo] EaAnt b WA S ARlE
o Sofugo] FAlg ojg = 83 B I dout BEFY wF ofdo] Sqm o
Adol Atk 1987'd 83X E Y72 AL w7hx] FpEy AT
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2. ALYTAIY oy £

ez gotel 7 2 BRe doheks o4rlel oty FAS B 2
Bh el TASE A WS AUsbe A etk 19 4F 2Ede HAEH oL, 3
YA RN E molu} 4B Z714 Ygkon WA 7% 9
£ 2ot AWE B AFsboln A7k 2 He =
S ZolUT BASA e 249 AA LAF U Lot
A

ol (modahty)-/] /\}% Hl ¥ 5} o},

2011, p. 113). 7] ZFl &3t Al 7N =

AAZY A8 WS 7t ot AR ZAESola, AUXA d@Ho
OHA AHIG #FW| 7} Aot EZ IAFAE FASHE hEEHEZs
Op.46, No.39] ZZFo|l = WA texture, A F5A Q] 24 9] Ayel zhe Wyl g
TR accent, T ALHF|9 FFE ol WEFote HIBOE UM

R
2 =4¢ AU gk

e

m. 1y mAvle] AUEl Op.46, No.3 9 B4

1. FEHITAIY ALE 0p.46, No.3

b =~ 7] 37§ 2] AUl <Sonata Op.6, No.I>, <Sonata Op.45, No.2>, <Sonata Op.46,
No.3>% 3% &UEts 1946 a0 2 glon, npA et gole Avetoltt, AE 2 &
UELS] 3o A 02 A, 1942 Allegro con motod] A &2 ol 2942 Bb majore
7} & 4] Andante cantabile A-B-A'-B' FEIZ AE AAZ 2 A&FAIQ ¥t BE 3
A FAAJN dzHoZ FAHET 39S Allegro giocoso?] Rondo 4 S 2 f minorZ
AlZFalo] F major2 EU™ A-B-A-C-A-B-A"9| FHj= 7|3 31%9] Rz E A

2L T}, (John Gillespie, 2005, p.418; A3k, 1997, p. 48)(3E 1).
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(E 1) 71 =A7| Dot ALIE} Op.46, No.3 2 74

=N it 2 7| gt Xt z 48
19 3 Allegro con moto 3/4,2/4 F Major
29 A Andante cantabile 3/4,4/4 B, Major
39 # Allegro giocoso 2/4,3/4 f minor
2. M 1947%

A 142 AYEre] 712 FAs mE3 ok AAF(PY 1-122) F majore] 3/48HAL
WA B uly] 123-251) a minord] 2/4¥k2), A& F vk 252-360) f major] 3/4F2 A EHH,
Allegro con moto®] f major®] 3/48Fx}2 A ZFSTH(E 2). F IR =& £dst7] 98

dhate) WE b il =gds, WA e AHE R

(B 2) 718 ZA7| moH-ALIE} Op.46, No.3. 124% 1A

at =4y 2l 5 gt Xt
A A B 1-122 F Major Al 3/4
AR 123-251 a minor ipp 2/4
A d 252-340 F Major >A 3/4
Coda 341-360 f minor bA 2/4

(1) HMIAIZ

AAE] A 1FA (e 1-48)F F major 3/4 ¥AK(1 vt E Al &stan(e R 1), A 2
FA R 49-102), FAFA (v 103-122)2 FAHH, AARES] A1FA F major2t
A2FA C majore 5= VAR, THH] Lver FAdA e 24BAE FASIL AT
AR ANZ G2 dHlEHA Ee HISAA F 5O Z(Suspension) 8.2 AR HET
GSol FAE "ojxmelu EAER FoS F&A d7IEE soF ch(gd S, 2009, p.
13).
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<¢otE 3> 194, vhY 103-108

103 a tempo
(03] afempo
g § ] | + + 1 A‘f_r;"r“
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o I = o« =% = e B = | a—
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P legatissimo N _ 2 T~a * # 8 s *'a
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aminor : SHZIE2| 5 espr. —

(2) Y™ (otc| 123-251)

AFAS TAAN FROZ AFA TA(Y 123-163), 4 2 LMY 163-203),
AFA A 20425102 FAEHY REE WY A Yos MEE 24
7 thFgt FAEo] Yotk A8t R AEFIE, nf27lES FHo R WA A 23
o] FhHHEZ 2719 VIHF st B F ATHFH 2%, 2006, p. 49)(HHE 4).

<OtH 4> 1947, mpr]123-128

123

) Pii mosso. Con agltauone =
} 1
J(?_—' ety = "L%‘Li e f Jv
+ bhosly L# = dAdSdddddidg
P‘U serco e marealo — " g . * . * . .
B T EEEE S ot a— ==
e e S e S s ST s e = ST =T
P ) * : *

Or=27HE AEFFFESTHE

(3) ML (ol 252 — &)

1dFe 2dAUE #4092 AARE F Major AlFAZ A@ddch AllFA=(vd
252-263), AATF(1FH 264-296), FAF(UFH 297-321) T4 o], A2FA =7 322-340),
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GEORGE ANTHEIL Toccata No.2 10

RODOLFO ARIZAGA Toccata 10

NEVETT BARTOW Toccata for piano 10

JAMES BASTIEN Toccata 9

GEOFFREY BUSH Toccata 8

THEODORE CHANDLER Toccata 9

JEAN-MICHEL DAMASE Toccatine 8

SAMUEL DOLIN Little Toccata 5

ce2notilry ISADORE FREED Taccatina (The Wind) 4

ROY HARRIS Toccata 10

STANLEY APPLEBAUM Frenzy- Toccata for piano 8

ARAM KHACHATURIAN Toccata 9

WILLIAM MATHIAS Toccata alla Danza 10

VINCENT PERSICHETTI Three Toccatines op.142 10

JAN RAATS Toccata 8

JENO TAKACS Toccata op.54 10

ANTONIO TAURIELLO Toccata 9
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(1) J.S Bach, BWV.916, Toccata in G Major
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(1) H. Berlioz, Toccata

m{m

HESleze Zn A57t2 QA XER} AFOR vl Fyshy Aty S 98
Me & 3AEFTS A AT A AL 2000). ©f FHFS 1845 A FAFoE G
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FAT BEge ezt 3 Zloz Hojn.
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EAR COACH
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1. HEH mop B3k

HEdo] FFHA 1847] Fuko A 194]7] Auke 17093 8] ~EZF(B. Cristofori,
1655-1731)7}F Fjole & Wl o] % wlote A&} 71&o] A& WHdsty Y™ Al7IAT
oo g, 1ea 7]E o}JAlQEOM 7}%} A ok A tholuhEle] W3}
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A& W2 F5Y wE SEHE AR, HF EEY 2L HE2FH JH’\]X]EOI UrE}
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FE TE AES AN Bolx YW ETE v EWA 713 Y A Aot H
EHlE o3 HVLE FH S AANA dEH e ZE HAAE AVIER AFFOEZH
Ago]l Has AAHA EYUEF A5 Hx9 FolYXEo|Z|E 3FTHRosenblum,

HERS BA o 71meh &4, Teln So4H HHOE B0l Hol Fopx
S Bw ol §5@ vokx WAL 1& 19 ARSI $4 Aol A &7}
B YA OJPOE Bol 2elA RES A=A oA £ 97 HAYNA @
0o vk Aale] Aske FRE LA w98 2o Yol £71e

2 sgon oeld FHE ANl ) HEOE @ ANE ALEE 7

[l
b4t/

Elsd

= z3}
R THGerig, 2007 p. 91). AT T= oY HIAYERT S AFE IR FAFY
S =

SYES 712 Hol& o]2 FHH o2 A =39 thRosenblum, 2002, p. 63).

WERo] A 19 2AX B & Odﬁﬂrﬂla—% AAS AT o= HEMS NAHT
£ AZe 3 % 48, Wr1nd €AY, 222 0P S4B d E8o)
3 A] %

He ga4Q 3A"Y 59 A=l Rosenblum, 2002, pp. 283-290).

<%tE 1> (HEla)

prestissimo
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(1) OfE|Z20| 84S {3t HE

<o}R 5> (HEl3a)

A.nd‘ante -
—— = = =3

9 3 S} P T 3 3

<td 5>F BE JFo] glE Folxe REyE 24 xHI] Y8 A DS %
g 3HETE o 49 &7t o2 AZSA g 1 3 o] DS Aol & UA &
4AE 3 Erge R v a A E4 vige] DS A 3 EUEeE AFEHA
st o825 22 3 ErlEtoE AA, EA vy DSES AFdo N AAAH
A F S BYNA 222358 HESH 23T 4 Yt

(2) f&o Zst = H7IE e

<¢tH 6> (T E3b)

rA 9

) e 7 “' 7 — — 77
e e
#:t;‘ T [ 4—; - i-‘

)
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e
N
1
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>
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22 7O ofgfdo ezt FES 3T 4 ETIHo R FA
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R g

S & M tHRosenblum, 2002, p. 289). ©] WL Wt} d#AFHY A 2 E U] S
BAPOE &9 FAlol HE W £712E AFEStY B3 £9 ouA| 7}t #5384
Hhol] dgd & A do =23 3 S F VMR dFetd A 9 At 42

relg ERHoE AT & Aok
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4) TR Frte 45 4

<R 7> gAR d7tE FHY 2N dxrt APHE 4
H7IEE AF3EE 3te FA ot o] FAE &
3 AAA T HEANE Brbs sttt A4 A= @t
Y= 3 73 thRosenblum, 2002 p. 219).

<otR 7> (9]El4)

A 10
?ﬂz‘ﬁ:f'—‘r S emm e s

5) W SEH wjAZ] dd
<OPR 83 <O 9> &R, EoRU Y St SBHE
A% AL HAAN. 5L v sz
WENE of JAE RE FHE 29

¥

<OtH 8> (W€ 5a) <otR 9> (I €53)

]
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? r 4 presto ‘ o = g:;saas
.+ L a Slaccalo sempre e o
ok SRR e =
o i | a | Sven Spriinge
T e — | -
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6) H2 =oF : £9] /9 F& £U1EHES HZol AEsH= W™
<R 10> <H (> £58 FHPE Ao By AAAYHE TS 75 &)
7] 93k A& A o|t} <R (> v EW A#A o

AR o2 SolshAE £71g W

52, 4% AEHES AAD AT ol AUALE 2 20 £712E el ok
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<9}R 10> (] El6a)

<¢tE 11> (T Ee6b)

i 4

4
(] 2pofF £ 2 p

= mit der Hand geworfen

(1) HE! 1a

z7]: 49 Op.7~°/] 49}A; 48-49 wiT), =7]: 219 Op.53 3947 188-190 wit, 7]: 309
Op.109 19} 14-15 vlg] <E2 HJEHolH 1)94 la 2FZ>,

HH1S #5484 &5 Y 42 gHAaY dgol JdojAx 7EFHoZE 5 Q75

o Zb E7bee] 18 AFE E F UAEFE A8 7HA &Vt HEE wAste A5
T Atk ol W #5& £YE WHEV] AWM E & FEE SES AEE Aok 5=
o o7]ell A @ete AT @ Holx g F w &7iete] HEE0] ol A= 1K AH
2 gdstA kst tigh Ao th(EA &, 2007, p. 43). €AT AEE T AF3t
5 &bt o o] Eoi7kA &5 Zo A Qo] A EA FEE Fosfof ot

(2) IHE 1b

%7]: 29 Op.2 no.2 4¢H4 100-101 v, F71: 23 Op.57 1944 228-229 wir, &7]:
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319 Op. 110 194 106-107 vhE] <¥-Z HER )9 1b FHz>
<8 1b>e ﬂtﬂﬂw BA PAAE HZEQAH 271l WEH] HFo] B
ol A Aot HEME HEEE wWEA As A& AHA FE& vhHA7] = P9
2}l ) TH(Fassina, 2003, p. 116). 23] FH3F L (full tone)2 Al Atato] Atz w2
A AgstaA ofd g9 $93 THE T AUNE MRS 3 2719 o
1 i

LA A BHEE GebA T S/ AE ok 240 XS EQYste] E o
gejo] FujETh B 27 WEANY AUAY WAL FF2L Aakshe L
Bol: W F71 AHA L9 pe 2BlEE AEY £ 0 Adgn 191
S99 Hade PAE 290

2) He2 : 22 FH

Z7]: 19 Op.2 no.l 4974 111-112 ®tH, F7]: 16 Op.31 no.l 29}1& 52 wid),
*71: 29 0p.106 12H 17-19 vt <§-5 FFotE 2)oid 3
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219 0p.53 20H4 1 vhr] <52 HAEOIR 3)9 aujd #Hz>
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(2) E3b s = 7tE DHE

26H Op.81a39td 37-44 wiy] <H 2 HEotw 3)9 3p9 8l Fzx>

< E3b>9] e otjdole £71e M3 291 42 7|HE oy 4ME AXERE
£ FZ@3) 0 o Erheteln 2o FAE TR AGstrld odE + Ut o] I
AR BE ~2ZE2XEE ARAHOE F@EY] s HEW ~A Aol YEd 3H =
T F EEes3N)s 3 FEE IAREES S48 5 & Stk

1) E4 : R e

Z7]: 19 0p.2 no.l 39+ 59-62 7t F7]: 26" Op.8la 187 ©}T]- 7]: 28 op.101
4917 248-251 Wit <F-E HFGE 4Hvje >

<sj©4>9f Autel 19 39H 59-62mtH ol A YERUY=E| 617HH AA 2 Bb oA AR
H7HEE Sfal &71 WS SoAM = oA 5E nngA R Weles A €809
FHE AHEstE Aol AFA otk o] A& MEL Edo] ofd dhute] FAYCE WII
24 W o= W ol th(Rosenblum, 2002 p. 296). Wl EWlz} e = g £718
2 70 £7128 Jol 7 stAY (L84 554 BE 4>3) 71 £718 ol g 2 e &=
o] AUS(LEE 4->5) H7IES AHEs7|E SGith o] BAF S o] &3t A4FE
b AAANA dFES

5) W5 : We ek dw

£

%7]: 39 0p.2 no.3 4217 77-78,81-82 wit] F7]: 228 Op.54 19H7% 38-41 mir], 261
Op.8la 397 110-116 v}H <F-5 HFotH 53y x>

< R5>E 7] LAYErY Aot 2Tde FE ¥EY 33 SEEV ofd v
2 AAR] T Eo e £ SEHE HAAT yesH $7] AUEE DFE FEY
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Th(Sandor, 2001 p. 107).

6) 6 : W =oF

%7]: 3% 0p.2 n0.3 1944 243-244 wlt), F7]: 18H0p.31 no.3 42H4 239-262 whtl, 26
W Op.8la 39H4 17-20 vt <22 HRotw 6)ujel Fx>

<Re>2 55 Aol Agrt E A TES FHE FAsHA S4AT o] o Ent

go R IRAHA 2 JHE AL ofAu ABRYC] HA ot vl 3H

2 e ZEoAA 2ELE HAaYo]l 298 =09 & Fxo] 9
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(Sandor, 2001 pp. 91-97). 18¥ 42H4 239-262 wirjol A T2 S5 AZAANI|E= I
ZA A F4YS AEE gk £ Zo] 5o YR BA ¥EF 25 WOl

A HA+2 £33 =F Fri(Sandor, 2001 p. 88).
Op.8la 3917 17-20 vt & Hd & otdolA e 18 vt o] G-B b =ok& 1913} 5
W &7kt 2 WA Eky] s 17 mrl o] 6A ¥F S EE Bbh S 3W &I HERE %)
sttt 2y AAZR] BAYY EFCE Hop 4¥ EVF] o Zo] AdzY e
5 stk ZEekd 18 viy A & G 2¥ E7Fe] oA Hed o] W A AFT A
Edle] 2AA] 2-4 712 HEHE §8T Ak PRRZEAIR 20 M A b FollA C
TR EIAE A & F o
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sota B8 HATG E ¢ A& AP S ANSGAT At Tha Yol =7} 9l
L gAY dE R 7 4 “elal Ba 2o &?%E}. sese we Seky )
WOz &2 §94% & B £YL FA%] GFL AEHOE §4Y 5 U=
% AT 2o HeS WS mobo s Eujete UAL WY 14 F1 B A
AL SEHOE Ao AR B HES A&

MENS A4S AW W goby 8L Y FAFAEE AZU ¥R ]S
g2 ol AT 4L A4S A Wolt FANAA %L UF) A4 3
gout gobd BN A5 B APl B4 QA AHhIL ARHFES 31
ThaL Seh(Gerig, 2007, p. 90). o1& HE Zolst AN FAWY WEMNY W B3
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£ HoZFT 1HEE HMENY FFS FRAE A
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Fassina, Jean. (2003). A2 HolY2EENA BU& HA. AL o F

Gerig, R. R. (2007). Famous Pianists Their Technique. Bloomington, IN: Indiana University Press.
Rosenblum, S. P. (2002). A%} Hojix Fofe] AF 77 . o+ A¥Usta 3
Sandor, G. (2001). & ¥olx FHY. 1AL, DYs 9. M&: SS=FAL

Z£X 3. (2007). AF dolx HIAYFH 5F HL. A& FAHEFAL
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2. BEE Ao 2N

1) Prelude BWV, 924

o] FX 15 8utY 7kA 9] Thefgt FRlgo] Zhd & L EENA Y E4S 5
o7 o]Fo) AN 97 18utt] 74X 9] FhHl=H(cadenza) A A Y BAA O R FA
o] Sl Folth. 15E gvtt 7= 22&9 12 AYH A3 PE HHo] &
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3) Prelude BWV, 927
o) FE % YL 2AFEE GEAAY BA=EMol 2l §Y0l eia, 5

Aol Ao $4Ye BAT SR ALHE 16 LRI} WA SR Fofsholo}

st 34 W3l 7 712 g L\:}D% 0$ 749 Aot}

4) Prelude BWV, 939
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5) Prelude BWV, 940
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8) Prelude BWV, 934
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o
[
[k

S Oax9 3482 FAAFIY, BIE 2=k vt (W, F. Bach)yE 93l
ghujo] AL F£EFH o] 9= Lo F <otH >oflA] B F 9 To] FEE 935}

HAAoa defAal .

2
rin

£
.
TR i

o) F& Evtel YO £ FOE PriE J1FOE H4o] Aol BT o
sled A48T 4 Yor WHND ME £7122 98 AEFOE 4§ §oldtn
= AZbE FHE Y £ Yk Ul YR N E0E AAHE Zeo) 28 FohE & 9
T AL e A S HROE A Evbee #5E SR T JELS
o2 ok 3 Ave] Uehts S0 #EAZ w2 e 542 A3 Yot

LA 168eEe] ¥o] 12/ 59 & YRS LAWL BAso} 1
479 olalsl ol o] EHE fotol RAHLOT o] Foj2l YL BIHEO
2 AFs) ni Zlo] Aot 16R4E) FHAPR RN DL} WA e
& JES Axsoo} )

P
~
o
il
E
=)
-
[>
m
i
—Ho

|3t J. S. Bach XZ9| m4¥X MI - PreludeE ZAoz - « 145



<otH 8>

Zur Laute.
Leicht bewegt.
Leggermente.

== == -~ -
(ton “ottava Mua ad libitum, sempre, fino al fine) . aimile

<9tH 9>

Kontrasaiten in Dis, €, &.

HEE & HEE2d $os RS F e A37IER ALY ol AAES 95
ol AEFES U FAISAUTHE AT, 2003, p23). REY AFFEL 28L& A

e Ao day JHE dFsta Ao Gt ek 2 FH | AT

rd
ol
X,
)
2
%0,
rr
=
[
poy
e
e
gL_"
I
of
lo
.
o
lo
ri
b
a1
o
b
lo
)
Y

£
o
o
-\
s
£
i
2
rr\
Lot
oy
N
ﬂJll'l
o
oot
X
o
B
N
S
L

| =
. 2003, p. 50). WEtA 7HEX & WA SE5AE Stog viE Y
& FAOE LA s F UEF AL FFY v¥T Hs

o]
WA sk A =8 o ok,

53|

oI

146 < 201149 RI33| St2motm4:

JOI

e

J



AEE BEHOD AN Aol
7 2 a3

B APk vE QA oo T 3 84 eta, A2 1A S SEaeh LAl
Zol7] £g0) 97 vt

A2y

F4o] (1986). Fotx AF AFH. A2 FHEFAL
Hhg S (1988). Fote FRI} AT, M2 e
Badura-Skoda, P. (1993). Bt& ZAWe}7] S99 AF9 4. 24 o A2 FAEFAL
Bastien, J. W. (2000). 4F&Q ot mFHY. &

Gillespie, J. (2005). Fobx= & A4 o. i+ AW
Lindau, K. (1954). Bach, C. P. E.; Versuch uber die wahre art, das klavier zu spielen. Berlin.
Reginald R. G. (2007). Famous pianists & thier technique. Bloomington: Indiana University Press.

Albergo, C. & Reid, A. (1993). Intermediate piano repertoire - a guide for teaching. 3nd ed. Oakville,
Ontario: Frederick Harris Music.

Magrath, J. (1995). The pianist's guide to standard teaching and performance literature. Van Nuys,

CA: Alfred.
w218 (2009). $EUE FFToheARAA AEHE GE BAAT. A9 =R, FYSa
Uk oh 3.

Y= (2002). 2FIOIYAEE % 23 At) 239 258F AT YA =R, o8
Ay w5

A (1993). 4. 8. Bach®] Invention AEE S HI23 Avkeol Az o|d@d AF A3}

=g, olstoiA it W&ok,

A3 (2001). BHEE QWA BEF 2247 nEAH o] FF ZAATE AR o}
Shul w5kl

AE7 (2003). J1s.urES] F4E A7 Hotkx w{oAM ELHQ A=HL A =L,

g 7tEgd s wS .

(2003). O1AO)E % vhE AW AE WP AT HAA 3 =E, g2yt

s,

=

OIO[A
o
5

)

RS

=1

27| 23 DOILAEE 9§t J. S. Bach &Zo| m4#HH M2 - PreludeE Aoz - « 147



oo A e SMES

nopc RS
e

R. Schumann Piano Sonata Op.11. 12Pg
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12718 &3 b 2% BWV 939

French suite 5" G-dur BWV 816 ' Gavotte

3. fugue®y

15 Inventionen ' 15 BWV 786
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o2 A IES AT BE FHA Likert W&o 3.0 T 3.00] 27 @& FAE
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(% 5) SHME9| mote FHE ZA}
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FAHLE WEH AASS =L, BAYAY T, AL
Q92 (2003). ZHHE Y sfo]E, RAZE g1 WEHW. 943 AF 25 307-324.
£9A7 (1985). J. L. Dusseek®] Piano Sonata¥d7. ¥ZEIHATY =3 47, 169-198.
°]%73 (1999). Jan Ludislav Dusseek®] ¥ ofx AUELATE : Op 445 TAHOZ v]E T vALSHY
=, A, AL
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ogal, AL,
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13:45-14:25 2085 BHE  HEX|QY (ZQT) Qstrysted)
x4 2R (B

AP AALQE(QIOR, LMK, SUE AEho)
Uig Mofl SIAXIO| QMMM SFAGIEL XA}

- XSO 2, 3, 4812 QYO -

[. N2

T SEdte dREY obFES 159 FFol WE At B A5S 59
StEE719 o &e A& ok 53] FREG o B JALIE ddte dd 27]9
obFollAl= A} Art & o EFAYU 95 I

WA P tEAR] AAAGsEY] Fejoln Ao RS FXskE ASAR F
g A3 st e o2 ok ARl dFe] A e AAH SRR
ARLETE EARE UE F ATHF A3, 1984; ¥4 3], 2005, p. 107).

oj¢} o] St A oA Hzlo] Y Fh ol THA FJFoE FEFolE ET
3t A WAL Abol 9 s At go] BRI o] ol A= 4971 BTk Brophy(1981)
= W2 SFolA wAY Hzlo] A dojuAl ¥e te S dusty %XH
FoAS 722392 Sutherland(2000) 3 A2, 52 A7t YetdE SAE

ATt Ad} WAk Azl F3]) SEA AFEEHAL AT F 3] v o] HA 2:101]/‘%
AT 417449 B2 YeigeS Wit A8 os 344 Fsle =2EA AEH
HA-e AAlo] AF ALHASTES & & At ol s @ Folie T HH ol A
T AW AL SgAtel Al A sy gl s d8sta QleA A
As 2 et Ao

Ao drsolAe A3 2L SAHA Gt g Aol viA= Sl A o

R
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T A Ao = wAFe] A ko] T(Lewis & Hudson, Shawna et al., 2004, pp. 247-259).
R "37—31% olx =9 Rkl wef FIFS m% T = ——rLz]]X-]?_l = ﬁagoq_,_

- C’)1\3}(C0nroy, Sutherland et al., 2009, pp. 18-19). £ ﬂ:r“"ﬂ /‘11\3 %13}3
A =g, g gek(Fole FYE& e ¢ FAE Y& W, AFE st P F
THHE thatod) wAZE AlFEte AR Tt

Aol b4 Fo BB A7) Y8, TAE AT PHo2 BYL AT A

gl 2FL 7] oF ghtk(Chalk & Bizo, 2004, pp. 335-351). WA E3F 02 A 38t =

=831 e FEs dAste FAHCE AT o] ¥ Fasth o] gA A
ARl Bz} dFol thal AxtstA HA vt & ol 4 Avke A &aHA
olr] A9 QY Folut AR S THAN I =H EFol AhE 7= 2, 2010, p.
35 ; Conroy, Sutherland et al., 2009, p. 19). E41, Fztoll= ;o] Qlojof gt} A& A
l Zslute] BAE A ste 8-S YL Q7] WEolth(UFE, 1985, p. 9). &
e FEIA AT o]l T, Dokt AF7hA FAHAE £ A PFo] 4
AH O Al AR sl A e ATHALF, 1999, pp. 5-27).
Al AR E Y ARGl tigh wAre] Alg 2 ARl A3

o) 402 Fash 27t
5

Aek 125 V5l A F4YE RIS AFAA ATHE Yol AAYH 5
o, TAHE obFo] AT E O BFSL WARL, A2 AL F7HAAE B}

< Het== sfoF &t Hitzo}

o
il

(Conroy et al., 2009, p. 19). U] HA], /‘}7} ops oAl A
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Drinscoll(1988)l <] 3T, gtajo] “A 7} o] G A goj 81 kol A 7|74 7ElE AL
WA A AR & dFs WAt Aeete AEY AR a3 oA Xtk WAt
7F & AA o & oA WA AL, Azke wEA FA s JAEA P A ok
3tk 2l o] th(Conroy et al., 2009, pp. 19-20). £23}3L ofF ol e A3 ofF ol wdd
g e s 383 FFS 71 o] FINHLE RSt AY A ALl A A
e HHE A 275 G2 £ de PHolt(AEH S, 2003, p. 19).

_I

3) A% ad

£3] otolg 7tE2A woll& “Azks 10HAE, 30HAER stet & o]okr] &
T% Bt ole A &9y} ctolEA A FFE v 7] WELH, Fzhe @
= WA 38AYN IFS = F don nFAd PF& = F st v FF
< A otol & Pz i LHFAR DA st FolA = Aol tisiA =
e A A FA ethAEQ, 2007, p. 9 ; A= Z, 2010, p. 35). F EFT
P5 Foll IANHoE RAAZ Y5 AAe 4R 2A7] 4th wpA vgA S

5o BT FolT 44N AHAE PR 1S BLHOE A4S A4

Azke] GF2 53] sFdte oY ofsEolAE &S BojdolFE 8% o
2 Zlolgk Aztdnh Axbel o3 WA FEe Ar|wEdn gEo] 222 AAs)
v Y E3 7bestA abr] "ol btk vl 7], 2010, p. 5; Anderson & Harold, 1936,
p. 125).

StE A M WAL Az vt A G FFs st YA i vheE THE
Z ool Zold & Qe AYd =olth wEbA wAbeE AZEe AEARA Y dR2 Y7Et

Aoja Azhe tiFF A4t sl Aoy BAfo] Fojd wes 53 AF
Z7 skl WA F7]Eo] Frbskuh(ehdu], 1984, p. 18). &3¢
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2k Aolsta Aok Y w1 8(2010)2 A HEAE 9 FoE =3 HER F
dFeE & 4 Ao AFEAT B AFoAE FFUEEE Fo4F HE  Fv,
7HAE BT xgste ou g

m. A4
1. A70%

2 AFE FHA &A1 gohedty F 8-S Howst] 253w 23hd o)A 43}
ol sjgahes dobie Shgab 1808 & o2 wAke Aol et 43 EEEE
SAsAT I T IHA g HEAY 244 SHEHe AT 15089 SHS WL
2 ATE WY 2ids FET e FHyoly, Fayjoly, A=Y o
S, 7% S, oY Fobe, g gvioke, &4 3

J7)ohe, BlTohe % 83oln).

2. A7EN

AP ZARE 20119 29 28U HE 3¢Y RYU7EA AAAEH S S AdALA 9 Yo}
U AEE-A Y Folstdo A 28hd 21, 38hd 39, 48hd s S FE5Y F
107 0] APAZEAF AR S35ttt o] & ARA B3-S F4 HYste] B A3 HE
A5 e 3Y 16YHH 49 6Y7MA HAH FolrsrY §X S YAOE ZAE A4

Aol tg AN 247 AF =7E 1ES B ol F(2008)9) AHAT
g gos @ quATdA B3 ZHAER uE 20/8Fe] 5Y AEE FHoE

%o g HE+= Weiss, Dawis, England$}
Lofquist(1967)7F 2 F-7H&& ZA3t7] f8) /Ed A== F44(2009)0] #3749
E4ol gHAl Boste] ALEEHEH, o] HEE Fol SEHA Y REF HEAEA 6
Nede] 54 AEE AHE3S

o

St 3

oI
oI

194 « 2011 ®i33 st=Zmlop-ms e

J
J



1) d57Hd

M4 1) mAe) A

sUEEe g2 deig Ao,

()7} YR oIt

(+)7} Ve AolT.

7} 2-3) g4

ofp

o]

A+)7F debd Aol

2) AREAYY

IR

2398 43

3

AT A= PASW Statistics 12.0

2

T
—

e

[y

o
NI

Iv. A2

Karl Pearson®] @<=

=
=

LENECE!

)

o

_Z__l

2 UYES T (1=.63, p<.0l;

o

63

* p<.01



i

o2 UEETHr=.60, p<.01).

o4

BN
o

7

]

Al(+)7F

N
=5

]ﬂ'

2). A=

Eay
=]

o]

}

Y

2 %

o] FA A Hoh

{8

gl

s
ES FBAAE Kol weA

]

3]

o g

Abololl frofm gk A¥tol e A2 UERETHr=.50, p<.0l;

|

o

SIZ 94 AA ARRAE 2go doid 3
H

B THr=.53, p<.01).
5008 F

T AT

A1
X

ofp
froe

Bo

o

%
‘_ﬂo
®r

5]

J

gl

&

Z

EEE:
4

“

473

=

Al
=]

* p<.01

. N
K

M
RN

oA @A #

Eay

H

5 o} 8}

1

)

B aq

3

‘Z:l
mj

)
o)

1

Aol Azt tg

=i
L

ATolM A7 4 A

=

Aol

-

) Y

Folu

=
=

G2
4
!

o
T
o}J

U

ojn

13
=

DATF AR Bol Af

L

p

Aom o

P
T

FLI| Ot

S|
[

196 « 20114 33



T5 A USRI F7ME F ded 2 =X, ARAYE FEUEEY A
ol Ao Azbe AMERE w7t M =4, AAH Az B ARY SHE L
AAE < Wt
ol9} e AFANE Ax B APAFEANAM AAste AN EH A8 upetba
S5 BA oA WAZE A AR Rz} AxbAFAo] gis] 1t =gafor & 3
840 s AT Yt B A AFE YA s wALe H ko] A
gt ggadllegd ojue ks A=A AR E 5 dS ot
B AdFE Yot stF Ao AbEste Az sAA aHE Gty wAe Azt
< Aelste o 997t o
322y

DE R, ol 008). AR vl T FAUL NYOR & A 9T, BFFAT,

A8 984) 94115‘-’8*«] T FAPEo] obFd U FIfEd M= 9T A=

(1
B ZQustn gy,
(1
(2

¥l 999). A zta} FFof A, FPJEAF, 17, 5-27.

2 010). ZA3sfo]&& FHLF olFd AT HAS =&, AildAn st wsshd.

44 (2009). BF71Y FAo AZAss AZY &3 JF FAI= AEE FHLE uhA
9=, druista.

B2 (2010). 3 AIH I G St ST Y-S WA= QQld] B3 AT F4PAES,
2738~2761.

298 (2005). F5E FEHA AJE AZIGA. AL FAAL

A S (2003). 25 AolEE7 AT BEE FAALS % IIJ =239 AL o
3o #F A7 HAGYEE, ALu Sty wSey.

&3 (2004). 3 @viO Y 713 uek =AEFH A S

AEL (1985). =% AAZ N9k FLo| A, FFFAola 533

sl 7] A&, AeH &7 (2010). AP A Aot

A8 (2007). SJRo|F ¥ sHEE WAL o] FYF E3U| & AT A =E, o3}
thetn thshel.

A A3 (1987). AAF AEo) o A AZF Ado dF FAEY Q4. HAL=E, o
st 2t st thahyd.
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13:45-14:25 2105 LI BY (Yo Yuiiare)
Y 43 (4

F32Y YNNI SHH|| Tygt
Mot XYY A

FA9 A7]E 2047] 2WoE ) Ewe AuAbEY] ¢
s dutE 7] AZFetAaL ket v 0}44 RGO s Mgt
got FAoE WMIAZAY, o
Aetie AFaet AFE i%ﬂovm o ol S5 X } =9
=t g HEH sgHI itk FUty EAY 9 iD}Ol(Zoltan Kodaly, 1882-1962)
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‘Korean Dance’ for Solo Planooﬂ gk Folx WS ‘?.j’ﬂ. HI (A4, 2010, pp. 115-126)

2ol AT, o) ATAHE 271l AL 29 B4, 2202 B4 T F
e soks AF el tisA APH AL T o] AFE L Tok G4 B F2

AT = E}Taiﬂ wEoll ot Stgehed 9lof Aol tdt HaY & A9fstas
OE 84v Fobs o gt

St AEClAl S A=7E 2E F dAR(1974- )9 FAR = 9o}

= Tl Fh=maotol tall AV AA ofslista Ad e s FeEN Imgote B

L ] O
O i &stA oldlE & AEE 19 wE A=RHE Ak AThEEA. 2011).

of slohw. I EHE HMsle] o]0 e
72 93 7 Hoke A O 437 2)
o To grme SEwe AAD B AT Amse SeAeld AA ASstel
Do WE A, WS BAsle] ATARE AN e Ak e 98 o

X
FETLE AFIAY YN 7IE, §F @F 2= A9 Jotke uFS =T

A7 AR e AgelA dolie BIHD gors 43348 1997

University of America) &ttt A 25O Z A AL (2000 MM.) F 4} ]'3]"1’](2002
D.M.A)E Wkt

o A {8kt 9t AU ER (The Contemporary Music Forum) o4 <ulo] &
d E£25 A% A WA e FHW2> (‘First Ballet Class' for solo Violin) 22 Al Al
7 st AAE E2EWashington Post) Aol &3 n} o} ES vl 7}

¢

ZHoF W3

1=H
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=Y Ugu LAXEL} (The Catholic University Of America Orchestra) 53 XA €19
(Composers' Reading) ©ll ﬂ7]-25‘}-‘: = oy ZEe aasg.

AEHCEE <ot g dAFdte MYwst 199EF 2 FHEFH>, A avts T
EFEF <7]msteh o] Uit F2d FHeE <sjmete o4 A AT /e
o, FAYL <2 A7 AP 2 FEY A 1> oA U] FEE 2, AATL
of A T& AFsA T FA AVH AR <FEY A B 2> FollA A d

o2 0B &, AU SUA F oY 47Ee A sun,

2. HAANS “FHErO Oyt 24

AAR Aol FANE Hole 2 AFIHs TP AR <FHBF>2004)004 AEE =F
olty. 24L& a minor °|H, WE7|= =022 HF w=r] YR i {2 war|E
A Folty, o] FollA AHEE FANEL UH 8 FANPA g SHRETE AFgste] B
0% ALOE o] Fo] HAHOZE A}ﬂﬂﬂ}(%] 21, 2007, pp. 18-20). A9 oA HelE
QoA AT AL EE 452A9 SeeAIE AMSSIGTE =3 3] AX ukate] WIkE W
A% ded Fof =YFE 4/4':”%}& A2 3L SRR M & 6/8uF AR Mg E o] AT}

¢
r I

o,

AFEE 1Y 1.8, BRES 1Y 9-30, ATFE2 v 31412 AT o] 4
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>

J
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(% 1) 4TI EHI’e 714

2y ut X} x4 ot
A 4/4 a minor- C Major 1-8
B 6/8 C Major 9-30
Coda 3/4 a minor 31-41

3. AN “FMErO CjSt mop: Sg Ao WE R AL 2N

2 A7e ddRY FAu e 3 gotx A Ebe NEEAIL 1o e BF
< T 2 dHe YT 9 FAN Y ARG FOAANE EFEL
4 AANEE 5022 FARY. St Al ARt e dote s WA w3
ol d 258w 3%d S ez oo AAIn

o] F& gt oA FAAROE 8¢ AL AHe3s e AXNY Fojx
2 5o%E B3 sto] 2dske Aotk gAY <FHEA>AEA ] AHL 4 Fnt
O defgst FHEA N e 2ol AdE o] ojHAE A Y F Av+e
Aoltt, =3 defjgte] Wge F2 WHloldd vote dF7F 4d CDE T3 A4
A 'l HEol A4A a3t =2 ¢ 7] Wil gEas 2o 4A olsfst
2 AV e 2D F Ave AHol e Aotk WA o] 55 ART A
THAY 5ol E F UAES Y Tz ggatdA A=sjor At

o] =& gl lotA Foll AHSE 455 AS 5EEA T BEA A 2200 Tha)
TE9] oJsli7t 2 < AEE Ot e A Axete HEFo 2N Fate odE
FAA @ Jo) mE FToRes WA o] dHA st & Sle HEd T

3ol tiel A R 2HE HEA FAAR] 272l thaf shgAket ofokrlsf ot
aga stgArt A =& Welolds 47t 59 CDE =&
gt o] o o] oM FAHEE AGE AT FAN et JAZ e T H 9} v w s
B ofgA Fo] AAHA=A o thell Zropran Afol o] thal 24 AAT 5 AA A
< e =Y SARY dAME 4554, seeAl tel S8 dFE T

.
S
I3
2
2
b

o

Mg AW B3l A=A olhE 5 w. ael3 o) FolH A A o
FA /=T WE] GuolA FopusA Hn dopol N FFAFE AU FTA7)
g 5o B0 A4 L3 24L SobHoz mdanA Boh 3 A5Ae A%s
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Hxog qAzY FAH Sty | ol & SgdA w3de] | 253w 33hd A
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(M2 O|™E (HA ofaLh)

ool (Rhsth)

al
0z

X Reharmonization Z|H <3t

1. N2
279 WRy ¥ 9479 2N

204171 2471 e, 53] dEH T 7l TAI A A AAHSE YEhd
st A F43 B 3 A8 (Applied Music)e FF-3te & A 9 94
g F7IE tigtelA 14 o ASHOEE IS ALY FAEY 8FE FEY

7] FEA HAk kA o] ol d&5oe dhr] A7 e WY At wso] B8
Al FUAT HZol ol2EAE AEFAE &F A E ATt o ke
Zago] A FA4HI JthES, 2001, p. 6).

U M= 1989 A2 &tstS AZo 2 HIZ7EA 4dA thEtelA 3170, 2dA]

tetol A 41789 o] dE&sot HEe MASRAT(FEA, 2007, 9). =T HE&FF
AFo] MAEA &2 71E9 FAHgNAE &5 uH, 53] A2 #d ad5s
AT e FAlOIT T &5t &L vw tieaoty Bert He A2 F
Ao W&o E A= AF, 4% B A "y S O T T ] W& Olt}.
g AQzol ek BA Y S7he HT tig o] AT oyt AjxFets AFsta
AL et e gde AAdE 2 YuklEe] EUHA HE gdd A= EXM =%
Hi 9tk =3 8% dobis o EHlA A2t 22w A v
SHUA %, T5 THEY Yot HEAME A2 28D SoFS A HshA HAoh
ol w&HY FRE WFst I FEY ot FHhauA HE HAHAAE A=
dobx, A2 W, A2 AW Y BId A2 #4d wdEES =Yt 3

s

PH

M= Reharmonization 7| 97 <« 219



=
ow ojdo] WA e AU Lohe FRFOEA AU S
%

o] 7]7‘«] /\E”D}‘:(Standar A
2B R SIS v T 9o Bl
= HE olgfsy] fsiAe e olES
f3tt},

B 3o Ae gote & AFste A wAEANA 71 EA A= ety A o
A IS AT =R FaF Aol GiE L v A= ZFol gk o] 23 o)
E F1 oo #d A oy 2gY Y AFEAA F&ste H =g HuA g
ot EE2dA e WA gatRYA oA 7H& olsstet A Eoxor & 7|2 IZE o
9 A2 28d Y Koo #ato] teks] A3t gl 2 2544 tegit,
& 785, & 7859 QY RE 5 AHEE 71 EAQ gt R YA ol HAYE &)
ot miA e g gt yAe|Agt SR oM BAs 2 BE HIH S o] &3t
o A&S Bt W gis] golt

. 2E°

22 oY
1) ZEo|&

2ol A4S AHEste 34 B4 =i S FotY2EVF FE olES e T
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L
By
P
4
:Oé
2

[
°
PL
rfr

AL EyHlo s #7)5H=

)

2
[N
|
o
o
kU
I
N
.
oL
o
v
A
=31
v

(B 1) Mz Ctdst 2= 7|2

=9 BR 712d (C30l 22 8<)
Major triad C, CA, C maj, Cma, CM
Major 7th CA7, Cmaj7, Cma7, CM7, C Maj7, CM7
Minor triad C-, Cm, Cmi, C min
Minor 7th C-7, Cm7, Cmi7, Cmin7
Dominant C7, C9, C13
Half-diminished C?7, Cmi7(b5),C-7(b5)
Diminished triad C°% Cdim
Diminished 7th C°7, Cdim7
Augmented triad C+, Caug

Augmented 7th

C+7, Claug, C7+5, C#5

Suspended 4th

G-7/C, Clsus4, CTsus, C4, C11

EE Az H4 7ol HE 7HEES 9 W BE A, Bx 29 o] 888
o A4S ni e 2 3ol 44 % 24 WolA A2 229 75E o3t
Flsth Azl AT S BHT B B/l O B2l SAR 2ok 24 A
$3hE BAME A3 MOl A= AFAEL A= 26de ZE Uy ol 9o

bt
o
&
ot
N,
off
i)
o

<t 1> 2FAEY 135(C Fx)

o) =
" 4 — (8] 24 8 ﬁ —
NI = 8 (8] < i
e) 5 o e
IM7 IIm7 Im7 VM7 V7 Vim7  VIIm7(?5)
3@s C Dm Em F G Am Bdim ‘
731& CM7 Dm7 Em7 FM7 G7 Am7 Bm7(>5)

M= Reharmonization 7|¢ 911 & 221



52 A2 E/Y AEEE U=E= & FS(Extended Chord)?t ¥HE FE
(Altered Chord)oll thal]l dolrRzt &4 Z=g 78F3] 9, 11, 13S(Tension, Bl o] 2}l

e I¥ == 2E el BE 3ee BARY. JHE I E=F 5L, 95, 118,

¢

Eof o7

= =
Fath gREY AR FTE FA4 I

2) Ho]A (Voicing)

HolAolg 9o <otH 2>9] Holy HEE BB 7lo] oo SHIE AFE 9
A ee QAW W02 FAtE AL FUT AZAE DA AFT WAL 2F
e HolA S =2 AlL3ln A= A A 7 Ro] HE Imv 34 AP o
5 22 3t dg e A= ol AF9 7|27} Hv) o] 34 HHL o] F AT 2
FRUAA AN E FasA AgEth thee AHS S Iim-v 34 AL
A% Y8 ALeE F 7FAe] HolA HEo BN 27t A, B formO B EETHS
AR, 2009, 76). A= &2 % 2 (Comping, ¥ o)l TR AL 5 A7) o
Bo| A% 22 ALdol 5l HEZES A83ld o8 HEE A5sy god g
Hgons dgshs Zlo] Basitoti 3>,
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<9H 3> [Im-V HolA 9 4

A form B form
Dm7(9) G79) CM7(9) Dm7i9) GT9) CM7(9)
5 . < = — :
ot 2o - et —— o
3 ' ' 3 S 3 prs s
C’)‘ rel i - 3: _‘_, = i -
Ly L W = I [ & W ) I [ & 1L
| = | J!.I
| T

L, SSt2LMOIM T® (Reharmonization Technique)

1) 2243 t8]Z= (Diatonic Substitution)
9T 7S %
24 A gt 4 =
= ZAolthHE &, 2006, p. 19). <& 2> FRAM Y F

=2

sh5-& Al F4338t7] A=
ok 7 18- Yy 2=
ol & #3330 st
8 3337 25AA HJEHEE AE g Aoty A ATl AE lim ZE7
HE 335(V)9 tig ZEZE E2R/HE do Wl A=A EY ()9 daZ=dd
Al Aol frejgoh

11](e3
N
=
i)
i
Ky
n
2
&)
e
XN
>
o
(i
4
X
o

T

-

( 2) &2 3333 234 ti2|2=

ey I I, VIm
cojuE v VlIdim
MNe zoldE v IIm

mlm

olg 3l AzoMe 71E 34 FEA LIV-V-19 HPL 2343 g Z=E ALE
ated 1 359 telZ== Vim, IV 359 g ZEE lIm 852 ARS8 VIIm-V-I
St o2 AF gAs AFIT ot Ao = HE 22 7|59 Aol ofY
G ege 2o ut of LUt 33-E HiFo] grUAH & £& dve A

e

i)

M= Reharmonization 7| A7 <« 223



2) ¥4 73% (Secondary Dominant)9] &3 % & 73159 BE 43

+AA QY RE oY & Az e YIRYAJHS & v & 755 4 B &
S A&FA AHgstE £73S F SEEY WYL AF AT g S Eo
CM7-Am7- Dm7-G7(C A %)< g "Wz} 3|z g WA DIZE(1Im)S]
27839 ATZE, GEE(V)Y 473139 DIFZEE o] &3te] 7 473129 3,729 Wt
|4 o] EAR A& &73h59 Yo vE 4 Qlrh

j=

(1) CM7 |A7 |D7 |G7 |

=3 Az2sHg st 71E A4 VIS IIm-V 3Fo2 38T F Y dYE
A8t 99 A Ye AT e 2o F, ATIZEE EmT-AT 3502 £
&% 4 93, DTEEE Am7-D7 35 P02 £ £ 9tk

(2) CM7 |Em7 A7 |Am7 D7 |Dm7 G7 ||
o] APL TN &5 SS ALgste] A6, Em73te2ut AR Hhe] & 738
B70] & = Jomg T3 o] 5= Ho]x o] FrHA & AL v

F ek

o

~

g

(3) CM7 B7 |[Em7 A7 |Am7 D7 |Dm7 G7 ||

3) £73}29] Y8g]ZE (Tritone Substitution)

A ZzoNME & 7559 Y T2 Eg}o] E(Tritone, 345) FA U & 785
AHEETE <otR 4>+ C735 3 Fshaol AE dE @A e Seds Agste A
02 71859 375G 759 F82 S45)H F1859 7350 £7859 54
Ego]E A& Ffste @A Ao AR 75E tgste ZE7F HE BAE
(Haerle, 1980, p. 39). 3.7 A& UrA T S5 AU Z=9 b9, #115°] Aot
(C7TREY CSE B#OE Ho}l F#731-89 #112, G2 b99)).

53|

oI
oI
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<R 4>

% 7818 del=so o, 77 F47ES

=] ©
44 &

751- 9] Im-VE | A&

(4) CM7 F7 |Em7 Eb7 |Am7 Ab7 |Dm7 G7 ||

4) F3trA o]
28 B8 uplop Anol A

Al
=49

< FstEYA o

& dolth @l %

T 0,

ALgahe] T
r2)2 &73h8 0 maizz Aga) 2ty

2006, 146).

A
T2 33 ES THeE @ UM of & &0l AHREE 9 459 34 Ide IA

270 e AR des AT

<otr 5> gEtEyA ol o,

AT el ahy

AAStATh<otE 5>,

“upnjof” |-8w}t]

F C7 F c7
Imaj7 VIl Im7 (V7) E:l\u"ll'f'} V? IL__‘ lIm7 (SubV7)
Fmaj7 D7” “G7 c7 Eb7” D? Gm7 G
T i I —
Y — E !
W“P—l‘ £ = i—J—i £ |
F C7 F F
I\_,’ma_]? Imaj7 VIim7(p3) VI/VI Vim7 1Hm7 Imaj7 1Vmaj7
\ B'maj7 Fmaj7 Em7bs)  A77 Dm7  Am7 Fmaj7  BPmaj7
1 1 |

f i ]

EE==" o]

XM= Reharmonization 7|
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AA e PRz & 73hsRl C7
Gm7-C7 35O 2 HHPRIAL, Gm7E oo
O =3 2o ual o g \pL 01} o] o
A ATIEES ¥ol 4% & 78h59] A3
€ HEIAEE AEEte Eb7Eso R quaiv}. 4t AU
Bbmaj73t2 d#f o FEQ Fmaj78t3(15)% 7o 22 AT HEH o=
2 A4 #2Ad 7o E 1= 389 FREE 9Ad dERE Dm(VIm7)$
Am7(Im7) 2 WA ow emitiollA= 7ot RA o) Dm79] V 359l AT3h&<
FEBE 02 St o] ATEEE O IIm-V 28 Aol whel Em7(b5)-A73H5 02
rol A e o <oti s>of AMgE AR E & 7350l 5= ol 2 sjdgs HoF
= Az st 24 71ZolH Al R U ZEE oV o &S (Bracket)E
e X8 715 Im-v AFE FAT of AT

u:{r r

O SS2HMOIM o2 ME Y

ToE2E gotryAelAd

£ % 3 ol W

o
z
oX
23
o
o
=2
rx
o

[o
—
oX
ol
ol
e
o2
i)
=2
=
o
e
o
2
27

i
rllll‘l
rlo
N
ool
re
N
>
P
o
o
=
rllll‘l
=3
>

Els HIHolsk Z=E(Chord Tone)e FAL
(Haerle, 1978, p. 5). <¢H 6> A= 2HTE I&
2 BRo 2 1ug e A$ Emi(b5)ZEY 389 G,
Utk WELE BEE A5S AL 8 Ehul olo o] Wes A
22 743 i Aol £om g s Adsde W 580 B & JYES

= 9 = 24

o 28Tt E ZEERD 15, 3%, 5%, To= AHEShe] MEHE FAS) Hodth
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<9tr 6> EMAlS AW o, “Stella by Starlight,” 1-87}t]

E-7-5 A79-13 C-7 F7 Fg
—9—'—5—7— } } 26
1 /1 1 I 1 4 1 n 1 T 1 &7 Il
b e 1 1 1 | Il 1 1 1 1 ] -} Il
:l% Y /—1 I: = 1 1 1 =i | I -
= 3 L | 1w i — T = T L1
el I 4 = T
i Bb7 Ebmaj? Ab7 B'gma_-l-‘, E75 A7.9 D-7
H | £ Pe = | \ .
A —— 5 T —n b ——F
| Fan Y LA 1 1 1 |_]_ 1 1 £ | -—=| 1 - 1
172 I T I I 1] = | | I J
.J . I | ¥ T

(2) 2= AAY HMZH (Mode Scale Approach)

RC Y EHE BT 2AY AWl uE Shed RoE g $4uY
ol Mzre TAY 9 7 4] 2EER ST 4 e WAS, 010l =S(Avid
Note, HEES QHEE UEE 54 B¢ 1 A4Y & GE £)¢ FHH et

Y F7] fEed 9EYE 74T o 72 4ol td BEE AMSEte] 20 E tlee
9 o] Th(Levine, 1995: 32). <OtH 7>2 c% o 1 849 Cmaj7=E8} € ofo] QU ¢t
(Ionian) EE9}o] JAE HofF AAoF HE Cmaj73tSS FHHOE
BHE o ofo] U = IX % o] 4L wE Fo FYA A
4559 9 F 5o ImFSL = 2 Y4 Yt Mixolydian) 52 A
He AHEslY EHE e At

_ﬁ
tlo rﬁ
> PN

rl

P

<R 7> RE 2AYY o, Cmaj73t57 C ofo] Ut RE

n L
= = =
e O O o b
1 T9 3 4011) 5 Ti3 7 8

1

<OtH 8> “Stella by Starlight”¢] 34 &4 9 = 2AY S HAFE A0 = 10t
9] Em7(b5)2 ths = A7(b913)F AE o] F= lim7(b5)3=dl, bssol H7He
47820l B g F2 VIim7(b5), & 78-S0 AHE3t= E 238 QK(Locrian) REE A}
£3FA T 2ubT) o] A7(b9,b13)S V o2 E A YA ULE, 3vit e Cm7E Im73}
SOlEE C EE BEE AL Frt 4ui) 9] FrkS YA Ut REE ARE3
o} 5okt o] Fm7e =42 FAE vl Vm70o] A ¢ 7ok EbM79] ImZEZ 845}
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al 43t} 6viT] o] Bb7S Bb HAE U tS, su}
09 Ab7S VESOVI7TIE BA3ho| B2 Ap YAt RES ALLEA Hr)

2
o
o
=
i
R=3
>y}
bt
2
td
[
Lo
dlo
ﬂlll'l
o
2
q

E-7-5 A7-9-18 Q-7 F7

npA O 2 3 E2~(Hank Jones, 1918-2010)9] “Stella by Starlight” AFE HE3 ¥
& <fE oo5 B BES A MRUE BE odE AW Rak

.

<QtH o> BE 2AY AL o, “Stella by Starlight * 1-157HH

€7t AT-9-i8 E7 -7
%@ =
El’un-r' g‘;mﬂ BE--5 B7-9
Fuanr? E-7t At AT

AzE AX7} AZEHE SU}EM Fm78t5(1lm7)< PEEOLQI s
= 24, AR v AREE AT 6vtH = Bb YA Y REE AES FA AL, 77t
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e 1 330 BE Eb ofo] Ut HES F5& o &3f ol2HALE F43 ). 8v}
goll A= Ab P& Ut #(H A Tiete] W)
AREH T 9utH = Bb ofo] LYY 753 9%

g 1389 o8 Ao Abgsta ATRZES] 323 599 C#Y ES

A W20 E, 1ovid s E 23

S AAAL

1ete el A= D ol &ete] 'S 1150] 25 &tasto] sjAH AT, o] 9f Zo] A=

2B ghe Aee UEE e S50 2R ofv] AAH 47 RES VAL
M g IEES FAOE 99 55 g WROE BEE Flojth

A G7HA Al Az ZE o] & B EOI*‘ g st 2y Aol A 7]“&4 =&, 149
AT4E 47 9ol Hes s Y 2
Aoz g o] TN M TRl HHa & ”Jﬁ I W&ol HFR Ao A
doltt. sHAE Az s ete] R A St Y] xste] WEEA I 53] oo 2743
WE&=2 gstmyAol il 3o 7 72 HME T2 HgozH ud A4S
o] A& £78 5 P AR Y A4S Z zk3a e dote AFAY ol wAket
¢35 ol d g gl Aotk 1Esto] WAL
ZstR Yol dol #3F o] 8BS A&t N Fote A
O ot zalwke] /A4S "ol 1 Sobs I Y oo A 2 Ade

T4 ' JVE wET ol d TS T Hotr AFAY wAESY Bt A
F Mol 2o 34, A& dofol thet o7t v FHAAE v o=

S FelHoz e 444 40| H7E uhg,

r
1t

A 024 (2008). AA AFE AT A=A H SZAF AL & AL
QA (2009). LA B CCM HEFE. ML o EETAL

M= Reharmonization 7| &2 < 229
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14:25-15:05 2085 SHE QAN (Bth UutcEhe)
AR EEA (92)

HA==X|ES 20l 20IX|L- diof

[. N8

1. 99 S84 224

2047 $ H2LEA TEA 02 £3 YA FA AsAgc A A

N71% S 7ol ol Foizleh. o]y

@ eel wee %}% Aeelel S FEAHOT, STost Mo A, 29 &
o)

Tl AHRH, HEHIS T R FROE

-
Assisted Instruction(CAl) & &3 S<¢ w
A& A (sequencer), AME, A1 AR CAE etje 2 ZE mgE o] &3
AF7F s dojytth a8l 2000ddol= HFHSLS S8 (et ATt
o] o] FolHThD
oo A HEE =Fo0 2 1980 d ol YAl E, CD-ROMs, QuickTime Movie, video-
phone 5= &&3 Fotx wHof] A3 AF7F 3 (Price, 1988) A5 HEF =

S 234,
Megoh, ARG AZED ], LD 23We] Y UAY 9] § AEE &9 LEE

1) 1980d = &9 AFEHE o] &8¢ 4K CAl Aol #3 A9 AAH 59 S Ko
o] A Computer Assisted Instruction(CAI) %}%Oﬂ‘?’ﬂ EHolH, 1990dtiel= AaRY 7=
ol QoA AFEEAe] &&ol dF A, 39 ‘Cake Walk 5.0 &3 F4+g A
o] IR 2000l = AElve] AEY Z20HE 8% 244 I TN 15
Ardes FAOR S} 2R vy -/-\-EE%IICH F83 FAAE A Fol Atk




HIas2A 55 a/Mstke 975 AT (Beres, 2005). 1 wroll, thsh = ]
A HAEEZAE EFste] Fots aFo] o] FA=AE AR =EE UTHStampfli,
2006; Tsao-Lim, 2006).

ot WA E Shgates Aol thete] FoA Y B R votk #& 7
& 9la, 2EH< %g’fﬁ}%% Al A4F L2ZEH IS AHET Fof ol & 4,
. 28al ol AHRE ThssiRTh ol 23 Bl Aeje AR 1w oty A
Ao glol= vlotie #l o] o] Fof A & Slvhe 7hsA e AAsA=H, e O
o] &ehlollA o] Folx= ¥4 ol #XE(Long distance piano lesson)o| .

adYelE &7stal, ﬂ*}":‘—o\: X]*]J"’)r HH, 4F 7IAA Y FSOR g wen
= AgstA Xake ofEwo] e Al ddod wAE2 MEE TR A7
e A7 a7k ok wEtA & s HA

< At dote WHS TFI S HNA

Foll BAo] gu.

rr
~
[
=i
iuj
lo
=2

10k
oY
oo i

r 1

AA, A o] FAAL Y= UA ok A& ALHE YAt EclA 3o} E43ta
A g ekl EFHE dEFHE EYste]l e S W& Lokt =
& Flohe fol AHEHT ' S 2ZEo] 8 A E oud Ase] A,
oAGA AHEHI JeAE ARG

A, AFHE T8t 28T 5 e 8§ ZRIAWES AT AT Yol
WS AF 71Egnhe HIA) Hohe 22, S, AdnEy, ihE, 58 47,
Az gE 59 59 TEAHA S48 LS A% ngSs AEsta dedEs,
2010) 1 5 AZESOIZ /hEE T2 =Y A7 AFEAE T Fot E7
3t 545 A ET =3, AvtEEZS BEE PCE B3 AR e & Aol
AEE ARk 5o wgo AHE F Sl fEEANE a4
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2. ¥H OOz F22 Y FH

AFES 22 WAE ol &3 44 dotr S5 U R U FHE AR
A ol mhe} A A 7HA Al EREATh AA,
T2 Aot dEe & F 9}17‘3 Z2O, 24, dotx A& AHste Z2aH, A
A, wAA AH AREES BE F e ZEIH|
A A AL glofir o} 74%51% SAol &8sk FElE AFE e 7 Ak 4AZE
o7t AR = ojof gt} ¥ ol d}--2x(www.pianohouse kr)’, 4He] t7]¢] 27} S5 o}
=(E@; MT300HD)(http://www.samick.co.kr/total _html/chap02_total01 view.html?pd _idx=329)’,
‘EA] 1] o} (http://www.tusipiano.com/v2/introgoods.php)’ 7} ©] 2] gk A|A~Hl-S 7FA AL T
ol Al T2 FFAL ot GHI} HUH Yo dAFEojof & Fx7} HkA}
of g0l A e Mo FAHGE Zoln. o|AL FotxE XA Y& StEAL A
Aol ZutE Wbate] AFE st leA FQlo] JhsstA ok o dol=uy S5
FEfell wet IxE oA e MEA A8 F JEF WEEZEY 7|5 Slof H
X xAo] 7hssitt. 2 otuutt Q BEN A&, TP FEY Al 7HA WY dAs
= @ g UEE R BYHIIE doh 283 9ol Rkl BYHE YR §
FA47F FE2E 2dbte] EYUE o] Qe otk ARk I 3 % 3tH, 53] ¥ojx
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of AREE A2 + USF ELAT 5ol A7t A4 TohwoA Eﬁwg )3
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T Atk wAks FHoA 23 F9YE &8 AAE ATsket, ol e 9
St Ashe Ae MEstel ME 5 Urke B0l Atk BEHA FIY o]
‘-2 =(http://www.musicfield.co.kr/Education/)’, ‘¥ o}z w}E (http://www.pianoimprov2.com/)’,
‘MEFY 74 oF7hel m (http://www.howtoplaypiano.ca/)’ 7} J=El, o] 42 FeH&= g%
Ao A A& g 2Foly T B L2UEUY AF8 2E o] dsks A=

2 U JMAH7E etal o AR des H8 AN, S39F Y AHE A
715 gtk o] # oA EUE 3tH-E Fob dnke] 1A E o] wAty dAFste £t
HolAl dttAY, ot grofl grofx] AFst dHsts wFate] RS R FEh o
g e 2FHQ Skl Fobiof BIATN FHlste AR el #so] 4=
T e vl e g ek

T OE 594 4FE AYRd A=Z 9= 7F2F(http://www.youtube.com/watch?v=
Yad7RBHgCzg&feature=related)’ AFo] E £} 70| il*]—ﬂ 3 do| A5t AA 7| HEE
AFeta, I 71RES AAE AWk Odo] IFCE FUiHo AFHE duko] Mo g
FA Hol S5k oldlE STV = ‘:} ojo} & A9 ¥t FY AAH &
HE Fall rsAY olsgo] SXE 4 Ak AN olF FH o TN AIHE A&
o A7t g FE o2 FA T A A e 2ol Fa Utk 7P E ol HA
ot 7t FE4 ot HEoA e AHEEHA 7] WZolth I, od FFAAY
Me BAFY & Bl QoA &utEA g2 PHE ALste WAE B F e
o, &ukE &S fdste] 89 sl 297t o] Fojd davt At

Al AAZ, aAA A Add s TS F Ae WA SEAREe 43 ago] 7t

T3 2otk 20101 w1 YA E D. C. 94 “Art + Imagination + Innovation” ©]
Zt= FAZ 99 2010 Intel Visionary Conference’ ol A= Pl AXZEY S T2 75 &

} sted 30000FY "ozl AEEYoKCA)SY Z4rol EEl(Joshua Tree)oll U= A
]’ko AP

o] YAYLEL ‘27Fo] E(http:/www.skype.com) & A&3to] F2lskal cofn}s} 3jofi

o} “e}d ¢ BHlZ=ZX|(Time Warp Technologie, http://www timewarptech.com/)’ 2] ‘Internet

MIDI software program’& Ab-83te] =t nALS} 5= RYEE T3l tjHs)

A 7he ot Ao g o] o] FolA L FEY dotx AFE & F AU FE5AS} w

A FEE Arboly FEe RUE U e Jobx d¥k I HE 1 A

r{o

HIs2RE 285 SARE wot + 235



22 JEh} Be AREl 47 ol e ¢ AT 9F F

Ly, A ANe R $71% AW RUHe g oMol mAZE A Aol gl luw D
227157 Ue)E Stk o] Z2ade AT o)
o7} AAHo] glojof ALge] it Aol Atk

1. ZH
24 FH7F SN va g3 A% GEES AAGAL Y 2ls 249 =4
Aol Beggo] AXNH & gk Syt HAE, vy F, do] 25 AT £ 9o

http://www.soundfeelings.com/free/music-reading.htm
http://www.practicesightreading.com/index.php
http://thepracticeroom.net/

w X9 MAARE EEA 2H
gt o]20] AAHO Yt} SAEE, L3 Me AAYY LHL E
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(L. van Beethoven, 1770-1827)] ¥ o} AyEl dREo| s EX7IA ThF o 1
gL ojdolgo]l AYAMH AvIA & 5 e AolF gF AlER N ZED
Ul GBH WALt TG AR Aol Y7 AR FEAZ selF mE 3
52 §Eeln 147 AvE =A B,

http://www.musictheory.net/lessons

http://classpiano.com/index.html|

http://www.soundfeelings.com/namethatnote/index.html

3. 32

SteA7E dokes e 2ok & 548, v, 2= A, AdlE 2371 TolA Adds)
o FHET Utk SAHANME o=, BoE, dH4E 52 AET £ 9, st AF,
34 AF 7S S o dFFe § Udd HHeR 52 F A EAE U
£ ol Sohnd wol ojUZ B2 end, Feudl 5 oARE ol 282 A
& EAL ¥ & Ak 259 AE AW vee TN, EE A W B F 9
& T Bo o=t UirelA gtk

http://www.musictheory.net/exercises

http://www.good-ear.com/

http://www.piapi.com/lesson/eart.php

http://eartraining.co.kr/introduction/introduction_04.asp

4. &

Aol gof WEAAE FFAF £E 4T 59 397 F5S F7HL Y, o
E 9 83 AZEJOE AR T2 O] Ity o2 2s W Al AFHE
ARste 3He SRR HSD LB Sl 450, melEss ok Aol
ohoAR ZEade U5 AT, v 5, 24, HAE 52 vY A8 T 5 9
T 7S b8 758 AGAAE 1L T 5 Yok HEE 2 4 dE TEags
AT REZ AHE 2 HEEE WL

AR ol tie ARE FAE & ¢ AT

HIs2RE 285 AR wot + 237



http://www.noteflight.com/login
http://musescore.org/ko

http://www .sibelius.com/home/index_flash.html
http://www.finalemusic.com/default.aspx
http://www.noteworthysoftware.com/
http://solomonsoft.com/www/program/

http://simfile.uplusbox.co.kr/pc/view.htm1?fnum=78239& cat=41

[o]
5. % U4
SeArh SR o W opzh O obld ek S0k EE AR SuAE
So1 T B Aok WL W F hbolth A2, 42l ek A ok §
% EE PR EX OLE UL 4 U= AolEst ool 4@ 193 4%, 298
AnHez PAE 4+ dE AOER Yok

http://www.bbc.co.uk/radio3/classical/
http://www.classickorea.co.kr/v8/
http://tanbur.co.uk/page2.html
http://www.edumus.kr/default.htm
http://www.goclassic.co.kr/

http://www .kebikids.com/

6. AS=H°IN

VB AREA 7)) we fulFE s BG4 AvE GRen, 53] 201040
L oTRope] WA EAEQl AvlEECR Qs mutY o FelAclde] ST ~
VEES Fridsiel pcot 2o] LAAAE BAse] HolE BAlol saa A8
7 Qate gad o ZaAclAe HAT 5 3lY] Wi Be AdSo Asen Yo
(FBZ, 2010, AAS). ol HF HABAANH Fols £ W&o] BAD A ol 3
2 & Qud, AMEER 2 FUIVE Ba @&o

I 4
A E 2 EY aedATE Zhe s ATl & ¢ o fElAE 2 Eeld Ak A
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5) Finger Piano
o] efZg Aol ol 41719 Folw ko] YA o Qlrt. T o}

= A =13
- R i

= 7 9o AL Br) eAd gel Aue FEu §99 294 32 A5
|83

.
G otk BB AZge 2710E AAY FA F29 Gk 08E, 9] 747 U
= ZEo| ojA ofol% T B F Aol $A0 AT AW P& AFo 1t

6) Rhythm Sight Reading Trainer

sl teb@ g Eo] TAE] itk WE Ao s 47 FEXII
7V s,

7) Musictionary Music Dictionary

40078 o/e] &Fetgolrt duEleo s A Hol HestA e 4 Stk

8) Classical Music Master Collection

Be 427159 AFol 49 AFAEY AF 700 £ o] 2o 9ok
Iv. 48

M7} 29gel He} 5AEL HARRAE B4 S4uge A5 gtk 7]
29 gopi e G WORE UBF £UL o|F 5 AUAW, GFH 3 Lo
BE 277 AT AF A7 ol FoiFel Wt 0% ¢ B wA% EFEY B
go] ZodAT e B ATE HAERAE B4 1% Axdol tal 2ASDL
o 4ol AT F =S AT

Has2AE 258 S4uge A2 Wee FHOE LA Bl /r) 5
Bofoln, ol @ LEPHE AT, AAA Wol 4 uhgraF Wxolgn & 5 9
o AEF01009 AAFA 2D o] 88 UASYY GEVEES] B AT =2
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gobie w9 WFuA T8 ez S NEF, 39, 315-345.
’zl Z2OYE T4E S44Y 47 R 13 FFFYLE FHLE, A
3] ol

AR el

o] Q1A Computer Assisted Instruction(CAT) ELAF, HAES] =&, 9]
0
4.

1] (2010).

ZEY (2007).
Astg)

2174 3] (1986).
stof of

284 (1997). 7
080 5.

B34 (1998). Cake Walk 5.08 8% 4+ A+, A =&, 29U S0,

FHZ (2010). AEE 01§79 01§43 FF) B AT A9 =, 7B
089,

£4d (1989). AFEHE o] &3 4TS CAI /2o BF AT, A =&, 43t w&)
s+,

AET (2010). A 94 G AN2"S o] 4% 94 59 435§ 3% &g WS
B8 AT, A4S =E A% 28U

ZE74 (2008). ¥l AZEJ O E LI FFALE A7, M =8, AFugd wgdste.

Stampfli, L. T. Jr. (2006). 4 survey of digital music technology implementation by graduate and

HUI‘WJ-LI

0

Bldo rf > o
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ok _ﬁo
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ol st

gotagol o1 AFE LS Bl BE AT, A4S v E, 24T

B

o

undergraduate piano pedagogy faculty in American colleges and universities, dissertation and
theses. University of Oklahoma.

Tsao-Lim, M. W. (2006). The implementation of technology into the curricula of selected in dependent



piano studios. D.M.A. dissertation. University of Oklahoma.

Piano Pedagogy Forum (1988). Communications Technology and the Piano Teaching Profession by
Scott Price. Retrieved December 22, 2010, from
http://www.music.sc.edu/ea/keyboard/PPF/1.1/1.1.PPFe.html.

Piano Pedagogy Forum (1988). The piano class in the 21st century: opportunities, challenges, and
innovations by Keren Beres. Retrieved December 22, 2010, from
http://www.music.sc.edu/ea/keyboard/PPF/8.1/8.1.PPFberes.html.

Redorbit (2002). Lincoln Park Performing Arts Center Shares Spotlight at 2010 Intel Visionary Conference.

Retrieved November 2, 2010, from
http://www.redorbit.com/news/entertainment/1849225/lincoln_park performing_arts_center shares

_spotlight _at 2010 _intel/index.html.
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o)
0l
0x
(1}
lol:

A. Grechaninoff "Children's Album", Op. 98
SM2 B0 F3 OOtk Z2ojA e &gyt

- NE

79K Schumann)®] <ojHolE Y3t WH> TR A|(Debussy)2] <o&o] > 5, ofHo|E
A7 AFEL ojdolY FAE ot 159 SR AeH st e AeEre A
of| A Totx H & BiHH H= AHEE ST 204170 HAEHA dF8 dHEY
SHAME T 7pA7F B2 H A vk AdstaA = g2 Holof %
7% Y A ool 'tom FA TR FAHS VIE T
JA #F7] wWZolth. B Aol A7hE HAob A7l Z#l A Z(Alexander
Gretchaninoff, 1864-1956) S Al 2 3] 3Z(Prokofieff), 3F2F5 2] 9K(Khachaturian)®} 7FatHz]
B 2~7|(Kabalevsky) 9} 37 2lAlo} RIEZF9] AAf7E Lo ofdlo] & 97t Ao &F
S< Akt A=E ﬁlo}‘i 2 HEE TETTY FEOIHh dF LA E <070
PH>E Y olf= ol w&EA LW 211 (Cathy Albergo)et LA (Reid
Alexander), @%(Murlce Hinson), 12|31 v} 1# 2(Jane Magrath)’} 35822 S50l tohF
oldord Ay o] thEACZ ARt Q7] Wiolth W oo s AE
UAARE BZ T A Ao o] 25 ZF At ot EAES B lojA] ElSollA] Al
A gotol 23 AAE HEA 770 A3 AFolgty AA4HEY. & A5 T4 19
Az o] o] Yo] B (Children's Album, 1923)8] S9}2¢l EAE-2HE L}EML B2
A, 34, 3Rk 283 Ao SoA HAaYd 2EdS Pl o]d EHS F
B Job #HEol ofgA ERHo g AEE F A AuEiz o

N

VA

A. Grechaninoff "Children's Album’, Op. 98 2A2 E38t =3 otz 20Ae eguot « 243




. 28

1. J4AH=EZ2 55

1 AY = Z(Gretchaninoff) = E 2 7]

20l AZ7el ek 1947
she] HEA A2z 2P

Aom ool E 93k
EYE 4EHA1

= =
T,

AHES A

AFEL

FEolt

2 ALSZ(Rimsky-Korsakov) ] A A= 7
of Aol A3t B0k mRlgtute] Alsatoln 2 Ao GRIAI T O] mhAES A4
4 EE] 204 7] ARkol] 2A 2 Ao} g7}
. A4
A2 Y2 AFES G 19 Joix

1=
=
}\

]

ol

WG AFOF Fo] PWrp vl
2FI Y 24 5944 AEFES AGH e g9 EHH
UTH <E 1> vl 2(Jane Magrath)2] <The Pianist's Guide to
Standard Teaching and Performance Literature> A A718F & 2y =32 9]
<oJgolE 93 A>3} H| =g FFL

TH AEER

(B 1) YR zo 35 AHEZ
2 29| EA MZAAE ETAL
. Alfred(Palmered.)
! _ 7 y
Children’s Album, Op. 98 34 1574 International, G. Schirmer
Grandfather’s Book, Op.119 3-4 1778 Schott, Marks.
Glass Beads, Op. 123 3-4 1270 Alfred(Palmer ed.)
12 Little Sketches for Children, 34 1274 International.
Op. 182
Dew Drops, Op. 127a 4 971 Schott
Album de Nina,Op. 141 4 1070 Max Eschig
Gouaches, Op.189 4 371 Leeds
A
On the Green Meadow Op99 722 (one piano four Hal Leonard

hands), 10712 AZA 4%
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2. NOIR E%2

1) 72 AgY b 54

oHE HE JYAMYLTIY <OfFHo| BE>9 ZAH

| 237 (Cathy Albergo)2t &4 (Reid Alexander)®] <Intermediate Piano Repertoire>

oA Ve HAYY sEdY 54 2AR A4

(B 2) A2} LM (Intermediate Piano Repertoire)0l| $EE AlCHX

=
=

x|

Al Soix £

e =94 g/ B9y AN/ dhES 2E9E

27 27/ oy Yz

gt | o WA 52/ Azl WeA) Teol= Zole] TR/ tholubelzh BEe] Thopy
Aty Aol AW/ H5e T /AAE

2) (oldo] W) Atha LHEAL AR & T HA

o] ZAF BAARl AEE 71 15709 A4 A F(character pieces) & AF2H9] WA
H A3 EE Fos B A9  de AR Folth <& 2> BREE TAR

=M =AU EY
1. &4 o]o}7](Fairy Tale) e AR, WEA], R 9 56 FE dAF
2. ok THE D 5T Ao 23 5HF s AF,
(The Soldiers in Camp) dxo] W3l wolel(echo) A3
3. JAsl= THE AE % N
AP S B3 ST g& AL
(The Soldiers marching) G 8 Ade % e B
4. 24 (Farewell) e tholydl 3} 'l o] thokAd
5. &% Eul g G Elet7) A 7 & o] &3 olE]EH ol tE,
(Riding the Hobby-Horse) Y& IAE T 1A & dAF, e
- si%e] NH F 7hESH 2EhAbE, ot A zso]l 4
( In the Woodland Glade) ’ e
A. Grechaninoff "Children's Album’, Op. 98 2A2 E38t =3 mot 20Ae eguot « 245



x4 =X EX
7. A% Lk A& 028 9 A7), vl &2 (upbeat),
(Njanja being ill) ¢ Heds, B4 2ol
8 AFg H& N o =3
=3 S 53 593 d& dG JAE
(A tiresome Lesson) ¢ =2l 5 (poly rhythm) S % e He
9. A-47HLullaby) b ARE AP S 53 584 d& dE
10. Z}'% %‘ 20 MR = o =il Z
(A Little Dance) C 1_’] Jg 0"’]' T, E]' ]L]'"l EH»‘—
TR BoplA A1We 9 elud T4, AL,
(A terrible Event) ¢ gzl thopy
- Efet7]d 7] & o] &3 otE]EdEoldY U=,
12. A5+ (Etude) E Gt WAT Ea BYH obe A
13 PE37E 24D | A 9% 599 g de, RS 2ebiE,
(After the Ball) Zolz dolo YA, &9 A 5 I olA
14. o™ A4 C ole]E# ol el 93t SHAHY d&E AF,
(The little Traveller) "o thokA
15. o u] 7o} A AL = o] % . -
= = Zole oA AlFHo|Ad HEo ok X
(The little would-be Man) K Aol dolef Bed, AgAeld, AEe] ey

3) <oj™o|gH) o Yett= A SoEA I oA el Fgxet
(1) HI23 AlTHol 29 EX
O 583 & A9 9
o

FEol Mz Rkl ds

<9}H 1> No.l

Modéeraio.

2 3 .
4"‘#1'— T T PRBESES  a  he S S_J W 4
e e e e e e e T
) T~ :;r._“ = - 1
[J) > et et & ]
7, — —— .
oy 84— — i _1?-_ 1' —
7 Ll —1  E—— ——— S S —— S

W28 (contrary motion)
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@ #A7MES} 2EIES] A% o
<9} 4> No.l3

f 4 & ) e — , |
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ot e e I e s . S TEEEOE ‘-:h R

T - - ! .

T | — T = =l
o T e e e e I P B o
- 1 -
|'  — — — L‘—_Fi._g_—a%__f

@ ol dzel= T

T oot e “@(Lento) =UF-E 9 pp'e Ak tHIE wolgl MY e FA,
e A AFstE JTEH, Z H ek tho] e A(terrace dynamics)E R o] 2Tt Al
g9 fzE 937 9 oot}

<9}H 6> No.2
Lento. Allegro
04 . P ) 2 — ® 5 3 P 3 z . -
» A !u. N /1 o N = T = r_J - T P r ] = w4
W e e e S St e i
L1 . T T 1 .
Echo — kak nXxo0 i bed
f ( en écho —like an echo —— —— —_—
04 -~ rp - P —
ﬁ' '&7‘ T ——\ T —T ya o y 1 — y 3 i _—
/% T 1Y 1 T b yAn |03 w1 1 -~ - r -~
ANSV2 L= 3 I o= T i 1} d- 1 I = i I—‘_‘-Q—YL
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Ft 7 74 o
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gl FAA Zeol2e TR ot o] BE oA pH(a=s)el BFARD
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acompafiando las Serenatas y difundiendo en aire melodies ardients y notas tan ducles como les balancos
de las palmas en los altos cielos
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XTH Aol AN ARE SO XZo| oA

S8 (P4 2K] 1, 2 ool ArgE
Jtge Fu0Z

. ME

K
o

=

1.

AF A2 T nse] BT UKl A E
A B2A Aol ol ATt FHEFW FAAE AANATE &
% S} AFAL F10E H P Eo ql%a AL gogo] Fi o
98 AHolets BAL AN F4BH H e o}
oM AAF Bgo|m, 1 Lo 771 2 %o BU% 2AE Hol FARAT 3
A 4 A e BrAole st

AFAZL A YE Ao AL olFoiuy] al el B dAH ARE 4F

re
Jia

+
&

b rlr N

ol

Ph AR HEAAL had slel AYYel e H“ of B B4 AFA
Heke FEAA 0l 7] GEITA A, 2005, p. 348). AFEAE FHA7E 42 o

24 4
A7, 84 oH Wb %@m 22 clalsisl A4 zw; 2 o] %of Uz}, ol
_]

Aol A& BH@% 53 dAFo] =237 Y8 AdFAE il ZAS F AHZ 24
24 Qo ZFol| g IAH AF & EUE 4R o|Ho| YAEo] e Z3F7tY



At o5, AFY] FA% on & WA} & ) oldqd AFE Fall I AEN
o A MEwe LA He ACIthHAS, 4274, 2004, p. 84). °| & AT 2
4 F UE ZAF7tE0] MEE 2 AAE Sdste] 23 A 7Y ARE & A
S5 AFFOEZN AF g Boh 7L olae} A4S o] EH F & Aotk

olof & =& ZHA| (Claude-Achille Debussy 1862-1918)7F <% /323> (Images 2)9] 1,

20070l ZhA Gihe] A E AHEE Anke] JHE7 YAFE (Javanese Gamelan Ensemble)

< AT, ol & Fall FolYAE} AFAEA Zte ZF] Ui St olsf e} -9
sfjAo] o} GA WMEE I Zojd & deA o] il ABste AS HHoE ok

2. A7y

B ATE A3 A9 or FRATFE St THA <G> 1, 29t THEw
el A=A G QAR ALHATE AM S A HAS ThE GdEd o
3 &7187] 43t 8 (New York City)e] WMIEEZ ¥ ¥H&3 (Metropolitan Museum)
= Bt AAE THEY GAEY ES AR Y A BESAT 41E AAE
A7) Asto TtEw 7 or1Ee WA, AR, &9, 715, B4 2E&H, dFH 5Ol
71E" B82S AR, S5 A 7)7] 95t Ve B oY AFSnt
S5 AAsGT £EE TS 558 oY AT EE 7)o tig FE3 ol E d
oy 7] FEZ3ith oA, w&oll ARG A=A of tiAtTel &3 e 7HES FES
ghol, 159 #3AdE o] ¥ IS PSS B #S3HHA 7 o) dF
A2 AHFE APstA L ol & T3l THAA TF3 79 EAH 4, AF2E
d Foll ik olel & FAHEE o AT 3 ZF ofr] Y AP E FHEL U BE
e AR FAstste Ade sttt

Ao dTHA S Fall 2 AXES HIRBOE ERA <FA2F> 1, 29t A 2l
€8 7t A5 Aot 2AWHES oMUY TtEY dAEY Z4 e 9

1) EFAY (G271 1, 29 7HES GAAE, 398 29 E0|7t d9AE dEAMNSG RS &
=3 Je] 2AE AEsHA T o9 2o =1 LA Yolx 3, vedt 22 &
oo AZAAAEE AHEEATH 79 (Schumann)®] [WUHH]] (papillons)s BZE (Jean Paul)?] &4 7)
Tl AA, (Flegeljahre)oll A, [Eho] 28 8l o}y (Kreisleriana)= Z X5 (Hoffmann)e] A4 T3 Y
o] Fo}, (Kater Murn)oll Al G7+E Wty AEEH 27| (Stravinsky)Q] [HEF477H (Petrushuka)oll
2E Y352 974 (Piccaso)? YA (Cubism)o} o] St
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7o At 228 U ole Ao we} 27

SBIER P
e 27U ool Al AAE G 712 oo 1

201(2005) Tt cedFe] oule FHE0A 0]
B3l o) dojA7] "otk ol¥% Ve v i A7 E UWHEOZ 3t
<GA2F>9] 1, 29N AHEH JHER AU EY IF AL FolHt o5 dAFA}

o W Fx:Ael M & EEE g e dokee S AZAA A Ryt

3. 9+ Moy

>
jus)
=)
N
12
lo
AN
N
il
o]
0,
>,
ild
2
=
o
re
—
r =}
|

QA M-S FR7kel HFS 2ol olsshn BAse] WEO Y A RE
A, AFAe] Aol e & Qe AFAY AL, SobAY, AF, LR LA,
A 5 FBE Q250 TYHLE AL BAT ulof] Bt ot 27 B
AQE 5 Atk AFS AHATL oln S sk v R AF BEL AWSE
Zelel(21%, 2005, p. 35304 A2, ol @FAviTe] AL FAY 7 gl
Zolth. wety £ =R 71Be Bl Yo 84 AFHOZA AR o
2 $49 o7t o9 FHAETE Bk Holvlo] AR NS BE olofA] I
Wik ¥ £ gE ARHel Aok

THed GAES oA EHoE dH o] 16M7]FE FHIES WEAFHTE 7]
25 zlolE 4= Qltk(Sorrell, 1991, p. 1014 AAL). SH A= 18890 ZH 28 1005

AT gzio| AXf HTE S AZO| SiA: SYAl [S4 27]] 1, 2 Aol ARE JISRS BMez + 269



WE 7Idste el wh=ruteks] (the Paris Universal Exhibition)oll Al ztuke] 7H&2 4
4% (Javanese Gamelan Ensemble)= A< F3FA = 2 1L2)(Robert, 1996, pp. 153-54) o] =
A9 FAE A vigHol 27F Z53 gy Fo rtERe Y ARE ARES)
A THRobert, 1996, p. 157).3)

<GrF>ellA BAT Hede] Ao e vote 22 EFH AFHS A
7] HsiM =, 1A Thed FEE A g olsirt a2 Aot ol Tt %
e F <2R>0lAM A8E S S FTAHLE F opr] e BA, &8, dFHd tie

A 213 7 ESES AT R B o419 R, 22404, dEAA 5 I
goe) F2HY Z@o] YAAE olv] g ATIE ek gl B =AM 2 o
2aAFE o7)e] aelsh BAH AFE FHOE J &AL

TH, "), 7|7t 2dE A= Aobe] A~
B2 30000970 oz FAE et

Eglolt}, ARU A oo 7S E IHES Y

A9 FRbgoly BE tad AdFol B Al ARuA oY £33 AN 4T
T o wef, AAole whgol wel A7 2] rhRandel, 1996, pp. 794-98). &
s EHAGA 4TS F FEPT AAARJ] 2efd ] At 7HET %I-)bl-%oﬂ
o

AT AFEAT)

9) 7}t 97|59 YA} HA

7F2# (Gamelan)©] & o] ENA 7FE (Gamel)2 WA T =5 7[R =H|, o= Y71E
AFste W BAAGHEAHE, Y, 1989, p. 357). & 7FETO| 2o]= | EL

is}

2) 18899 A JALH Aok ZH o Aujste] AT FUAUEL seimutgdsd b AADdAN=
I FA A=A o} Auke] 715F, SoUh, FEFE v o ARA AA Y WAt

3) [F2-19 1, 294 ol [#8}] (Estampes)S] “Pagodes (&), [AF=H] (preludes)®] “Canope (7}
X=32), “La fille aux cheveux de lin (ZA M ] AWy FoA 75T GFES A58 449 LA= A

S350,
1 ol B4 Sol @ AYe BHATE MRon /edAT obrlo s Tl BE BA
S oyl A8 e Holshl el A7zl A,
5) Apuke) ZHEFE REYT AYFQl ww welel 2L e oS F2SA, ey ol A &
g o
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ZA B (abub)et EY = 47 OE SR HEel «l°H FHE. 7F

!
lge F2 Feu 42 %%%gii%%t}.t} #el g ge

N
-

Ho il

o = O A

© e fo
o XN ©

2 X

8 W

o 2

0

rl

)

N

A

ﬂ, (

fu}

lo

=)

5‘.:

i

>

oo

ok,

[

N
E=)
M

O

o

hEek e F4 oblE A F 1§, AAzEe) 24 obld 2
T T rIel AE (pencon)oi UFol Xt gkl 7hE
Ao gt EH 71570 AEY AZERE F4HH o5 =& A 2H
(slendro: 5eaA)%t HETL (pelog: ToaA)E UFofAEH, AF T 2& AAE 4t

T AL E/bssy] i 44 <=z A2 2 ANESE F SR AFoAEL
AFste Foll wheh Z2kA] A k(Sorrell, 1991, p. 28). ool A 7T YFES
=9 = Yzt

3) gt

det= AFE (saron)d A (gender) 1HOZ UFolATH AR T1F 9 F&50ke F
3 %@ EHol T FH ot AMS IF2 vteit (balungan)©let £ & 7HETY
FAEES AFe, AMS v (saron barung), AEHlE (saron demung)®t AE S| F
2 (saron panerus)® TRETH AMF vbES £94 ALE (saron), AHE: HEeS HE
(demung)©|2} F-231, AMg U F2e= HA (peking)ol 2t F-E2T}6)
Aeg 7HeH 5908 3t HA L o] Y 3 SEEVE 1 HEe olEiY 3 &%
BHE 9tk AL 259 A471EL vk FATE g ofrlel Hls) A7) ged Ui
Al
]

N

U MR B2 thEo7l Ade] dud B E AFEse AT wo FHE 3t
Wzt o] FollA HA 2 M & FH9 UI2A vt FA 7P TR Ao
T A ge cﬂ e T OV dad PR S v w2 AFE3HTKSorrell,

= VA WA AFHoR
£49 48 Wt

I
_E‘
o
L
i
rot
i)
g
fru
)
L)
fiu)

JW Mg Ee g HALe BATW NEE 29 F

AEIRO ol Sddo] YolASE Hle] 7|7} AR Zolg T AT Yol
o T w3 grolzth welA "l Eo] AFE 1F FoA vt Zr)7} 4 33 A,
6) ° = 2992 27840

Ko Az A% (TS SB AE siA: SYAll (Y 28] 1, 2 AF0 ABE Jtsaig Foz « 271



FAZ 7V gith AbE ¥ Hle 2 thE et sl HiE teolly e Fo] |, 22
TS 7T o] & U EL FHT TS dojuyr] st T FH Y UF S E
AbEstE AFA] 45° AR E HAES] Ao A EGE gFa 11 8l T2 U 2ot
THE AT AFHE 7 AEL BESAT HAd v E B L2E e
o 22 599 He2 F 8 FAR dv g v, 38 & w3 A0

2t Ay 152 AREE] vl vkl FA7E eFal, o] A A 1 ek o] g
o] MAA It A 25> €S (slenthem), AT Vg (gender barung), T T F
2= (gender panerus)2 TAET olF FLsHA €¥ o] AH 1FHAE BT AL
T A3 A 7Ry FAES AFTH. €Y AT 1FY HeEY 3 SEHE
oo $e0z P4 AT 1EH gol FAolL AFW = A 153 FUsh
TetA ZhEEe FAELE 39 A TIF A718 AY e sl ol &) 45EHH A2
A AFBKSorrell, 1991, pp. 79-83). A #1237 A FUE2E FHLES A 5E
Qe wH fEoz AFssld 25T TAHD, AT 159 Pyt $IE O
I B HYE JHA e ol €RFC] 7hed FEHE 2HAY HoZ #94A 3]
om 971E AFT W Jhya FEYA Aok Hovt HoE ARA Q7] Wil A
O 97|59 &ge ol RFudi &3y 437 E AHEste =3 4dE W

4) AZ

A (pencon)E & & (gong) A71E€ 53T EE IEL 7ted 28 249
7158 AF (pencu)E 7HAEH AF A o] FEES AHA A E W AES A 2
2 A<D (pencon gandhul)= 33 (pencon pangkon)2.Z UHTH F 179 o]F
+ 717t Oﬁﬂﬂ KﬂEHE AAH Je=7teE Uepdt AS (gandhul)& viE e th &
Fotez AF AL UFgde 22 WEy A FoM (gong ageng), 32T

=

(gong Suwukan)4+ B (kempu)Z TFAAET. Fetr) & A Hof| wel Hslr) 9l
b A3 @ F99 FopAe Al BAgle]l BFHoE SOt FoHAL Ve

& oprlF FHol M 2 orlolth AE AE IFY FEL THY Z AEFE 95ty
S AF&-3hck(Sorrell, 1991, pp. 34-35). T3k 2}717F U 7] 5o 4
A ol wigy dorz epd ] =dol Sz}t 2 9)\% Aokt o5& 7w &

—r
Y,
X
ofd
2
>
oy O
_E AN
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A T e FohEl A, 1993, p. 64).

2
>
=
re
-N
i,
=3
-N
(2
o
tlo
O
rlo E;N

AE B2 ZF (pangkon)E EAJYT. AAHAJY = o2 UFE A3 &
Qtol & ol wjojs i 1 ol G7ES FET o5 FoE AN FHY =
E AMESY, & 9O E AREStE AE A vl e o] AT gVt =1 &
O e £ Wtk A2 F2 159 7P 2 A= AF (kenong)l™, TAFY &
g & Wtk £ o =2 5718 e AL B (bonangs)©let It 117} Hold4E F
Be Fo] o5, AL £ O Hopxith AF A2 Fold, HFE Y AF, B
Y £ME A7 & opdol Wi Y Fo] M AW Hge FHo] An
B AgE W AT B FopAdd Hlg) e otds FE5te 98-S o
374, 1993, p. 64).

5) 1 9l9] or|s

T8 FEY7I et HE Yo, AT UtES dHES =FH AHE AT
(kendhang), A S5 €9 (suling), T= 7] A (rebab), 55w (slendro)®]
2 0t A2E I (gambang), A (siter), A& AEBZ AAX (kecer) &+ 2719} 54
S 2AM FF AAY G2t k7t HUtET ol g2 EF FAES AAste 98 g
o} o] FAA [Fd2R0 AR £ (suling), W (gambang)ol| DI A 4t 20T

=9 (suling)E 7Fed GAEANA FEF FHAVIEA UFE e X FRolth
THeE GEEY 7] FolA M Bl Y] I {FE7 A& BES 2t ol
=79 A& AFEL A S FHotH Md&o] A& ojojx Yorlite #A #ozl

THSorrell, 1991, p. 42).

724} (gambang)S B2t Y 7l 5% v o4l Y5 vl (wooden bar)Z ©] F0]
Aok U v E et Ae AYstae T xR JoA ATIEY AE
I Fdty, e AE 59 Mo E 29 vad B B E AREE 4

¢

F A FES AREIE, o) T ARE SHE Ao ojRon. e JHER
Z 7wz dFEe U2 Fu FEPAT BF HE 5% 288 9o
AT gzio] ANf AT SE KB sl SHAIQ [FY 28] 1, 2 AB ABE JigRE FMoz + 273



o] X4, 18 (Robert Godet)2} E] 24 (Julien Tiersot)9}e] HAE H
HOERE oy FFS ko™ 1889 It o ofE o}
< EAEAE A& B F A

o

3 ol 7lEHo AUt

Ed AFABL AV B2 AT FAL FUEA BE F 4 9= aAte
o AFaE ol AYHE 244 479 gote AFanE, HAglo] Fejvit
B3zl 2o Ty 3] ERo| #AH 7% AT

ARE WS et 1889 o] Ryl 2ok (Jogya) A We| 7HETS FH
Stal A eA2ESY AEE WATHp. 114).

Ao Aol A =HAIZE 1889 HAY 7hed e B €F(EFH 22). &
b7l At oA B2 S5 Eebrlek Fol ddve AL & 5 o

ERAE 129 Aoiset st tg A neS 2WE 252 Bol 4
=d 1 FollA 191330 @l ThEdel tid /e 22 ged 2y

2o wstol® BT5L, o3 Sl & 4t AHY AAzE dFUSo|
Stk TES] AUE URY Aol2, T4 AAE Ao 2 Felet wh W) gol
BYglol oot PEolth ol 59| Tl FAEL] AH WAH 3 AFH ©
A8 waol ok Aukel ebe Ueel 1xsEd, o] vwdth BesEY
of el e ojdotole] Holgh 2k U WA glol o] Belr1Se WHe B
ohel, 2] Heble AN Aol BaThe e 1M Futel glrkp. 15,
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of 2ol ERAIZE Ante] e o2 E HHAd oY Fo2 HHho] EoA=

BEES 19 430 AgBTA B IEE Q¥+ Aok

3. <FY2E>IN 2ARE= ERANY USE B AS

JMes GFEY BEE <G> 19 Cloches a travers les feuilles (M2 &2
T2 2914 Et la lune descend sur le temple qui fur (¥ S Aol 28 @) B2
y

WAHT ENAE FEROERE Fobe 42 B 98 4 dE 2947

=R/ ok SAE o83 BT TAL olajelr] AR Lo 22U I
oh o719 % 7bA BEAHL AWuA Boh A WAL 250 BF gkt 3
79 77 vok @ HE B2 AF715o) vokwol izt BE WY 1)

A WA, A E e T 54 et B 39
o AAE %o Fopid] djmrt dE Wil Fo AHHE FHA dis) #AS
Hte Aolth. 344 Ao} EAS 2978 dEste ZHAY FH U g7
= 19 ol FFA F23F FEo]th(Robert, 1996, pp.155-56). F 7] Ako] o] F¥
A FEHL WS ot Folo} HETHS Bty BF HISES ALtsit 53
ZFede] 7Y F oW 9Ede WS S$HOERH AAHIE Ik ERAE <F
23>0 2ot Aol A olEjgt JHEY St EAS HAFE

ojgg FFAQ BN 910115 Elﬂ"]% <G> 9 1948 294 A EE B2
1o}l A= ERAIY 5ol Xe &7 ‘/‘rE}‘f}X]
SARE THEEe Foto A a“ﬂi@ N oo A AHEF BRE gETX T

= 5557 (pentatonic scale)= 7FHETe £HUE=R &%iﬂ
Al (slendro tuning)E A ¥ HAEE HET HE&Y Aol

9
©
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2
il
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1| "
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lo
Frtl
-
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mE
_VL&L
_ﬂ

4. J49 MO hSH AAE FO HN

OJANA Tt e HF

52 olasld B4 A7E ) hed Gaknel orlw
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tel ZhE R Fjoke obr]e] B

MR
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H=7HE olF

Hom £9

b oupA

2Hgol 0w g

-
-

ok £ Aol A
i ol s A

3

%3}
A},

24> 1, 294
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o

iE

I 7 @staz

3

@l o

At

Z 3

Tod

g slop=z @] 9

LM &

al

1) Cloches & travers les feuilles (AN Z

oF
o)

T} (Robert, 1996, pp. 155-56) 1

ofglol M AFHE X AM Aol SH e

?_]__

Aute] 7hEho] ofgloA ¢

E]”L
i

foll Al o3 So2 Al Z3ts

alll
—_
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AA A v 2]

=
=1
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of BYglol olojAL, WA FABHE B3
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=9 =

4712l 7}
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oA 44 Re] g9y 728 Roled, o 247 o

o Al IR s FAEEA

s
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of

bl BH Al E71E £
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b Fo 8 71eof ok 3. ©f
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of FHE& tisty &Y 9L gte AT AE&2 vl EYH 49 F7]2 dHEE
YUEetU ™, “doucement sonore (FEBA LA —T‘*O}E})”L AN E T T2
ZAAT FopAdd v E W AgE We SASY AF 2E BAREH] 98t
Be Hdl F FAE HAFOE Fo|luA Al 91 (upper arms)< A S0

4
u% 72 A $A £52 %w% 34 ol g EF 4T g

A AENFAOZHN 2HY EHE TEA JD‘r. 2uin) HE Fok @ H2Ee AFEE
S 2M, SIgFA Ao FAed AHY FAHE

Hol HolHA A&AoE ¥ HIT ®
scale) ol A E“’Olm] st go] Yoz AEEHE= O

?ﬂE (diminuendo)® 3 1_?7_“3} olg g Hrlwdre L A
o GEh T UMA ARE soolel PRRE e, o)k 2R g EE aF

_-
N
lo

o i
o H2orr &

o

ok 13-199] AR AFHE FAELS 53 2 €90 A4ET. 7t
gol 71 oFF (phrase) Eth= &2 A5 AbEstet, Yol E RdH &
So] #A oA vyt o] FEoA ERAE
A 2d@steh e AN E G, 7Hed €3 &
TefEofof ot REYPHME ZFEG A& Y
Ay 1 eEs 271

<«

“trés égal-comme une

buée irisée (u]-x] A28 QA uHT REYA AFsehn AAFAT €9 F
Agol e Lot BHL Ao o8] Mol £ HAL LxEUESG 2E o F
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o EHo|A "t vt o]l UEAEH Zo] ¥ 49 AZE HHA & LA E
UEE 124 738t 7AH0R dFsiAs dth L2EHUE dF A &7t
AL F2olA v WAl FHolYA E(pianissimo)o] A2 4
(rotation)ol] o3 A3t} o] FEL fEd HHr|7t £ E
AN A& 550 EHOEE AARLY g o] dF9de
of gt}

it 31-32& 19449 E8fe] W 2 (climax) FES2 3 22 tholu] Y] (dynamic)©]

Zol g nhY 31-322 L EZE A R(fortissimo)t T OFYA R AFE FA| &
TI 29EE YEUE AW ZEE F AV|EE EZEARE FaHA Y 8
Ao whE ) ofr] dF9 R E olET AR F e %’43*9* A&t FH o)

[ex

te) 2ol B3E Bolujol T2 (fore)Z A3 L2 HAAJ AFUT 2 ELd
A e AYHE SH SESE AN WeAA do) QA o F2A g3 E
B LSS BE HE £@ 299 S48 mdd

2) Et la Iune descend sur le temple qui fut (93 Ao A &)

rlo
[N}
e
dlo
23]
lo
B
)
o
&
e
K

)
S

5

. &

ANEZ WslE = e 472 HElE 9 AZE HY (soft pedal)S A
3tk vhY 1-59] toly g 2 Fjoti & ol AR ALo]of A A &H o g mEEA W
steted 22 tolufE] QoM E R EE WHEtE HoF7] {3 =Hsjof sty Al
SRR A& Az A 7] Hal FIE TleooF ot THETY FE5ER
o o3 AFHE FAEL FHHLE FAOAT, ERAY AN “doux et sans
rigueur (FHSHA XA T FASA AFstehed wet ol F £H A AU HItE
(legato) 2 F&3}7]0 JMof 3},
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o A <13 =X ATh(Robert, 1996, pp. 171-2).
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W EWl(Ludwig van Beethoven 1770-1827), &l 22E(Franz Liszt 1811-1886) & A<
B ZAR7EL HolYAERA EE3tHA IEY AEFS Aol dRHT. =3 ol &
[e)

< SN E5T S5 AF7IVIE A AA Y FATFE L o " T xS gt

Z T ARNE7 olEY 7] o uS FAS AYEH I wjF o] Tedth grEs
104to] =W &foll Aol 2] (Antonio Salieri 1750-1825)AIM 23} At A2y

i

(Carl Czerny 1791-1857)°AIA ol & -+ ALSE Foto] JERAL(EET 9,
2000, p. 282), 114 HIEH Y 25L& B T LEVFYAENT W (Christian Gottlob
Neefe 1748-1798)R =t vlsl= W ER A 7|n A<l 323 5o thal w59 g,
Q27k Ao tiE ol& TS JFEHUIL IHEPA H, 2003, p. 106).
ojgA o] A AAH A7) $YS ¥F WA TR aHS T AAY St
E3e 29 duy 22 o 2EEL AFAS} AUty d¥e] EYHe= AUA
o)

580 L ol AFAZAY AL PAolw 2H S FI BKL Ve A5} 0y

wolth
¥ o] Z(Robert Pace)= ©]2 3t ot W& 7] Foll o) FEE AAT Aol & ¢ 3l
=8 27F 1961'd 0 33 ool & 93 25 uA Mgz, e dotx 47 59 &

* o] 222010 9€¥ 1599 #E FATEA TSAdAES, A 235) AANE =89 SFEYS
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435 o5l 712 Aoke wABIE G2 B0z AN 720
F3te] AoA 128347 kS 2t thed S0 7123 o3 s
So] hzaclq Wrjo] o2 EHe ANEYE 4

Hol 2o WA A o]F of 2] Fotx wstAEe o theFdk ot wAEo] |
HADL FHol®: B2 wASe] MYEo 31 ot v @A ol %Y’*E]
Ae 2w ot wAEA S 224 S s A& 52 HE=

Tz AA BEE o] tEEela 1 o]9 Y SAl te A wi¢ ;<1]6P7<42E
5o JAY Aol ofd HiAlE A= LAY F Uh =8 7 o 5 93 A
H(Middle C Reading Approach) ol 7]Z3%F H%il} HwstH AR oeFgt A 7]
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ol Rl o
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oF2go] £35of YA AUHOE 24 Soto] 12T o] Bol 1 99
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Bz AA )99 SA6l 12% AFEo] ofd gobael E4S AT YA Ths)
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78] 2 W) AwE Sobol X9 2F ok wie] ANE & At Pkl U o
FE slohe R% MAE =RaEd Qof B v Yt BT Weer

webd B d7E 23 dohe ZAld £28 4Bz A7 olge] gAd) 72w of
TS 2 BASHD F YA ANFOEA G4S] 5 A HF B ol
9 28 LA THE 5 A PES AT A2 Aoz By
. 25 wAd £5€ 3 - 9 Al 0199 %= 243 8Pt

28 wAdA F5E Fdx AA o9l A 7123 AFHsS A Al Ty
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A=t BHAA AREE wA = ol oM AANE= AA 7Fo 7]zste] AEEH A
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AEE 459 wA 5 M23 Klavier, 5 A9 dtale g nA] 2oll= o] Hof B3
WAE 2o 5] 9 Shgste FA 0w FA0] Hol AT AT B AFoM =
Azte] HE 7t 7H FEE e dSnA TS ZAF Y CE SR 20417
vl EA4 ASEHAE FAE: 1) L5, 2) 254, 3) A, 4) §A, 5) TEA
of 712% dFES FHOE AF } o] FAH T 4T wAl FEH A G=E AA o
Qo] FA 7Nxe oFo BEE <F 1> Zo] YR

(B 1) 439 urof =22 & - otx H7A oleel A 7|x5t A4=xol Ex
ar 9z | e28A4 | =8 U Y CHEY
dryc 19% 1 1 7 1
ol =l A 243 10 2 2 4 0
Zehvlof 163 23 1 2 1 0
123 Klavier 73 3 2 1 13 1
A 674 43 6 6 25 2

1. Zg Oo%: ui #5852 § - HX A °l99 4= B4
D) AL 7Nt A9 2557 (pentatonic scale)o] 7123 o=

(# 2) A2 oMol 23S0 7|x8 %4=Z

a8 g
Fre 134 | LeET A 9&% 08 BARA wA0, R vy, A= dEFRs,
(8%-17%) | 58%%
o= 1F | F el Ae AV, F el AL A, 3312, Al el oby] ngel, AA &

1 T e
(10%-23%) | &), 71 Agoh, £nosh 48§, grbe ATHeE, votel, olofoloks
z »7), 71 AF A9y 5B &84 u
(14Z2-47%) ) T, 7 3A, el 9H gy, 7p&Hh }\HO]: /\Ho]: A2y
ST AlS Z 1 BUSo], g, z'ﬂ;;_ 2, AAA, AT, ARE
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wxf o

e |
-1 O

123 Klavier 1%
(8%-13%)

b

2, A WA, A9 oAt

2) 2274 (whole tone scale)o] 7]%3F oF
(E 3) 230 7|=8t &A=
o9 g EE N EE
gy 13 3 3P4 (39%) Fehvlo] 47 25 ARl (27%)
ojtuld 2% 49 npHAN36E) 123 Klavier I QL7 (14%)
oHld 37 EA ZF(26%) 123 Klavier I FHA(34%)
3) YA (chromatic scale)o] 7]&3%F oF=
(® 4) gt27%(chromatic scale)df| 7|=st &=
mby st =3 by b =29
. A= AN EoA7H1(3HE) _ .
THlA 29 grxge 15 |38 v3rE
o] X 28 T EMA(HE) d= 19 |8 e 8g(37%)
B2ohA Q1Y(2%) 5
l} L= 0]] 5&
SlewA 37 9 W E), A, | amds ag [ En0E TAT AU
A F7](38% B EE
oMl 47 |[EE(21%), 38 £7](38%) EH T 47 |ZHUAY F(46%)
- 19 A2(36%), _
=Wl 57 22;7’;;;;2 41%; Sz = 57 [HEE(45%)
Lo e (155, . s
oTHlA 673 & AT(10%) 123 Klavier I 711 E9] 371(40%)
el 49 118 (12), 85 H171(18%), 5 93 (2F), vHs AF(5F)

286 < 20114 R33|



4) A9 (mode)o] 7]23 o=

=t &

(& 5) MH(mode)d|| 7|

al
—

ux ==
d=zg e 159 A | At AF(dorian, 57%), €& #7](dorian, 59%)
gyt 19 8 | 99 vkS(dorian, 24%), T X 3]0l A (dorian, 28%), "F& AHdorian, 32%)
¢xyc 35 | 27kHE Fol(dorian, 39%)
axge 48 | ¥23 29(lydian, 15%)
o=wlxy 29 | 3E| 2 (mixolydian, 39%),
oATHlA 55 | 2% A& UF &(dorian, 15%)27tH29] F9 (dorian, 20%)
ol=dlA 79 | Hlol& AdH(phrygian,7%)
gl 754 | 2A EZ(phrygian, 38%)
3 ok vHdorian, 30%), 38] & k&AM (phrygian, 32%), %ol (lydian,
123 Klavier I | 33%), 21tjl F(dorian, 3655), 3] of| 2 (phrygian, 37%), $& FAHdorian, 41%),

] QU E Q] Tolk AF(aeolian, 48%), W2 HIt}Z (dorian, 56)

123 Klavier II

9 (dorian, 10%), 3% 43 (mixolydian, 11%), &% e} (aeolian,18%), S92
(phrygian,43% ), & 18}v])E9|(aeolian, 32%)

5) Ttk

A (polytonality)o]| 7]&3%F oFx

(& 6) Czdol| 7| X8 4=

wxf o

e
-1 O
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]

I

) 123 Klavier I
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dlojzE e SAE AHshe 2ol Foke wgellA R £ e ol FE tE
o] LT}

S50l F B2 2AT AGHOR AP G2 A AL Aol AR
& gog Aotk woF FYBo] LA, 5, 2T, Y Y TUd
A =EH o} ok S 2BV REH o|H@ FAE AHA FF AFE dod

A3 mote mAjo| ARE & - X A 0/29] 4T 28 wot « 287



g % ZobshA gihs 1 £AEY TEE ol YL
g Zoln o8 %ﬂl%% Az wx2AY FASA A2 AR Solth
H o]

Holzx7t AFd AAYH 27] Fopx g5 AA A FAE0] It AE 7=
3 AdIEL FIE OgFo HE AL 259 U4 AFAS A8 ¥ e Ao g
ofgfell Al AAEE A& <Hgr>rgo] Hgs £ AT 48 S$AES 48
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= B 8 2=AF o] @ wAlE fojol o EMlA,, TEZYE 7|2 Jot 1
wa, 2oy, 123 Klaviers At 2AF A3} 459 wA ol F 67450 FHHo U=
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izt

(Unmeasured Prelude)ell gt 1

. A&

TR AFIEiy o2 HAH e =99 ou S 7HAAL glon 2719 7]
T2 TuH 4ol tE ofFo] HaEHo AFHE Fo=2X 47| &S FA6
Ag A5 E7ete ¥ 858 AFHUAT webA SEFQ A0l At 7|
Hola 33 YA A S Bol Tst=H AY ol=2FHA L Fert fxAeltt. 7]
of ol SlojA ZAREE FIIe Ag o] Fo] AFHAY BRexo A Fo8 55
715 St v ™ F S (unmeasured prelude, prélude non mesuré)E 174]7] Z#2
oM AFRESIE 2 EgFoA e =9 dds P Folth ‘WA ZF (unmeasured)©] 2}
= oM B F Ax o FY GJHolE ARAHORE Fo Ho|E Tt T e AATL
itk &, AR glon A oA FotE 4 Qioh S F7F FEol o
T2 o9 7IEe WA o R ARHE Ades UE Yz fHET. A Al A
ol W9l 7|HW S AHRF o= o] A7) ol Fots itk kAT £ AT
Z57bee AT 7S ZARE AMEStY AY 7| EH Y FAE oA
o] =¥ 5ok oo dAAE HAYF ZAREE A4 7EHOE HHA
B HAY 7Y O 2 dFd ARES L T Yoyl AR SaE S dFAY £F5
Aol 8FHE F& fAT W o] 7|RHE AL E Stk S A9 BRlA FRE
AT A2 AR AU A Y-S &4 1 de HAYE ZRFETF YERUA |
ol fr¢} o] ZF e AFT u AEE oABA HAT AT T 1FLS AYet =
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Foll ek olsl & FA7IL AFA] Fohd e Folxl & oM A EA EESHAL
A ske =g § dHe BoE Zon
n. 28

1. B3 ZYRC g

HAF 7B S TR 7 UA ARES oV E FEQ ALSE Hlth
1956, p. 8) 163037 = WA Yo}l gl Uel(Virginia Renata)
FEHo e olAle] 7 cdd AT =
. ol o] 284" E Ay A& AFHA F

A oA A 2EWHoE AFE F AFE FAHANUT AB (1956, p. 3)E ©
AL G5 AF2 7MY Aol #8E FAE 37 vteg 23 Bt 744
B s woks Zolgt F&3g. T ZY(Moroney, 2000, p.

294)= fﬂME} AR o] 32 1 E] o (Denis Gaultier, 1660 )= FEE $l3l, =0t (De
Machy, 1685)% Hl&<S 9|8 vAF ZAFE=E 2333t H 0 A-Z 5 B (Sainte-Colombe)

oA @ it oo Hlge] gol AFFE HAY PR AIUAT VAR T

SFZAAEE 8 5" wAYF ZFRE ZAFLS Fo| FEZH(Louis Couperin,
1626~1661)2] Zlo] 7k L= Ao Fof 5 BTH(Troeger, 1983, p. 341).) I& &
T o2 2o EE AHETH 47]0} AR o] AL F7P7F obd 515 FHE] AT A
o2 olE TR il FAEL ‘X HTO= S 5’2 F-ETH(Moroney, 1986,
p. 150). 19 #F=2 1690““3]10” Z %4 Bauyn BAHEO FEHAgEH 19 A=A
HE & o o] ZFE2 16601 ol Aol 28 Zlojth. Fo] F2H GFOE FQ
=7l g Wl Z(Jean-Henry D’Anglebert, 1629-1691)°] Tk, 1760~70 A tholl 2F3F= o} 1689
dol 239 Al 39 vAYF ZFARE FESH 2 FFERET ofYg H25RE

ok
AHgstg o ol 9 grtetE BAVE §ith 1 9ol Zu] I(Nicholas Lebégue,

l

& 2

1) Fol FZ2(Louis Couperin)] ©] &L 19 Z7lolH I EXYL H4S
@ (Frangois Couperin)@e] £5& 73l7] Y3 A& o5& 2F &7)%
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EEZY(1976)0E HIZF ZRAFETL F /A Y] e sZARE F29 4
Holta gt} o] 5L ojeg o} EFLES} T A0l EH (tombeaux, F 3,
E7lebE Y 239 (G. Frescobaldi)®F ZZH| ZA(J. J. Froberger)2] M %
o, FRE £ Aoy UL IAFES FEIE HIZHAY g4o®
W E (allemande) gt AHOE YERYZ|E o) o] 7 2o AR HIBH
of Aol glol GME AFs Atk A Fo] FxAYo] FHBA FAFH F
25 6y zUREE ZEHEAE EWE ZUFZ(Prelude de Mr Couprin a
I'imitation de Mr. Froberger)2t= Al &S 7IA 1 =d ZZHEA A HA Q27 E
7Vebel AR S Hola 9Tt

© oo tlo pon ot
= o M

e e

M x =

(n

)
J}ru b= i

<9tH 1> (Moroney, 1976, p. 146014 #21&)
a) ZEH 2749 EJ}E W

# o % —
- " g —— T T —
L2 -
ﬂ
=L = g =

i s -

17M|7| TZYAQ| H|HY TA2=(Unmeasured Prelude)ol| Cit m& « 295
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The multi-media side of Claude Debussy: Visual and extra-musical inspirations
Dr. Reid Alexander (University of lllinois)




15:50-16:50 O}EZE 8L : Dr. Reid Alexander
(University of lllinois)
ANHEE 40| (3tMcH), olFs (H=H)

£ : 58 (Kennesaw State University)

The multi-media side of Claude Debussy:
Visual and extra-musical inspirations

Short Description of the Presentation:

This multi-media lecture-recital will explore teaching Debussy’s piano music and will
reveal rarely seen visual and extra-musical inspirations associated with Claude Debussy’s 24
piano préludes with special attention to identifying visual and literary influences on the

composer’s compositions.

Long Description of the Presentation:

If 18" century composers such as J.S.Bach and Wolfgang Amadeus Mozart, to name two
of the great old masters, are musically speaking the Old Guard, then surely Debussy
represents the New Guard. His music is magical. The sounds he created opened up a new
world of listening and to do so, he broke many of the so-called rules of traditional
composition.

The influence of Debussy’s music on his peer and future composers is profound. The

imminent Debussy scholar James R. Briscoe comments that, Jazz artist Chick Corea views
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Debussy as his single greatest influence. French composer and conductor Pierre Boulez asserts
in Notes of an Apprenticeship that the modern music world begins with Debussy.

Perhaps the most difficult point to realize is that this new realm of groundbreaking
developments in piano sonority and beautiful, arresting sounds, including the streams of
parallel chords for which the composer is famous, these sounds had really not been heard
before. It began with Debussy’s musical genius.

How do the composer’s two volumes of Debussy’s 24 Préludes fit into the overall scheme
of 20" century music? At the outset of the 20" century there maybe no more important piano
compositions. The sounds are evocative yet at times less forthright, and his placing each
“title” at the end of the score after the last measure, rather than at the top of the first page,
suggests a musical image induced as an afterthought. Debussy surely appreciated Robert
Schumann’s comment: the music itself must stand alone.

It is reported that Debussy performed several préludes to critical acclaim and also recorded
a few on piano rolls. Observers of the time remark that Debussy often played with the piano
lid completely closed, again to render a more evocative, intimate atmosphere. It is also worth
noting that Debussy’s piano did not have the middle, sostenuto pedal.

For me, it is as difficult imaging a musical world without Debussy as it is imaging music
without Bach, Beethoven, and Chopin. When one compares the two books of préludes,
striking differences stand out. In the second book Debussy moves to a three-stave notational
system whereas in book I, the music is written on the traditional two staves. For this reason
alone, when teaching, it is better to begin students with préludes from book I.

In terms of building on the works of previous composers, Debussy uses the magic number
of 24 mirroring both Bach and Chopin, but he rejects any systematic tonal scheme, and rather

13

focuses on, and again quoting Dr. Briscoe, “---new expressive directions. Focusing more on
the ephemeral and fleeting, the symbolic and mythological, the sensuous and the imaginary,
Debussy established a new paradigm for how music is conceived.”

The collage of Debussy’s subject matter is stunning and thus leads to the title of this
afternoon’s session: The multi-media side of Claude Debussy: Visual and extra-musical

inspirations.
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