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Promoting Critical Thinking in Music

John Jasina (Claflin University) - Eunjung Choi (Claflin University)

I. Introduction

Developing critical thinking skills are pervasive issues that have a significant
impact in education field (Geissler, Edison, & Waylad, 2012; Johnson, 2011; Roy &
Macchiette, 2005; Smialek & Boburka, 2006; Topoglu, 2014). One of the important
goals in education is developing individuals who can think critically in everyday
life (Roy & Macchiette, 2005; Smialek & Boburka, 2006). Improving critical
thinking skills is an expected outcome in many education courses and many
educators seek creative teaching strategies, methods, and curricula to challenge
students’ critical thinking skills. Therefore, adapting the Six Thinking Hats (STH)
method (De Bono, 1985) could be a pedagogical strategy to improve students’
critical thinking skills.

As De Bono (1985) stated, thinking categories in the STH method are classified by
six different-colored (white, red, black, yellow, green, and blue) hats. The six
metaphorical hats are used to guide the thinking process when dealing with
complex issues and those are identified as follows: (1) The White Hat provides facts
and figures for information that needed: (2) The Red Hat presents the language of
feelings and intuition: (3) The Black Hat signifies logics, embedding value and
careful cautions: (4) The Yellow Hat focuses on the positive and constructive in
attitude: (5) The Green Hat offers new ideas and alternatives to find better solution
on creativity: (6) The Blue Hat controls the overall discussion structure. This
method helps individual and team members think and classify ideas in structural

divergence. It also helps to avoid confusion in the thinking process.
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Since the STH method have been suggested to be one of the creative
transitioning teaching tools, several researchers have adapted the STH technique to
teach critical thinking skills in their educational courses. Geissler, Edison, and
Waylad (2012) utilized the STH method as a teaching tool to promote interactive
discussions in their marketing courses. By facilitating in-class game activities, their
online survey results showed that using the STH method is an effective technique to
teach critical thinking skills, to stimulate creative discussions, and to be more
flexible in teamwork operation (Geissler, Edison, & Waylad, 2012, p. 3). In addition,
Kaya (2013) investigated the effectiveness of the STH method on student success in
geography classes. The study used a pre-test, post-test control group design. There
were two different groups, one in experiment group taught with the STH method
and the other in control group taught with a normal curriculum. The results show
that the averages of experimental group were higher than averages of control
group in terms of students’ academic success. The teaching strategies based on the

STH method were effective and contributed to the development of students

thinking skills.

II. Materials and Methods

As researchers and scholars suggested various ways to adapt the STH method, the
goal of this study was to measure the effectiveness of the STH method on students’
critical thinking skills by integrating the STH method into music courses. This
research employed a pre-experimental research design with a single group pre-test
and post-test design (Creswell, 2003, Marsden & Torgerson, 2012). The STH method
was used to structure concepts and ideas for discussion activities. Students were
given the pre-test at the beginning of the semester. After the completion of the
pre-test, students were introduced to the STH method. The authors introduced the
STH method to be used along with discussion activities as part of the teaching
materials in the music appreciation courses. Students were provided discussion
rubrics to further facilitate the thinking process. Listening examples were selected

from the Zisten (Kerman & Tomlinson, 2015) and music examples were selected
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from YouTube. The following is one of the discussion prompts with listening

examples that the authors facilitated.

Discussion Activity: The authors asked students to watch and listen to the music

below in class and the authors initiated the following questions to guide the

discussion: Benjamin Britten, 7he Young Person’s Guide to the Orchestra.

https://www.youtube.com/watch?v=4vbvhU22uAM

® Why are we listening to this music? (Blue Hat Thinking)

e Who is the composer? / What is the meter in this music? / Which year was this
music composed? (White Hat Thinking)

e How do you feel when you listen to this music? (Red Hat Thinking)

¢ If this music is played at the funeral, would it fit? If not, provide your logical
criticism in that matter. (Black Hat Thinking)

® Can you see any kind of positive merits to hear this music? (Yellow Hat
Thinking)

® How are we going to distribute this music? (Green Hat Thinking)

After initiating questions above, the authors let students follow up with their own
questions on each category. For the first two activities, the authors facilitated and
guided the discussion activities to ensure that students think and share their
opinions in a structured environment so that they can stay on track. Then, students
in the classroom were divided into several groups (5-6 students for each) and
managed their own activities to share the ideas and answers back and forth with
the questions, based on the STH method. At the end of each discussion activities,
the representative facilitator in each group evaluated their discussion performances
based on the rubrics provided from the author. Those discussion activities took
place eight (8) times (40 minutes each) during the semester, along with regular
course lectures, writing assignments, quizzes, and exams. At the conclusion of the
semester, students took the post-test. Grades on the pre-test and post-test were

collected and compared for analysis.
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Testing conditions were the same for the pre-test and post-test. Students
completed each test outside of class via the class learning management system.
Students were given one opportunity to complete each test. Each test had a
sixty-minute time limit. Students were prevented from seeing their scores on either
test. Students were prevented from reviewing the pre-test during the semester and
prior to taking the post-test.

There are several standardized tests used to measure critical thinking skills. The
authors decided to use a free critical thinking test produced by Assessment Day
(https://www.assessmentday.co.uk/) and obtained permission from Assessment Day
to use and reproduce the test on our LMS for the purpose of our research project.

The Assessment Day test is made up of five sections. The five sections are: 1.
inferences (14), 2. assumptions (14), 3. deductions (21), 4. interpreting information
(12) and 5. arguments (25). The number of questions in each section vary. Scores
were not calculated as a percentage score. Scores were recorded as the number of
questions correct on the overall test as well as the number of questions correct
within each section. As stated in the test booklet “-critical thinking test assesses
your ability to make inferences and logical assumptions and to reason with
supported arguments.”

Along with pre-test and post-test scores, data were collected on each student.
Institutional Review Board approval was obtained for this research. All personal
identity information was removed from the dataset once data collection was
completed. Data included career GPA (cumulative GPA prior to the semester in
which the experiment was conducted), total credit hours earned (prior to the
semester in which the experiment was conducted), semester GPA (at the conclusion
to the semester in which the experiment was conducted), student major and student
sex. Summary statistics are presented in Table 1. There were 36 students enrolled
in two sections of the course at the beginning of the semester. Of these, 30
students completed the pre-test. One student withdrew from the course shortly
after the semester began. This student did not complete the pre-test. Thirty-one
student completed the post-test. Observations from dropped if the student did not
complete one of the tests. This left us with 24 observations who completed both

the pre-test and post-test.
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(Table 1) Summary Statistics of Variables

Obs. Mean Std. Dev. Min Max
Career GPA 22 3.13 .61 1.75 4
Total Credit Hours Earned 24 57.3 40.84 0 161
Semester GPA 24 3.47 47 2.17 4
Pre-Test Score 24 49 15.25 33 85
Post-Test Score 24 56.8 19.76 35 85
Difference 24 78 13.97

(Post-Test — Pre-Test)

Two students in the sample had no career GPA prior to the semester in which
this study took place. Nine students in the sample were female and 15 students
were male. The course in which this study was conducted is a general music
appreciation course. The selected major of the students varied. There were 17
different majors among the 24 observations. The highest number of majors were in
early childhood education. Three students were early childhood education majors.
The relationship between major and pre-test score was weak. The correlation
coefficient was -0.17. There was a weak relationship between total credit hours
earned and scores on the pre-test. The correlation coefficient was 0.33. More
surprising was the relationship between career GPA and pre-test scores. The
correlation coefficient was 0.12. Although student characteristics varied, the above
measures provide anecdotal evidence to support the claim that the students at

Claflin University are a homogeneous group.

Ill. Results and Discussion

The main purpose of this research was to the test the difference between student
scores on the critical thinking pre-test and post-test. The null and alternative

hypotheses are as follows:
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Hy: Hpre = Hpost

Ha:.upre < .upost

A paired-sample ¢ test was calculated to compare the mean post-test score to the
mean pre-test score. The mean on the pre-test was 49 (sd = 15.25) and the mean
on the post-test was 56.8 (sd = 19.76). A statistically significant increase was found
(423) = 2.75, p = 0.005). The results indicate that introducing and utilizing the STH
model had a statistically significant impact on student critical thinking skills as
measured by the Assessment Day test.

The same hypotheses and procedure were used to compare the mean scores on
each section of the exam. Section 1 of the test measures inferences. The mean on
the Section 1 pre-test was 5.13 (sd = 4.13) and the mean on the Section 1 post-test
was 7.04 (sd = 4.21). A statistically significant increase was found (423) = 2.85, p =
0.005). The results indicate that the STH method increased students’ skills on the
inferences section of the test.

Section 2 of the test measures assumptions. The mean on the Section 2 pre-test
was 8.21 (sd = 3.04) and the mean on the Section 2 post-test was 9.71 (sd = 3.30).
A statistically significant increase was found (423) = 2.50, p = 0.009). The results
indicate that the STH method increased students’ skills on the assumptions section
of the test.

Section 5 of the test measures analyzing arguments. The mean on the Section 5
pre-test was 14.96 (sd = 4.52) and the mean on the Section 5 post-test was 16.92
(sd = 6.12). A statistically significant increase was found (423) = 1.98, p = 0.03). The
results indicate that the STH method increased students skills on the analyzing
arguments section of the test.

Results analyzing Sections 3 and 4 were not statistically significant. Section 3 of
the test measured deductions. Section 4 of the test measures interpreting
information. The mean on the Section 3 pre-test was 13.17 (sd = 4.42) and the
mean on the Section 3 post-test was 14.71 (sd = 5.09). No significant difference was
found between two Section 3 scores (423) = 1.47, p » 0.05). The mean on the
Section 4 pre-test was 7.54 (sd = 2.55) and the mean on the Section 4 post-test was
8.46 (sd = 2.99). No significant difference was found between the Section 4 scores
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(423) = 1.65, p ) 0.05).

IV. Implementations to facilitate the Six Thinking Hats Method

Based on our project, we learned that collaborating and/or integrating music
pedagogy with different disciplines can improve students’ critical thinking skills.
The STH method can be used as one of creative tools for music educators to use
to improve students’ critical thinking skills. What are the benefits of adapting the
STH method to improve students’ critical thinking skills in music? How will students
adapt to the integration of this teaching method?

When we teach music, there are many important elements to cover with a wide
selection of musical literature and cultural sources to expand knowledge of music.
Adapting the STH method could be a pedagogical strategy to establish the basic
structure of discussion activities in music courses and/or lessons. These range from
the basic musical terminology to various performance practices. The STH method
can be used to provide guidelines and structure that can improve the musical
thinking process and lead to better performances. It can also be used to identify
fundamental components when listening musical compositions. The rehearsal
methodology for instrumental ensemble and/or choir can be developed based on
the STH method by establishing six thinking hats categories. Any type of music
lesson plan for teaching can be designed based on the STH method by presenting
comparison and contrast of specific compositions.

For the STH method to be successful, music teachers must encourage students to
categorize their ideas based on the six different hats and apply it to their thinking
process across disciplines. Teachers will have to monitor students to stay on track.
Music educators will also need to work with teachers from other subject areas to
ensure that students are afforded the opportunity to practice applying critical
thinking skills to different contexts. Increasing the complexity of problems over
time will result in subtle but measurable improvements in students’ critical thinking
skills. With the STH method, students will be able to think more clearly. Students

will be able to better organize their thoughts and ideas when dealing with complex
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problems, even in performance practices. Moreover, by integrating the STH method
across disciplines, students will become more familiar with and more receptive to
new different way of thinking. By simplifying the thinking process, the STH method

can make problem solving fun.

V. Conclusion

This research investigated using the Six Thinking Hats method to improve
student’s critical thinking skills in music courses. A pre-experimental research
design was employed with a single group pre-test and post-test. Results showed a
statistically significant improvement in scores between the pre-test and post-test.
This research can best be viewed as a pilot study, setting the stage for additional
research. Additional research should include a larger sample of students and should
include the use of a control group to better measure the impact of the Six Thinking
Hats method.
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Al = ggoith Aee2 HEEE ALER] gttt dAesE2 74 FEolA 9 gt
FeAtel SE7A S BY 5 AR 7ISE I AlFA|o] 20 glo], H|3A A}

g HAEE =42 B E FE51, =gAQl 7MY 8 F5ke 592 87t
Sh= Al¥o|th
APAAALRE AREHARR}E BB, ZFZ+9] SEo] Het TlolE7t SE AT AHET
9 QFdof Tt HEY FHAE EATE o FEsIH. e iRl FE= ﬂ 19 &
Fo] gHEH o]Fo] BF AR HolHo= FHFA (& A7t AAE7] A71AY

O

S}
=

o 32

rla rulﬂJ

o Mo r4u

=

r

o WE
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(Table 1) Summary Statistics of Variables (42| Q2 E4))

Max

(ZIthz)

Mean Std. Dev.

Obs.

Min (Z|A2)

(BZEHRY)

(&)

1.75

.61

3.13

22

Career GPA
(-2 B7)

57.3 40.84 0 161

24

Total Credit Hours Earned
F7s AA Az )

2.17

47

3.47

24

Semester GPA

c1783)

49 15.25 33 85

24

Pre-Test Score

56.8 19.76 35 85

24

Post-Test Score

13.97

7.8
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# qi7o] ¥ 2AL SEo) vm Amelo] tie ARt AFAAR] B4
29) Holge TSk Zolglch. ARIHYT HYsbe] ML et gk

Ho: flpre 2 Hpost

Hg: tpre < Hpost

A= SHE A9 APHA BTt ARHAR B2 Blaske] AARE Ao AR
A HdASsE 4997, ARAARY] HdESE 56.8019 BAK R F83t (4]
o) S7PF A= SA AL A A7fet T 282 SHEQ] v Atargo] F
a3 IJFE 771?1 % AL Assessment DayAl@ollA £784 A4 & 4= Ut

71-_2 7]-A4£ o] 71714 /\] oLE,] uﬂ_—r(_xJ)\E ] _,"Jr_a}li_ ] 5 Q 1:]— x%szzﬁ
FEI A= %—Fﬁ% Zotact. AFAAANAY] AR FEO HiF-2 5.13 (sd = 4.13)
o], AFEHANNA ] AHA F=o] B2 7.04 (sd = 4.21) °] u} ]x%oi =9
g (FA19)) S7PF EAE AT (423) = 2.85, p = 0.005). °] BH=2 AP H A7)
o] SHYEY FEES TTHIHTE A2 HolEr

FHA FEAAE 7HIES S0t ARIAOIA S TR 9] H2 8.21
(sd = 3.04)°19L, ALFHALA 9] FHA FE0] H-2 9.71 (sd = 3.30) °IAUtt. TAH
o2 393 (=x9)) T7PF HAE AT (423) = 2.50, p = 0.009). °] I &4 Akl
T27)Ho] SPYES] 7HEEE SITHIATE AS HolEr

oA A FEAE =S SHoAT ARAAIA S O WA RO HitS
14.96 (sd = 4.52)°192L, AFEAANA Y] A AR FE2] B2 16.92 (sd = 6.12)°]3
ot BAKCRE F83% (£=A19)) F7PF LA AT (423) = 1.98, p = 0.03). °] BH=2
S A EA7Ho] SPYES] =4S ITHIATE A BojEt

AR FE3 UHA =S BYohs AL BAFoRZ T8 F94 Gt AdA =

oM Az 22 58S 43T A FEoAE= HRA 5P =%

g F=o] AAA A HFS 13.17 (sd = 4.42) 0], AEAAS] He Hat2
14.71 (sd = 5.09)°1%ct. (MR FE2]) AFAAAL BFERet AAAL PS04+
BAHoRE F83t (:X]9)) Zpol7F WA A ASITHA23) = 1.47, p ) 0.05). UIHA F&
o] APAAA Hg W2 7.54 (sd = 2.55)°013, AREAARS] Mg Ha-S 8.46 (sd =
2.99)01%0t}. (A FE9)) AIHAL B d4et AAAL Bddeolds BAZCE
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S8 A9 Ao|7h TAFA UTHA23) = 1.65, p > 0.05).

2 A7E B, e ATEokt Srde s9ste Adyshe Aol sHiE] A
=

TS A 4 ke AL Mgtk S8 ALLA|HE SotmaAtEo] sHyEel
ATE G FANTIE AET 5 A FH SuFe] itk TFeh S0l
4 IRAZES SRS 1) ofE W8] o]go] L7 SHISE oA o] 7]¥
o AYS HEY 5 AN

LA 201 42 wol Sok4 A|Ae Sgshed Wast SotRy Tl
Ao Thopet AR5 Eake $% 2450 Bol otk §4 ATLEA|H| Hee
20t 2:9lolu} FeTgold EESE] T2S SYshe LeHS Ao BEY 4 9
t}. oz 7|H SorgoloANE ekt A% AYAE Eak S8 ATEA| ML
AHE T T 4 UEF oI 2ok A HAO) Toh AFS AFshed B8E &
oIt Ea SOMIES 52 uo] 8o /1R A4S Hetsl] dat JMoR A8
% olek. 1)1, ARl A S A0IA o] SA) ALLEA Yol 2ASte] 1 A
Hekg A 4= oleh. E, 208 7kEX] 9% A B TN S8 SoPE
S HESAY tE BAT do] o] 4 ALEA Y] 2Ate] ALY 4 Yt

24 AIEAIES HBH0E BEA/IMAE, SotmArEo] S Ay
QoA 159 ofolclol AAStSHEY o] /1ME B8 4 ULE Seislof Tt WAk
e shyEo] o] 7ol LS Yol SHES A Holo} gt SOtEAAEL ShY
So] ulghd Al THE vt Ak A% 7135 Fhd 4 S ThE (HTEo
o)) HAFSTHE Weslof qt. BAIQ) Eatao] S7hol et ShYSe) Hlgka Aeio]
P4E 5 k. 84 ATLAEI Bl S 23 o W) AT & I
Aoleh. SIS UA] A% AW B35 BASS T wo] 159 47w ofoltiols
W THY 4 ook 3 ofF] Hopo] AN &4 AL ME SR, S
o Az Aol 23 6 & AT 4 QA Bk ALY BestuR, S AL



H2E

ATFE A5RNA 84 AarA o] o g A S5 Auaie] 28 &
71E Avsigct APATIEE B AN AFAAE A E AT AT
AR 527} 2718 w2 HlEE elst 4 gl BT
& o) *dﬁgﬂzi%i 2 5 9l m}aw FHATLLE 84 AL
" 35

AR S-S Bgsto] H=oloF & 7/4\01\’—}.
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21M17| M2 Lo YIS QI w4
Alternatively-Sized Piano Keyboards

AMHA (CMS Webster University)

[. A&

Tot kS| Ale]=(One-Size-Fits-All)7} ?F 7HA] Hofl §l= AR Aoz &o] 2
= AFARY 7] ofd PSS A% I Aol HAE 2 HAY, 22 Eo= )
7113 ojEEe AA HAY, &2 FEokal MR dFoR s A= de 497
At old B H MY 2 il AFHEA sk ARREe dez HAgs
o] YHor Fdshe Ao] FGAAEHAT = AtololA ol el
(Cheating) AU SFe= 2L oft). T3, AE2]Q1 ZEtHY A BAK k=2
7] A5 &l 717 A5S She St &2 TS WiRA s AEHA] SHA HHA
I o ot #AS 4A =71 Fk(Sakai, 2002). °l°f ARz £2] 279k A
o] Fu Wohe F=2 AFTY = Ue YR o™ oA HaYAHd HE
Hoh A FAE = e S AR Pt

-
fr
—_

o2
rE

:

= XN O o

=)

¢

%,
o)

H- | WS T

HE A= wof=2] W} 34, &9 Z7|(Hand Span), 12|13 FEFEL S22 2]7]
A5t SHIE =240 #et 7|E AF-E &5 AT wlohieot o 9] wolkE H| W5l
&9 2719 S¥tE HAYE =ofste] Fo2H 3l One-Size-Fits-All F|op=r} &
olYAEQL} ofg] SHYEof|A X[ZRAA] FolH il 11 Tt 2 B E|HE Alo]Z Tofl
(Alternatively-Sized Piano Keyboards)E A|A|SFLA} St}
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1. OHc9| HAt

slmAZE, FEH|FE, ZEHuot: 5 A molo] AF(AncestorsySS AHH)
7], FA, €9, 281 7] AAY F7] Fol @ mopk= thEA Fa thefetal
7hHoh E3E o] AAY HARI0] thefaiA HETe] AT o7 1V|ES ATEY
AF9] ARTE mopiok= thE MThE 250] 1ot g & 4= tHIsacoff, 2011). &
A A 2o A703E AFFFOI(N. Sakai) BHARE <3 A E FopAEES] Bifo] mofl A
droju} of7] A9l =2717F A ARE 1800WRE Yehua Qlokal s rHSakai,
2002). @A HotAEEY] FLgt Afoltt &2 FEgt AEHXRE QIS &3 TAE
A2 FRIOA &3] & 4= Sl LoJA|TE o]Ao] o] AL}t Ho] = A2 W2
Abgo] FA|AL Q= FEo|ghal Azttt AT A4S e Aol FAAHL U F
o] EHojx = Qt "}, AFAol|A FAdo] Avkst Erteutg Hethes A2 98 2
Z of= ARHo|t} Ukt o B A7t FET AA| ErhA] W ER] 2ok
TS 7] gEeltt. 34 o™ SEA: vlY FAE Aok SHIE g2

F e

LZr
ic)
ok
E
lo
Ll
(R
oyl
g‘L
o
H
)
H
f
re
>
9‘15
=
=
(o]
:
pacy
o)
o
"2,
HT
)
ofN
fo
g‘L
)

3

Hol S713 -2 A7) A9, S0l 7|8 YT o) HIEA] HoA Ry &apet
BEL7HAe dolg M F V1§ I Ao Y= Ao g A3t o] A% 5ol 4%
SiA 7] E HHYoF ol Aol & EHlaYA EAglo] o] wA7F 7hssiet kAT
=Rl 2AI(C. Rosen, 1927-2012)°] ATgg vfe} o] shte] Ato]=Ho] gli= wjo}
Lo AL ARTIE A =Y w3 &) ARl et SEEY 3k E ¢ o]
Aol g ¥HAlak=s & 2L H3YE 7FEAoF sh= MAER0] 9lon o|RL T
gk FEAQl Hm9Et ofygt Afol whA= moke A5t W 4AAAQ B
(Corporal Shape)& HFHoF sk o] ¥1Hs| 2HA¥stctal 2] &stal thRosen, 2002).

skAto] A} ofulReo] mofAERQ] 39 HA(R. Boyle)Z A=Y teK(University of
Sydney, Australia)a} AASI] 47379] okl w4, ZPAL, thahdy, iy, 18ar A
2 AFAES AUE £9 379 Bt blol"E - Boyle et al., 2015).
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1 IEhirk

R ARIERIL Drriiarn 10

fone A Zoane B Form Tone O
KT E 2 2% F S M S FOT M 19%F 0%
Lones A58 foomi CAD
MNP ATS M TN 19%

fone A BAC
MBS P O100%

s

B o] ATE g AXRE AN Hrf AEdATE £ S

A
A Ay '@y Aol wet B & 37171 W 190A(2.54em) BE Zo7F 9l
9] o442 FxHe] & F7]of Al Wi A0E Ugith ESE Q15 what AgRlo
Felof| vls) hRE & F717F 2 AL E UEth HolHE 3 BH, A% E*b
A A2 FYF ofAke] o2 HHFAQ =27t ST T3 tiE-E2] AlA
AFAEY] & A7)= oFF A, oA F9] 2 459 AlgTo] 7H 4= Q= 4]
Ugkal, o] £xo sfgsh= 71| 12 (Zone D)ol HA= A& Gl A= UITHIE 1.

o|Z3l o] R A2 &9 o= AA| AFAEL o BAAE AlolollAl LRkARl A
Ala} 34 th2c} golyAE d] 2&2KA. de Larrocha, 1923-2009)9] A9 &S &9
71 motAER [FHESHAITE 199l &2 AA| 1025 & 4 =, BIY A Y
2 g e & V& AF 2Ee= & &oltt (0. Kern)2] H¢- £119] £0] 11
TE A ¢ 3= 2Rl &2 “HE2] &£"(Normal)olztal Hsokal 9t

22 &2 7 AFARE 32 FA00 Hls) Ao R A2 o] AFAEY &2 B

0] 3429 7} Qo] Wl X 7HAIS]) B A9 2. ofa] 2A] ok

T

N[}

_

B
oft o

R

3

2L ojft
ro

f
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7V & T nelE EFEUH Zone B). LHT AL o5
2 38% 5 gk 28, 484 BAl0lH olefst ARH 2A0R QshA YUsks
]

5o A 4 gAY B4R 9do] Atk A 7k wEA] HEHE Holok she

oM E AFF=Ol 1555

A 4 9= 24(G. Ohlsson, 1948-)°14 HIH ZEAZ|(B.
Berezovsky, 1969-)2} Hat o4 4

2 71K, 058 A 2 G ol MoPJAE wez

Ao = Yoh= & AAHA Aot A=A o2
olth, A4 HFRL Holo| RS 2 2o & mjRo] gEmpl - I(S.
Rachmaninoff, 1873-1943)9] molle 32 2 4= glttal f3H 0= Yy}, or]of &2
HE1 52 Aok ok AL A2 &2 7 AFAEO Al A8 BEsHA g 7HESE

(M. J. Pires, 1944-)7} 2}d £

)

41

o]
I8 A 22 &3 7H AFEET o]f] EESEES 7RI ARITE 2 Hol AE
Ql 149] ofzo] &7tgo] HF A4l ZdojA FopnE A uf &7t Zo] molk HI
(Fallboard)E& AA d=thal a7, 2H(2002)2 FFAESA(R. Casadesus, 1899-1972)9]
&7 o] HU&E FolA 17t 53 Alele] M-S A 4= gldttal it mof= A= o}
o] B &2 7 ARl E S Sl AIA 922 9AA] g2 5 ik

SHARE 22 &2 71 ol AES0| F= 7P & TAl= HIE AFEY] "ol
o= Y 7P 2 32 dA F 5149l MTNA(Music Teachers National Association)2} 7F
Z EY A+ mot Htharz| §+3] & 519l NCKP(National Conference of Keyboard
Pedagogy)oll A LIS ‘50% Abgro] A Aol Al A FEAQI oJopr|= “&o] Zopa A
I HaYAo s slgt 32 A 4 gl7] "ol AgE A= B7PA] ok Al Ald
£A15131 oty Qi) o] AL Hrgs] £ FA|Yof 5o Qi W2 Algo] 22 &
oz Qs I AFH AZojof Aok W U7] wjiZoltt.

[¢]

3. 2EpHY} 5122 X|= SHIZ B3

A9l molYAE (A, Schnabel, 1882-1951)9] A50 g2 A&7 FAE|Z7]
(T. Leschetlzky 1830-1915)= SEHEY k55 A= HE WRHoE, &9 7k 9»13
7P & UEE AL Hof qthal A|A|Skal UtK(Prentner, 2017). AERRIHO] §
(Steinway & Sons)7} AFESH FofYAE §IUK]. Hofmann, 1876-1957) 9A] Z-2 v
o2 SEHQL 515§ Hof Ftrtal AAIstal It Hofmann, 1920). oFA|Ft o] A& Hut2]
1 oY & A7E 7H mofHAEY tiFE9] A7t %17 52l o g =olA= A
of7] Y& HaYde|th £& ¥4y S5 A7k & A4 2HE Ha49E& AdelA #]7]

26 + 20219 AM133| SHRLOM-I4E5IE| BA0H3



% 497 eleh. 9bA] 2Alo] of7|3hRe] o] ol 9, HA7IE A S| £9] 7]
7k A2 5 A2 8 sohie @252 thAl Hejof Sek Zojt Jeln AL &2 7k
AFASO Y5O A9 R AEAAS AT AL, B0l 27 wEEE Y

ESE BAIE 4 gitiDeahl & Wristen, 2017).

4. HE{HE|E AlO|X I|Ot-(Alternatively-Sized Piano Keyboards)

AERRIEZ(D. Steinbuhler)= YHFA] Q] T of-(Conventional Piano)E A|2Jet & A 7}
A9 & mokle Afo|ZE AASEAL UET I F §F 7HR= ofRI0]-8(DS5. 1)ol2HA] o]
AR A= A SFHEHDS Standard Foundation). <18 1)9] Al 7FA] 748E & AL 9
O] AL UHkAQl mofi Z\ES] Afo]=olt}, DSE= o] ol g Y= Hlo¥l AERIEHY]
oFzto| 11 6.5% 3 SEFHI} 6.5AA|(HF 16.51cm)Ek= Qulelt}. DS 6.0 DS 5.57} v}
2 AERIET Y dEUEE Alo]= mojiolt), ZAWHe] Afo|2E FojA| SEEIL Zb7t
6.0%12](15.24cm) 174 5.521%](13.97cm)7F HAHE =3It oFd Ag Folx1 shA|RE
Z29KGoliath) Topegtal sh= SEFET} 7.5Q1A|7} Bl Tofie = AERIEH O] JHY
E|H Afo]= mlojl F Sifoltt.

(a8 1) Alternatively-Sized Piano Keyboards
(Adopted from the DS Standard Foundation)

S)l4 1598

{pUBH N0}
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(d¥ 2) E{HE|E AIO|X HOH-OfAMel A BHE
(Reproduction Permitted by Dr. Carol Leone)

Conventional DS 6.0 DS 5.5

(0¥ = T2 FE5 Al 7HA] tE TohroflA] Aok H5Z A2 Aot A
A9 WHEO|A} <Y 2) £9] £9] F9191 F|2U(C. Leone) BHAKProfessor of Southern
Methodist University)olAl= HIAEIZ 7| S0 WA Y 712 vEo] a4 &

As = 7 23 DS 5.50|t}. o] 7§ 1H+= DS 5.50014 AFsfoF SHE HlZH 2
2 Jol AFE T 47 Stk

B2 Aol Uyl moplofA] Xtirt A H|E|H Alo]2 mojlof A-3-5h=H| o|HA]
U277 1RIE SHA ok SHAIRE SIEAIZEY ZEE|HolofA] X|thrt Rt mofi=
=AA A= AE AZeHE 18 ofgA] ks AS G4 & 5 AT AR 20208 %

of o] mopE A%sHA E| Q=T YRt wokoA Xtk7t DS 6.0014] & W X Fofl=
HIE A-ZoiA 53 dFol UE R Agith & ok 7P & 1R dEYEE
Aol = mjopizofA AW QI X W= A obd7} sk Aolth oA Agtt SRk AF
Aol FAMS 9] AFE -2 Dol AE F9| gt Eﬂo]‘:} AERRIFo] T A ZofA
= Wol HT = Sl=dl 2EIgololA =23t 1988 S5kt
3](Celebratory Concert)o]Al SETES AE(F. Liszt, 1811-1886), QHE FHIAERRI(A.
Rubinstein, 1829-1894), T|HZA7|(I. J. Paderewski, 1860-1941), FZY(F. Busoni,
1866-1924), fonfyrx ol=E= ZHIAERI(A. Rubinstein, 1887-1982)1} hA] Foj
9] viyof 2 1 (Ratcliffe, 1989, 2002), ZA T3t 7 Uit mofUAE & 3lUE &
kS FUTHRosen, 2002). SHAIRE 2|7} F&Eofof & A2 AERIol7F Sxytko] A
Ao ghe A AEERO]ZE 1ok (Customized Pianos)E S8 A|2Hs Trtof|A] A
SoFATHE ARIH 2R AERIFIoloA] A|F3t o] F tie] mollke 2 X AA FoAE
ot 19 Fofk= AERIEDY molkAH 19 A2 &of WEH A ZRlto] AA
(Narrower-Sized) RF=0] &ttt SHAIRE 1 19] A AHo) &S HAAY EAE
A71oHA] Lkl T uake HE AEA S (Curtis Institute of Music)?] S A7

T S aEutof 3t ojopr|E @o

flo l

of
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T it ool Sa%t 2ui7t vk A4, mote Az I AAE Ad 2RI
o7} FEYEIE Apolz ok WEAATHE AL, T3IT 1 Woked At A%A)
7} J’HHPX] FoAY EEiEA] ¢l ZFe 712|018 Aot Aol
gEts A mofe FZ(Dallas International Piano Competition)o4 DS 6.0
A 0 0% 1o el F5 A 1 e Ao 398 et
@ el Az WAL ANT, 2k FA] dol B2 Ds 60 A
Il D Ato]=(Concert Size)oll R3] 70l 2ERISC] Foker} 713l &
2702 EPo| +8 & Y AFAL. A4 hEA Lefen Aol Hop
oAZE v=9 & 539} HdHE9] 7F5(Kaduk)o] S1t}. o]<je] o7 ARt 9l
Ak 2 & ko] wajolgt 7HA} vl g2 Feol o dkeg sarh g
E B2 FoHcAofA] /\]7%‘% AT At 7HA ] AlES wheeld Aow gl

>.

1 =Rol A AR woheg -t St Mo AESeA A2 Holt mel
Pag AN, Bek 43 PER 719E 7] U ek ANSIA ek FRNL
2713 FFSH Al 71 ol B adke Aol A4S ol ol ST Bl
A glolup 8o bk ot wgo] WAsk Tl Aol2et ZYE rkel
o] woheg AFIAche 5ol Holed & B A W olsis o =go] & 4
U, ebA Aol 713 ABIE Agrel S Bold 4 918 slolek Biseh. 3o}

£ wj9-L Slet 7t A AEARES] Ql4o] viFlo] a4l SRt gol 3
12 EoIE TR Aol20] slohert 4] Hol @FREo] 0] UL Soheg A8
Stol A 4 k= Al 92 v,

- o=
x‘:}:ﬂ'ﬂ.— 14
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Xxf=A OO Xz2| S8t WsX K|

AF| (MBS Lsichsr SiARRY) - 0158 (o121 mge)

=

4
opy Fhgolet & 4 9tk ol iz

e IE B AL dieds 7IE o e dF s8S ZBoF AHEAol,
2001). @A Ut slok Sk @2 AWEH HlE, 1A, 3 Al AEE 9l

& F450] 9l 9 20417] o] 59 Al B AR o [T 7|37t AgHEel] &
Aoltt, ofy Aldiet F2o] YL duES H £ MBStk 9o 542

~
—

olsfistAl =L, T1of Y= HlIYS AT = e &
o] ¢ et 158 wAe] IEFE Holl ws9
o|A7, 2012). TE=0A BTt HAHEZE BAL 713E AFs
ot 3Hd 2obd HS HolAlA 2041719 thdake 22l tigh 21414 7Rk
| 29 £ Q= I Z50[ofF gt o]& ¥ 2] o
tE=, T gofle w48t Eofof|A= ol & dEAA] 2 A7}t Be-8 AES
& 50l gorxaL it

okl WA Woll WS-8 AEFE9] AVtE ESHA 5ot s V| ZEA
(Cyprus) B9 o= A=} A|AZA(C. Tsitsaros)= U=+ A&|=o| &+ (University
of Illinois at Urbana-Champaign, IL)9] T o} w8k} W4gA] st &5 59
o] Fofo| & FTAZ skl Urt. Folli= oFF] 19 AZof tish & LA A] koo A
T EQF A9 o]FoiX|A] Qi) & A= 19| mof: AE9] BN s VIXE &
ofE 11 $h=t9] mokl WA Qlo] MEL HHEDE &E|1A of=t] 1 FHo] it}

i
o)
o
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:Ol_l‘_‘
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S
Mo S

BT
o oX I
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)
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1. Xz}z20] o)

HolUAE, W5}, 27t ofE WAL AA7KClinician) ¥ FARE &5 F< A
AZAE B2l 7|22 A0 T8A FoF ot u|(Greek Academy)ollA] &2t THE Al
ZFAtHMusic Teachers National Association [MTNA], 2015). 1+ 13A]°f o}EHY] &4
HIE 2](Athens Conservatory E+= Athens Conservatoire) =t Hof- FZA 15
AAeHL S5 WS R F EHE HEARP] X% 22 Z9F opptH|u|(Musical
Academy of Lozd, ZHHE &3 olFtd|u|(Frédéric Chopin Academy)d] AANZE %A
AAAR] &% HE7L o7]o12(. Ekier, 1913-2014)2F S5-3ct. 19819 4= ofed|<]
B9 A QIAEIRE FZH(Gina Bachauer Institution Competition)o|A 16 st FAF
o2 mEA HEoA FHET 5= A = mEjo] W= B9 e mjof AE X
Z9Y(A. Ciccolini, 1925-2015)9] AA7F HAL, oEF k2% &= JFAH(Ecole
Normale de Musique de Paris)ollAd Zi AFA I (Dimplome Superieur d
'Exécution)S AR 2 EUoATt 19864 #HHlE] 2 (Leventis Foundation)
oA e who} ul=ofl A FRSHA =X, vl= IYofut tiski(Indiana University
Bloomington, IN)OIA] AEHG. Sebok, 1922-1999) APAFSI] 19894 OFE|AE TjER
tHArtist Diploma)?} &2 AAHE Hoith o]% Ujico] tigtwo] dgtsto] F(L
Hobson, 1952-)9] Aol 1993 moflr A 9 F3 o= HiAGHRE Wit

20014¢ I+ A3 =24 7]Z(Helene Wurlitzer Foundation)s Bo} ul= FHA|FE
B} @ Ao A AFFd|&7HArtist-in-Residence) 2 85351910, Z-2 3 7+8-9] #|Y 7h]7]
Z(Weill Carnegie Hall)ollAl H1¥] 3-A= 7R3 wl=, F9, Ao}, iUt SAoA
F71H 02 YAE ket oA AF Ee S i =], 2013dol= S
Tjoll- W eS| A|53] Shatd]o] FAMHEAR 2H o] “AAI} & Ao st &
B9 A7z mEA, AMEE A= ALAQ ofolbo"'E FAR ZFAstut
(Tsitsaros, 2013).

222 AW EWAKG. Schirmer Inc)llA] J. S. BES(). S. Bach, 1685-1750)9] i
S8 AF IH A2 HAXREE ekelal Qlvk. = A dEo| tiet Foh:
okt Wg A Askal 9lom Ue|i-o] £ MTNAS] mjofln o2l ¢l Qi SFte
2= Ae22EA Y FEAKCentaur Record)oA 1998¢, 20074, 20119 4719] o
AFI CDE WK Tsitsaros, 2012).
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. A2 wob AEe] 54 @ B84 7K

A7 @ WSAEA B ofy gt 2R A 6] 55kl Sl AREAL] mof
L AEE2 ofAd AEHo=HTt ofyzt (& Feut mopk Zlo|H 2| )(Hal
Leonard Piano Library), (Ad|E#|o]4)(Celebration) 59 o8 ¥4 nAE] =5
uq/ﬂ _]‘J—/_O;G 7].;(]‘2 o] Zc-;ll:ﬂ-“r oh;].

A AE moh gholA iR = =9 At AFYRE A
=, i‘/]"ﬂ', ?ﬂﬁ*i.'—, HET 52 WEolls S3AFE AREAY 1849 5, 11400
= & 2o oFtHmloA ' 2 AA 3] U] s S5AFES

715S5HA EHAaL, 7] 15= stof g %ngoﬂ A FAsAEH], ol TVERE BE
5°] Ath= AZ AASHA = 200 =

‘Fﬂ
L
>~l
JH
flo ™
9, F

l

U7 = mofle A Hopo] ol miZlsiith. wml=h QIHofuy thstu(Indiana
University Bloominton, IN)O|A] Z-5-5}H ThA] 243 A|ZFst=d|, 11 5 3 32 O}E]
AE HEZH X AFolA AFSIAL, SHo] A AAFoE AFSte] 2 B
woteh. o]% 3787t AIRE el = WY Ad(Mackinac Island)] TIHE i of| A
mfd S4] 9 FAZ sHA =llem o] 77 &1t ofgthe: 2429 F40 & Y= W
UL, 19| AES SoiE AR AFHY FEd MAE AFAF RA=(L. NOZGI‘O)Q}—J
=M wy AR Ho J=F08 of A2 =99=A =Holth v= d2jio] st
59 2= ut2 Elghe(S. Martirano)] 2=

of FAlol g9 A3 717 Atke A& SHIsH
Hol, Ay S-S ol ATE UEV|Hihs AT AFY-E WAAT7E
Alstolnt. vhalby vixak siQlEl 19929, XA }= A= vl=re] A= mjofl W Sk
3](National Conference on Piano Pedagogy) 24 204 532, o|& A7|Z
o U= &3AHHal Leonard Corporation)2} Al2Fsto] 7R = AEES S0t
1 o, T =g sjgjA EAHThe Frederick Harris Music Co.)oAE 252 &
g3ty 19 mofe ZEELS u|=H9] HFSolIgls](National Music of Federations),
MUty E2& 922t ZA48FE ] (Royal Conservatory of Music, Toronto), ALt BF
ol9o] =A FH2o] ITolkr FZ(Gina Bachauer International Junior Piano
Competition)g oAl AFFo 2 AHYE7|% 3t 20140 = MINACIA] <Al 719 =&
FE: A8} 352 (Three Preludes for Piano Solo: A Mythical Triptych, 2014) 2.2 79|
9] 217} AHDistinguished Composer of the Year)< ®QkOom o]&3| tAH|o]A A0
Al G9 Av]StuArd s A=ehEtslolA 42kE WISttt

Jl‘-l

R
=
o)
o,
9,
H_4
re
N
1T
=
£
o
o
|
-{m
Ql'.
o y rir Jzi
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9] EAR] mofe 5 AFRHES (E Dol FEE=H ole2 EE 6-10%
Fro] JALFLRE A0S ‘:} Ao 2= (NAY AZAukA 32 (Christmas
Music from Around the World, 1995), it} @2 AAY ZgArkA F°oH(More
Christmas Music from Around the World, 1996), <t dll &% (Throughout the Year.
2008) 59 Horx FAFHT, (Mol mohe s A7t A9} 3 (Introduction
and Dance for Violin and Piano, 2015) ¥ (@], Z=t4l, mopg 93t &4
2(The Fantasy for Oboe, B-flat Clarinet, and Piano, 2017)°] 1t}

9] AFEE2 BtEE 7|Rte g g ot ) YAo|EojA 2ejlo g S ks
st, QIAEETE ot HAE dH=T o

(B 1) Xxt=AQ HEMQI Lol S XZEH I8

E i oot =55
1992 | (Folli=9] A2 A, A B7D, ¢Clxzs &4
1993 | Aldldet 23, TR 2AAD
1996 | O} 71e] olopr]), (& H U= Hofk: Sfo]Hz )
1998 | (A& EoHE7D), (edlioh H), <L Fu= Hop: So]He )
2000 | <HAIE =

so01 | CCHEERE PI=D, G8HD, Fhe mRRa7b, (G291 W Zeji Hju)ef “ohespu| 2ol Ao
AEE 4

2003 | AEQL =7h

2004 | (FA7B

2005 | 2=

2006 | B9 ¥=)

2007 | RFAA B2, AAY 235, 1Y EFL)

2009 | (AUEY REAT), (ol AUER (B LE)

2011 | <R B, (A A5, (ERE AAnA hE D
2012 | <A EEE)

2014 | N 7He] ZARE)

2017 | <abek 971y

2018 | it B4)

2019 | <FHAl 79 AF AERD
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Wi
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i
rr
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2

o] of AMgelu e A=7katel ArdAdel il vt ol ofof

N
ol N
L

L Bte] Qo HB7ME TASPIRTHE ol Atle] 4% Egs] Az
DHH‘_L}- H—U]—_,] _L]—_Q_Z;} H]—/K] o7 ?;-’c:ﬂ-l:]— OA-]Z;L_E /\ﬂg} 1_-77] A]X—]O]_II_ 0]— _Q]
Q1 olH|R|E, I3l 29 A0 Bl FFoto] Adeitt. U= drid olgk=
7] 9j8] welsi ghowl ofite] Haldoln ele HoldetE o] 3T of
of kAl gk=ttd &u|7} Qitt. - &0l 7Kl otejtoiel HAIA] [HdEo]] 7MY &
83 Ao|BE, Y= HFFo] 7)1, B, QIASHIL ofsfisteE oE7] flsf kel
qteF 5ol "}4 ojujx|e} W ofmjo] FHT 4 UTHH U= U7t & 42 Sttt A
o]tH(Tsitsaros, 2021).

Zi r-lo

o,
mlo

l:llo

WO §8A 9 APAEL XAZAL] ZHEE| g AMA}o] ERaElT 2ok g7t
< AFsto] Zotd 7ol aatdol2t HitthBerr, 2014; Butler 2013; Caramia, 2018;
Houser, 2005; Lear, 2007). AAIZAE Z}410] 2240 tif-E 47t LE EE= ‘A3
LE’ 5.2 (A&l &7b(Poetic Moments)2] $+= 7\}75}/\]—— =3}o] ZFZo|| fjgt &
7+S Addsto] AFAtet wetaat sict. o }.;EEoM AR BEAT} HEsh=
e dES IFAA 5] FAAQ AT AES olsfst= Ao] oid
A2 olgsto] AES 2o s 12 & s o]t Fo|(L. Lean)= AIA

=2 (Dances from Around the World, 2007)9] ‘AFA} L E oA A2 AE APATE
< 385t S4AQ0 BEZ olEoUY gdttal Hop oh23t Zo| A&t

>
L rlo
of Lot 03“:

o

AZAE0] GEH B o Boy] Y8 1 kel AT, P} m ae
131\1} G w0 EeolNo] ERE H8S glde] W) wol AFaths Ao
7 oPl5e WS Surslo] dlaxte] 84 WS SAIKITK Lear, 2008, p. 69).



(F-A7})(Songs without Words)®] ‘Z7} E oA X2tz Z47ke] Zoj|A ojuwgh
718t FoH FAISS HolFHal WA=AE ot 2ol Aestal o

tolue] e £ X*( Hlae], AVE, ") / Tl it MR ola 2AHA
e A (AL s9F, ofgAa) / FEY dF(AL s9F, oA / A
HEE 1&“4*1 *7}3*% 7PEA dFspI(aAzz, Y] E7 Aol ) (Tsitsaros,
2004, p. 40).

Fjot: WARS2 S0l 7H EAIEES IAISt

= e :-]_—,— =
AFEE ANSTelek B, ooV Sk 2] 50| $794E 254 2

A2 4 e
B B3 4EES $851 28 4 Atk

ik B84 BHoR ARG S 2oy 7|59k Axjole] ALgo] QElA
%th ol tE A9 1S3 AESAME &5 & 5 = EA0l= T 5 Utk
7|4 19te] ApBAE AFoHAHE, AAl019] AREO] Qlo] ARpEAE Hot HASHA o
Ttk Aotk S5 S 2R Sk A= Vﬂl:- = sl AA
o] ETHS ARESHA| Y=t S99 EHo| AT ARFES 7|RH o R ojgEololE, &
[0] w2t o5 F7kste] AAIsk=Hl, 1 |oj9] AE=o] mj-%- AFsitt A& =94 d1m.
Bt ofyg}t calando, perdendosi, smorzando 6= &5, =#HZ9] oJA % molto
, piu rit., rit., poco rit., pochiss., rit. 52 &2 1 TAE AlESIoto] 7| HLear,
2008) ol= 1—4 FHold Aojd H5/d 8Nt ofdg}, 119] TvlA, EHE, IPgA Ul 5
ohFet UEtoll A ool o= SRS FE IR vH Ao Helth 1310} A
ARt AXoIES dFZ RASH S376t= =] 11 YulE A7l oA S7e
=97 Y= D= 9Ho] "k

4. oyt 3% LA A

ARpmso) AEES WHHQl ABZIN §5T & ko] Tt

oiFch vl A, g AT, 2o, Arfeore] AEe]

TR SHE(AAY FB) 5), A2E MIRT 530 A
o

EE3), it 47D, A '), 3Rle &7, Al

)
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9] ZFE-=0] 7 &AH tpFgdollA 17t 7H % 3t S8 AiEE & 5 QU E
o] ZAEE2 449 JAAEEC] AYof & MPESE 55| Z8li =, 7Hetv]ot
(T. Caramia)= ©lo thell o33} Zo| A&ttt
AR ZAE 5EEE AA A0l ey oRr P F= o] FAES A=Y
o} - RS 29 A S st 194 2|43 T 22 A9 o]FEL LE Ho|9]
RSN FES| ddHt 1% 62}” aeHFor ZHESE XS HoFE AEES
AHol&=d|, o]&2 o] ojF oA i £ QoA L vifol sh= AES 9|
El= AT 0}—‘:}—3: 4285 59 ‘—%“@%01 A AASY SetEoA 7L 294 dET

ofoltol&& HFolEE AHHCaramia, 2018, p. 48).

A=A E 201149 (A A5=P(Symmetrical Warm-ups)]2hts 555
At o] AFGFHS At HYHY T84 735‘_0}‘:’4*1 &3 o] FA A} AZH
=9 B3 HHES o I5E HEoHA ARESHA] S A
o 29 SO ZRE AN ALGE W, 439 S AL W, wolBh A
Neuhaus)®] Z3t2-8 dZ C. P. E. H}S(C. P. E. Bach, 1714-1788)9] @AY 52 HI&
og 3t a0l AL Ed] 2uE dF HAlS Eof Q5|2 A|oksttHTsitsaros,
2011). 17} 20139 S ujoble weke] A|53] SheEtia]oA 34| HHT YEE A4
ot =] AR 3oHd AEE FAIE T Ao|UK(Tsitsaros, 2013) dA] 5= 11
7F =2 At ARgof tisf At TAE 7HAA S SigES Eolett o] A4
T19] AES0A AAof, e T, AFA E 5 Oqa AR Xo A= &0 AAAH
Al SHEE0IA AmE0] SHIEA 5& ARESte] AT = e 53 71E= Aot

ot

rlr ru

9] AEE2, AMZ mot wgetdo s HAS| ALbE AEEdoE B2 9
AMEZ RIAISHA] Zot A AE AAE StH o R S7|H At =
Hj& o= tHHouser, 2005). °ol= 19| 2EE0°] 71 42 w211, 19] ZHE=2 oA
2 olFthe A& TS A AAQE 7L vk ol&2 HiEE BAE 7H &

*373 o=, xﬂE*o‘ *0—0}—4 ;ﬂ FAQ1 g A} E9)7]

N -
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Hohe TAFSS SHySo] Thoft dmEelS WSIEs Axs] 98 olg Aol ¢
ASe 2uT S 5 Qe AHEe L] BAE 7HAok Bt FF9) Bl s
34 R 20417] AESS Hatthy AAEE DRI B glo] T ok o
o] & Zoltt

FEAE $ Otk & RO I8 e H 204)7] 5§ dHEy FE T FolA
 IHAA] g2 ARZL W58 ZE] itk AT d7F o FdiEd T|diedt

A812H2020). A AFHZHO] F=9] n|AZIARAGE SAE ARESH A57)ol st A
T Op. 519 B4S F4o=7, 2otuS,HAT, 21(2), 91-1109.

$7°1(2001). Toke AFL} WHH. A2 FAEFAL

F224(2008). 21417] AR A3 ot WA AE SHAJAL

0]A7(2012). 20417] @ Fole ZHE ALE 97t HHED] AL SARZATF 41, 279-308.
Berr, B.(2014). The simple/simplistic test. 7he American Music Teacher, 63(4), 72.

Butler, A.(2013). Lyric ballades: Six romantic pieces for piano solo. 7he American Music
Teacher, 62(5), 72.

Caramia, T.(2018). Composer showcase: Sea diary, nine original piano solos by Christos
Tsitsaros. The American Music Teacher, 68(1), 48-49.

Houser, V.(2005). Songs without words by Christos Tsitsaros. 7he American Music Teacher,
54(4), 105-109.

Lear, L.(2008). Dances from around the world: Seven solos in national styles. 7he American
Music Teacher, 57(3), 65.

Tsitsaros, C.(2003). Poetic moments: 8 character pieces for piano solo. Milwaukee: Hal
Leonard Cooperation.

.(2004). Songs without words: 9 character pieces for piano solo. Milwaukee, WI:
Hal Leonard.
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.(2012). Christors Tsitsaros website. Retrieved September 27, 2020 from http://
www. tsitsaros.com/

.(2013). Connection and flow: Practical ideas to promote students awareness,
efficiency, and readiness for performance. A|53] F=mjofie W=H35}3] Sh&id] = 3:
B39 ol wHo tkRt Fpp. 11-14). F=ujob- 3]

.(2021). “Information about my work.” 19 29 oJH|d WAl
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HHe sde| t=H 8-
2|AEQ| (EHIEIX) S 1268 Ao

O|MY (Srristn QUMITHEIR HHALIFE)
I. A&
da MAA A= S5 e F9A7P? ofdE ARRIER] @4 whdsk=71?

ot AT RE AFTREoAl Fold SRS Aol 51“2—7}%94 A4ES

8 2= ofvl 53K (Trivial Musio)Zh "A7+e] AT Abel4 & °F

< THESH] At AFES) Sk weF, AFAEe] st 5o oFEEAlRt dF
IR, AR HuEee =Yt B o7t %‘%%911—1?1 A7t

AIAZ A Fol7b7] Lot ozt HARACFal, 1995, p. 162) FIL, vk

7]l CFEHE FE= 7HE e Aot Iy dleriee %E }T-ﬂ_

AT I oA dojues B52 a9 AR Aot o =& wheold

2
e
3
—
N
—_
[r

< Z ARSI AldE BEcke WAAE Ui, dige2 18T HARES
S 2 9 d Ao FAJol EA = 2HY B @ SolM ofgAl sfof ol
&l ok Ald=

J l=

ko3
ausy
|
.

%

gutes] w4 Ao UE nee @A =t vl ojd |
=40] Eebs olth. sl "B ot o&XEq AH A3
3 WAS AEA viEels AWE oA B Aotk (edel, 1995, p.

n

AgE Ad Eoln EXT Aol Aut B-EHT} I3 AARA
oF Ao wEbA= 7/101 ojL FolTt: AFE ¢k 7] gE
Utk al&0] GAolA AHFo] zlE]of thaf zt= FTAoF
o duto] tisf sk WAL EI7EAIQl Aoltt (Hauser,
2016, p. 268).
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P71e]o] JAEEAo) A} uLALEEAR] 61 -A|(A. Hauser)o] ol 243G}, o] dite =t
7} 71Q19] Ado] ol&] Yo HrFE= ARG of gt A9 AltAE oEA WP
Skal l=Aol thgt Aol A AR QL) of2fet AR A FEY 19(Covid-19)2 A

A
AIAZA D H 9 (Pandemic)& AL = 29 *o“’}ﬂr AL AElES S8 LE3f =
At AV ATt dFE & WHY 9] gz SAAY =700 Yehd SARS 19
A7l o= E 8 Ed= 29 20417 = 7}3?} 19 S4< 5= 5 Ao o] Al 7h

- AT
A Wee> *}94@', BARCE & FFZ 71H=Z & o AF=9] 4 "41‘%’_} w8
CEV’H FEHY HEL, AEEES S A AR F ARFES] oldloNldea)E
FEolE 5= A S 1, B3 A SEoA 4= HiRtE = o] gk HAXE A
et 9ok
2| AE(Franz Liszt, 1811-1886)2] 2H& (EHIEr=)(Totentanz, S22 &) S. 126 ¥
TE Sl FAIL AR @4 94 AEFE dlerkE 711 Aol HidEe FEE
= AT EY, o3t AFEE B Al&FES U<ed] 71w AQ offthR o & s4l5h]
B} YAgE HAIAE olsfistal Hobsols, A diAol it HehAQl #dS AAlskaL
A} e,

1. ¥=

T T

1. TH2J0] HRE oflsX 2, (HILIEtA ™E=)(Vanitas)nt
(Z£29] £)(Dance of Death)

3 o

HWy[olgt= Tol= Ig|A0] “Pan’# “Demos’?] “People’@]gh= F 7H9] ©oi7}
7 2 T FAoIE, “ofugt Aol =70l BAIYe] A Al Pﬂ—i DE AROlA 9%
S HAF#HHE, 2020, p. 2= ulS 7T Utk

AAMY 7P & WY F PR FiE SAPES B4 AFRFEY 49 #EE BRE A

AQPoEA FA| E71ol &tz 144171 S5, AHHGenova)e] 7HHCaffa)ollAl Al
FHE S 134795 E 135349714 IEPE SAPEL HAES] Qs &
9 1802 Fgo] £20f o]2&= AYo R GA| 57 Q19 1/30] ARG



_O|L
E

4

L=

2]

N %O >l
o ;% o

= S0 T ff 2ES 7HAA =AU
Alole] A1, = HiAlelA At F-dE A
7=

T

m}ﬂ A=
1o & Ko

r}u:i}

stof AdzbstA =Tk of=et A
Ao A SHA 2L, & JAEFIE SAFH
I8y gtHeE WY g AFEolA S30] AAY 7H7te] vt #EE Tt
A st olBet WES B L R derled S5 AH4Y FEo] F95H7] Al
Zrstict. ol= Qs gHAge Aol HiE £32 A& AAE ARERE HiYEA F
&) (Vanitas)?} (F39] &)(Dance of Death)ql Zolth. HHEA )= ZEIoE §7 - 5
P - WSS Kok TE A E710 dojd SAPER 174171 & - SHbell doid
4 A9 A 309 A 59 AYT vHFolA BT dled 4B7= Ttk
o] F HIYEA A& 43 A7t Ad T3t tis AlrEo] o] AMHSHA EHA
A 2 49 IFe g, 17417] Yds=Y] dloll(Leiden)Tt FUolA F=3ke] A
24 Yepgom(3Fst 2013), st2W A”IH|F(Harmen Steenwyck, 1612-1655)2] &
= <H}14ﬂ'/‘-4 2 122 )(Still Life: An Allegory of the Vanities of Human Life, 1640)
ol 71 QJu|E olsid 4= Utk shE I &<l AT HEE-A, v, 2719, A,
li—“"]' M| Rl &2 A £A30] dEthe A AR HesHe JE== EHS)
AUt
33ke] E thE FEOA Uehd A2 (539 2=, 144)7] SAPEo] f3517] oA
Q1 12804 o]H9] &3kl K59 & EH|(B. Conde)?] (&2 Al AREIt AopSl= Al A
ZH(Dit des trois Morts et des trois Vifs)o|A = &84 7|9 ZtopE 4= Qi) HE F
HollA sfEo] & F= 1H2=E <EZl o] F=2= A% ELﬂ/\V\ AlHHe] AR =
=0 =A, &9 PHo| Aol U= A FHOE oIl E5Z HoEtHM Boyd,
2001)
59 &2 oA EET S5 AT BEolu, AHEEo] siE A 5
= BEH50E HARE=T, EHRIH. Holbein)o] §3h ZH3IR1 (FAISHE I JALSHE
229 &) (Les Simulachres et Historiées Faces De La Mort, 1538)-450] £22
FEE 5ot Edgr2E dEF-2 7|5 Aot sles HARITE 398 e s =
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2k Aot ERAQl GALL thEAlet of&7bEo] tehfnat
EANS A G 5 Yt F B AEET 8L o] et A
o] oHIA|gt o] QA7E Edtel ur o tieke ol ko] £, S RS £ gow

217k] e AR oed ok
A 93 JFHOE o]Fo] WRlolet 7|dhst ofo] Wopi
QM=o SPYEOlA U 7L Fol oleH Axet A

TFR12](2019). HIEHS] Foto]l Ueh= Al9F Zoto] A A (HHker AUEhE AR
A HAT, 2002), 1-28.

B7174(20184 6¥ 299). [¥o] U= o] HIME ¥t 15, 2739] o] W= vt gHE|dARrA
&Y 04. 15. 2021, httpi//www.ttlnews.com/artlcle/hfe_culture/3743.
S, S, WA, S5 2(1999). AFEt]et Yol AglotswstdTe] 92 47|E B

A52](2020). EHA] 2 S B3 §HuSAT. A123] Sh=rujobe w4 ets] Sheths] AaA:
2-8E(On-tac) AN 9] Tole WS{pp. 57-61). TH=T|of WSS,
AL, A9, 2471, A, 2019, £58, 9AE, F84, 1A

o,

uls, @44, W7

=l

o
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(2015). |ot3} WA AF: LotuS A T A 2 5 AL AL

A3A2020). Al AEE. b @EolA.

AE74(2020). ojFolE A3 THY F. F7|=: M&K(AA7]=).

3, A=, F5F2(2020). Y&t 42 71 SAl. G 221

Hh][4:(2018). (Tole oFtHmloh X AE Foto] & v]&dte] g8 AR §F mole W& A
T A103] oot wHss] shats] AaA: 430 ALAEHAHY] mole w8 (pp.
145-150). gh=ro]obe W4 5}s].

H}2]91(2018). tHEA%s ©o] 23 Aoly|AH| Ao} o] 2 §3lgt molle W4 WA A103] 3H]
ol WSS Shats] AmA: 43 AAEHAIH Q] ol WS- (pp. 41-48). H=Tjofi
WHsts],

HRR4(2019). 1GA19] <1159 Holle £72E ¢35t 5719 SERAHo] tist ATt wEE] HE
SqRFHATEL, 20(2), 107-141.

SR2016). BElP|Elo] B ofshol @ mhEE He=YelTE (hE skl AT 7,
2 FHOR ARYARZNY W] SEAEIY 4RY. FFLAZZ)

ukou)(2014). Topr EF. AL Qokx:A}

£95. B 20074, 7719 TS URL A2 B FdAE0] &Y 04. 16. 2021, https://ne
ws.joins.com/article/4145295.

AlE). Yo (Naver) ojHo|diz}, H&U 04. 15. 2021, https://terms.naver.com/entry.naver?do
cId=959969&cid=47303&categoryld=47303.

AF05). YlolH(Naver) of-do|wia}, H&A 04. 16. 2021, https://terms.naver.com/entry.nave
r?docld=959971&cid=47303&categoryld=47303.

+57(2015). S5, HIRE T8 FAFEEIAY, AT Y. A A&

5, +9F2017). AEE 9Y 25F 249F FA SA-. A= ZH]

oLk, A7], 171(2013). HlEnZo] oo} HY. A2 oF.

A3A017). S99 9. A s

S 12020). 49 47t He A 18 & A BV 5k o9kt

SloflZH(1991). 75t Hole FH-5FF W A= SUAEFAL

Z911(2018). L} olopr]|7F IS ok ZoF A W At A|103] Sh=u]of w4}
3] Shata] Amq: 43; AR HAIT ] motke WS (pp. 157-162). YT ole w4 HE}3].

Goodman, N.(1998). dl&3}9] tig}. o] 25(%). A& SHEAL

Pullman, P. Children need art and stories and poems and music as much as they need love
and food and fresh air and play. Astrid Lindgren Memorial Award. Retrived April 16,
2021, from https://astridlindgrenmemorialaward. wordpress.com/2015/12/17/children-n
eed-art-and-stories-and-poems-and-music-as-much-as-they-need-love-and-food-and-

l—r‘
2
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fresh-air-and-play/
Schumann, R.(2002). A/bum fiir die Jugend, Op. 68. Bd. Klaus Ronnau. = 22AA.

ad &4

ASAGHE. viols AN, QR SEIRURREAATY). HEY 20210427
https://terms.naver.com/entry.naver?docld=552044&cid=46660&categoryld=4666.

ofZ9] Ho| W= il Yo A|Ajwix} mgASHEEATHRMN). FHEY 2021.05.03.
https://terms.naver.com/entry.naver?docld=974606&cid=46720& categoryld=46846.
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rlo
I
i)
fo
ot
ol
H
o
5
I
D

AP 7] 2ol oliet Wol A AFo] cher shEA H
o} %A mEolA] FoT HEoletn Azt

—

. oHA(Interpretation)22A{2] AHFE

Fo| 799 A+ 552 AWHEAH, 1847] S2olE0] FYEHA Ao thgt st
%@.?_ =97 AR AofA HIERE I FAPE R A&E o] 2 Aol tigt o4 A
oA, F. FZ8Y(Francois Couperin, 1668-1733), C. P. E. H}S(Carl Philipp Emanuel
Bach, 1714-1788), ®A2 E(Johann Georg Leopold Mozart, 1719-1787) 5-4 Lo=
2 S5 HEEE 29 AEe A5l gk A4l AAMEE B8 EEe AF O
et =9& 71553t ol HEAQ] AX == F FE9 (FHE AT arr
de toucher le clavecin, 1717), C. P. E. H}©.9] (ZHIE Z&H|o] AFHo| 23t A|&)
(Versuch tiber die wahre Art das Clavier zu spielen, 1753), 183l HA2EQ] (7]E
Hpol & WK A=) (Versuch einer griindichen Violinschule, 1756) 5°] ATt 184
719 &2 BA19] AKRhetorik) Y] A, 1 FAMIO] 240 S o, thEHQ
2915k #=(Johann Joachim Quantz, 1697-1773)= &3St A5 &5 A
Abstotal of 71 A2 11 BATE AATHEES 2, 2004). A5l ot =299 8 ¥
Sk 29 AFolgs JiEY WY o]t & o= Utk 18717 A= Aol EEH
o|1l, AL HHlal Agsts JTo] FR5HA AJAFTH 194717 E= S<to] 1L &

£ 4= 5% 71959 Adieete R YA 2 EeEH —3—9—} 3.
=AHARL ek W82 2= A0 = oldfjE7] A&l old wet A ]
7HE ©ed] 28]8F AlFlE AAFEE)S] /o] obd, A= o2 g4 (Interpretatlon)
= Z= A4 A AsHA = & i‘g_L_T‘gI- —?—.—Hﬂ FE AAsH A

Io

(0]

.

i

X
=

i
rlo

”?

)

' (Vortag, Recita)Zh= 2Jm[oflA], 19417] SHHEEH < HH og o|&Ey] A&kt
Aoltt. A9 ARA g4F0] & 23E o|F7] s 1 AFALe] o] vl-e- F a3t
7] wZofl, AFARe] Aojgt A=, o] flof] 5o AFE 11 X}Zﬂﬂ 7M1= 717 v ¢
dEl= Ao] HiE ‘A e AZo] 194171 %‘i‘?_oﬂ A FA =HJ olFA A
(Interpretation) 2. 2419] oJu|E ZH ¥ dAFE= QEY7HA] olojx| 1 Qr}. Arle}l o

FA= FeeHA EEEo] AwAQl doer ] slE|lom A3l Aol E3E
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AFLE 7|49 EAdy) grron SUHCD, LP)C&E AR ATHEAS 9], 2004). St ZH=
o] gt £HL AFAE9] sjAL SHto R V|EE o] T tE JAFAEA JFE 1]

2. HFEMZ(Performance-Analysis)?| ik} 29| I Aly|

TolYAE ZE(Glenn Herbert Gould, 1932-1982)= AFALZA 9] HAAGS A|7]7]
oA = B 244 MES 7R AR OIS RS FReh, 22 AEo s |
= 7 U= o7 7 HAE € 49 ThsAdS aEfstolof qhthal HoktKSchneider,
2002). FE= AHAIRES] ZAFA Q] SAAAI TS o3t glo] Eejid=tl, 19 A= d
T (Recording)oll et ofzkE HQl 119] ko=, 4gto] opd 4t HZH o g titk4
dollth. 1= 9fE o] 42 Ho|X & Fil o] 71X sjA44 7hedE aEste] 7Y
ZA3N A4S Fotl= AL FE0] 6otk 17F T ol A AFARe HiE' =
8% E44 NdE 7 AL ZEoll Aok Stk Aol AF7 oA AdE 8
9 2Rt 9RE WHoRE XA A vl A o]a HIbAQl sAS FHR|AL

AFAEO] LUk AU B Bl AL 4Gt AFolA e Fulz
& FAZ ALY, FQF FS AF U wugt Xolg Aw ol
(Data)® TRISHE Aol Urehde}, gute BAgows Q57 599 1§ 243 |
E(Tempo) 5 S8 RASS 7HsRle] IHER B S5 93, 22 FEL AFY

AFEAEZ 200090 25 &ds] AU 55] FA(. Rinket 2o 22 @
2 S5R=0] # 29 HlolH(Recording Data)E ©]-&3t BAE Wol, AFAES 1
ShAo] AFE AR HIT 5= YA E AoAFEE o]Fojfet & & Qlry. AFEA
(Musical Performance-Analysis)2 9 A+ 9 2E 29| ENv= g A
olHE AEdUi= A= 8= St €l2e} tho|W9(Dynamic)®] ©H44d, oFElEd|o]
A(Articulation)¥} Z|o]4(Phrasing) A2] 50| &2 AE5 AFT
oA ATA Rl 2914 FFo = YEUA ==t ol
£ BAs7] f8l, 7 B2 A5 AME(Sample)E $5H
(Computer Software)= &%t 212 Hlo[HE 4o W3t Atm=2 ARGRIT. o AFA

]

o
L.
S
&

Lo



O:] =
Fold = A, EIE o] A2 AF H|HES Rt A5E Q= FHEEAN OFE 4 it
, , o] S AEE =R (Mainstream) 5 B4
= AHH o2 =L A (Historical) A= W] Atolofl ojwgt Zpo|7h Ql=A] dot
Holoh 201790 HEE 929 A= ol#tt AFEAEY 7P A AFS H]'Oﬁl";}
a8 4 9t 19 %'_:—17__"01]/\:11_‘ J S. H}S(Johann Sebastlan Bach, 1685-1750)9] (&

S0l S00) FEAS GohdrhUn, 2017). 7t AP R ART s (2
EMES FTHE 724, oA S BTN 9. ofele Bl 30719

%32 o] %o} glo] ATl W vkt 1 Zol} whe Atk o] e AL
o] MEE AHT A O TAE S Ak, Fel WAL WL oA AF
QLA 30709] MFTol Tst RS 27t thed] & QK] S WFo] 4AH 4o
S AstEls SRS TAR AAX 5o Rt Tule A shto] Sobd adole 3

shel 7o obd 7bg Adsithn Aztels 2ok sl ol et Ao Shgect A
O o]

I 2&
ZASL shte] Aol o) Axte] Hhakskal A Qi S Lokl Ytk o]2
A7 e W75 B A3 ARRA V|SUE AFEAES B AF S Pk E
2 AREEA AT 5 U Aol AT, Hoh|AEZA WS FAIRAL B
Apo] b FHH AES AF0] ]A] o] Tk Fre] /1%L Bl Folelt 1w
2o Ax 734 32 AwA 99 F ofclo] YXsHvle] it Zolgitt Fu o
ool TholHE Ak oBd B WA BHSAL, YIRS 'S SERA
o 7Hi= 744 4= QITkEL LAAIT) AB0] BA3 AF ET ol & gol s

2 AL T wE oA 7] TRsAE I’jﬁ—‘:— ZXH ﬂiEoﬂ et B B2
A7F A HE 5 7S ST "HolA] o= A olsfsir|E dst

= 79| 2 WY (A, 1993, p. 23).2Hs T 2ol BA k= 2E2 29
3 ofsfstal 1o A F2 AFE T HiA S5 o= AEe] 2HA] 2
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2431 o]af7} SurEojof stka BRIt AL AES F

oF 1494 18] e
A5 3R} FAT YXo] A4 2HES uehRete 8] e Ll ols|r} 715
A H1, aea AFdeAe] duo] B4 4 A X Bert Az,

s
g

4771, A1-8(1998). A 24 Aol UeRd 31, A20] A&AIZE] Bt A F4ATE, 17,
159-177.

4, 519t 35l%, o]AH(2004). ST} AL AAT

89(1993). HIakd o2, AlE FESHAL

Schneider, M.(2002). SH2E, Tof &&. oA (9). AL ST AIA.

Kohonen, T.(2001). Self-organizing maps. Berlin: Springer.

Spiro, N., Gold, N. & Rink, J.(2010). The form of performance: analyzing pattern distribution
in select recordings of Chopin's Mazurka Op. 24 No. 2. Musicae Scientiae, 14, 23-55.

Utz, C.(2017). Komponierte, interpretierte und wahrgenommene zeit: Zur integration
temporaler strukturen in eine performative analyse — eine diskussion anhand von
Johann Sebastian Bachs Goldberg-Variationen. Musik & Asthetik, 82, 5-23.
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(HiefHCHe] M2712) Op.24 24S Sl
LIEH F2Lie] S o

I. A&

E2WJosquin Turina, 1882-1949)= ARl EjAIS] 204)7] 2710l A} HopYAEZ
A QUFFoler Al TI&E @ A5E St vigsto] ARAITe] ZERE 3o AAIE
TEQlth O & A A £7kelgt], 19 A% WY (Vincent d'Indy, 1851-1931)
9] 71230 71%3F (Fe8-0] WA ) (Enciclopedia abreviada de la musica, 1917)2+

o FEus A, AU, Qu|E}, 7]E mjokle 5 HdRt A= A AEE "t
J2P} = A(Enrique Granados, 1867-1916)2F T Manuel de Falla, 1876-1946)7F F-=-
I HZ5 A AFESS 8 FEE Sho] gofn 3ok A3t Ao vhste], FEu+=
A4 AFT 53 Qo|k 5719 Hol AUERE Xl Ao] EAZCE YEhdt: 59|
1909955 1943 Atolofl 2t 5719 AUEES FEue] A=7He| ¥l A<
Wt = Sl Wi $8% AEFSolth 11 F Fokx AYERl HiEHHthe] AR}
Z)(Sanltucar de Barrameda) Op.24+= 31<(M. Hinson)2. ZHE “FEU9] opizt A&
% Shelth2014, p. 992)."2= B7HE ¥4l AHUKF. Sopeiia)= ©] A= “dHY
29] ZE oS 7P gl 7|WE 8ok= Al AE (Ryland, 1984, p. 1500141 A&
olztal ot 1 7HXE XA AT FHjollA= o] FEe] 7HA|7F thE Fof| H]
off iAo = & AA[A] ). wEba 2 dbs HiEte] ARTtE)E R4S
EH 1HA G419 & &ofl AHQl HIEA 240t oA A Foral ¢34
= A& FAE AR FHUY 39 of Adl= AL FHOoZ gt

i
fjo
mlI

(HIZHHCIo] AR7I2) Op.24 2MS Saff et E2lLte] 89 of « 81



II. F29] mofle Aje; 78

Egyo] &3t F8 AFAE EHZ THL(L. E. Powell)2 T19] AA oA FE&L7} 471
9] AYELE &gt Aog ARkl Yt Powell, 1980, p. 99). 18H #o]AE(B. A.

Ryland)= Al&Foll=

A=EE PAEo] YA 2t GO0z 42 (QALER}

A= FAZE)(Concierto sin Orquestra) Op. 88& AUEr] ESHA|A (E 1)I} Zo] &
2] 2UErE S71E A THRyland, 1984, p. 16).

(E 1) FeLQ LOte ALIE; 25

SE(Ryland, 1984, p. 17)

=Y ozt 4|

1. Tema y variaciones Theme & Variations
Sonata roméntica Op. 3 II. Scherzo Rondo

II. Final Sonata-Allegro

I. En la torre del castillo Sonata-Allegro

II. Siluetas de la calzada Rondo (Scheerzo)
Sanltcar de Barrameda Op. 24

II. La playa Three-Part Form

IV. Los pescadores en Bajo de Guix | Fugue

I. Lento. Allegro molto moderato Sonata-Allegro
Sonata fantasia Op. 59

II. Coral con variaciones Theme & Variations

1. Moderato Sonata-Allegro
Concierto sin orquesta Op. 88

II. Molto Adagio Three-Part Form

I. Tema y varioaciones Theme & Variations

II. Scherzo Three-Part Form
Rincén maégico Op. 97

II. Lied Sonata-Rondo

IV. Sonata Sonata-Allegro

II. ¢slehlche] Absla)olA] WAsE Sahte] 2o o B4

b oke] AFE7H2 (Sanlucar de Barrameda)x 7FHZ2 A9 PHEA|Z (i
o] AFRFEE) Op.24+= FEWt o&57H8 I3olA Bl 271 A& 49 4
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o] ZEo R T2 lo]EKHinson 2014). ZF P Eau} ofd = upEi ZA3 7
HE A= BAA A2S 7HA 1 91 I AEBES AAA7|E 89k Bor|E du

AL,

1. 2834A(Cyclic Form)2| X

A ATEY 2t S0 A1), 358 FAQ, 300, el ¥t B4
(4ol AR o] AdFold 7|Ro] Ag% Zo| WHH EIL, 1°9P89] FA4 A&
| The obgolE AFGERE SedAlo] SYo g Uehith ¢aEAL Frates ok
Al o] ekl FAE AEYst= AL EitHMacdonald, 1980). ©] <8341 ALEL
9] %7] YAtoA EF YelgARE Z AEPOoH HEH(Ludwig van Beethoven,
1770-1827)2} qk Jﬂr Xh—7]~—°ﬂ o5 F&= 1 HHEHA q(Green 1977). (SFHE 1)ollA
A A& Al 1979 v 46-53004 Uehd 2554 A&Qld], o] A& 3Pt 4
oPgolA TA] YEhd . SHARE Aol ThA] AdE w 41_104 g, w27, 24, 91 Fs
93 9 dEo] MstE Fol 2 Aol tE Bele E

[©)

(1= 1) X 19 2%, Tt 46-53 (ot 2) M| 394, OtC| 46-50
39 mﬂ —
i i f

,‘ =] — ??\_?? 7=
W T § 3 -5 8 3

el fee s, >f?A.‘;’.ﬂf§,£§ F

g - - I—Vié. — _:« —

S = s o) s

EEASS 55— ==

(A= 3) H| 4248, OtL| 50-75

dém.
34 | f ) ),-:Q

1l "‘h/ 15
&
n
™

b
Tm
r
L
.
I

i
{
1‘

(HIHHCIO| ARFI2) Op.24 BMS Sdlf LIEt EajLto] 29 o « 83



2. AHQI DI&X QAo Mg

ket ehe) AT A -
2o} o] SEG A9 &

= — U =

2 Soto] gF Aol EX o] WaA

GRAC

5, 220 A 2w
Alo} A|H9] Wiz
w7t DA doldct

(AE 5-1) AHQI TA| A

S
h=

e 27 B o

o=k

gt RA] SA, 2=l Al A

1,1—
= e

o< 7|22 A 28al ARl 1

20K Melisma) A4S ARESFAT
%91 AT EH (Pasodoble)d] 2153} 392 AlF9] FEF
= s E]E}I/]{Tlrana) 2 & So] AlgEo] =

3u]-22HHemiola) &

dutol] A Aw|Qle]

(A= 5-2) M 194, Ot 12-13

S e e e

&.@’ta
U

s o o o 7
(e 6-1) Q2 Aot S

== ——————
ARNRERENENE

Tetrachord

{

(A= 8-1) B2t 2|5 THE

|
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oM Ed

kAoA QEEQr AEslH =HA|(Claude Debussy, 1862-1918)2F =FH(Maurice
Ravel, 1875-1937) & VdF9] A=71e0lAl B2 ¢S 2 Foue AT &=
7Ve9] AEoA HAEE wIAY, 2334, ¥ 181 5k HE ERIE 5&
Ml the] AglE Yol A8l 3t 2 (oFE 13)- Hlgh|the] ARgrtE) o] 39t
T EYRE R 7159 AD(L'isle joyeuse) L.1062] EUF(E 142} w9 FARSH
Ag & 5 At

=

(22 9) C AZ|TIOE &l 20k, OfT| 1-2 (2t 10) 287 M 194%, Oir| 265-266

~ & P H
el o, 0P P Py P -’ - #g
P —— i 7 = e 3 = #
y—F T T T e ——— 5 =
13 Z — [E—
D) 2 =
P wlegre
1 = ooy i —
Pe P =
t

e J
§A : ) 2 ‘ .
==y = Y _ = =
S con lLidertad y reteniendo Y a e e b
SEESE T —seesm==——c___ == e S S se ==~ ===
S e
T eRRE e’
.“1
H [==] —
(A2 13) M 3%, O 1-4 (&UH 14) ERAl (7159 &), OiL] 1-4
Lento Quusrl\ una cadenza ~
o . ./—_\ ',m
%%mutmummtz,camﬂ un_rumor. ‘“}, ‘Wﬁ - _— i
"y b v =
Pee——
> ET I E; EiZad et &
8¢ 8¢

(HI2fHCte) M2712) Op.24 BA2 Safl LEH S2iLte] 29 o « 85



V. 2

Sl 10099Q7A)SE 19439617 2] dtet gare AEstE, 1A
0]0] 4129l Zatet FAjo] ARl I4H A4S Hopd HolA AT thE AnQl &
TS g, A7 Ay Clepie AL S8PA] Hg, AnQl 05

240 48 193 QYR B BT Y A0 Uepton, aufe g4l B
dtol 501 Sefife] ot ol B AT S Y FAZE Holdk A% & 5 9ick 2
A7k Eelite] A} S olsfsht] Egol ©g v, o2 Feof Fejutel

Skeph A8 EE APV ohEE Zlhet

HFAER

el

Green, D. M.(1998). &4J82°F9] 4], vl45(¥). A7]: ASsRFZA.
Hinson, M. & Roberts, W.(2014). Guide to the Pianist's Repertoire. 4 Ed. Bloomington, IN:

Indiana University Press.

Macdonald, H.(1980). “Cyclic Form.” The New Grove Dictionary of Music and Musicians. Ed.
Stanley Sadie. 20 vols. London: Macmillan. V: 112.

Powell, L. E.(1980). A History of Spanish Piano Music. Bloomington, IN: Indiana University
Press.

Ryland, B. A.(1984). The Piano Sonatas of Joaquin Turina. Ed. D. diss. MD: The Graduate
School of the University of Maryland.
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=Lt 19 Ol B7t 11I71|°| Hal:
Y= ABRSM, 7HLICE RCM, =il &+ AlelE S4o=

E[CiILt Olstoixithetn SHOISTHSIR AAFTE)

@4 AlAE F2U 19(COVID-19)gh= A gl Wl 9(Pandemic) UPO] et A
A fI=dollA Hlojyr] s AR Aute] TRt ol Ul w2 ASo] tiHo
obd 2219 HHOE o]FojX|= Aot} O]Oﬂ o3t YFeE WSk 94
N P Ak ITHRIAT], 20205 41784, A, 2020). w}t A=) H9 I=
U oo = e?'d(e-learning)e &3 B F20] %ﬂ’r?l = o] o]Fo]H oK)
A, 770k, 2018), JTZHEo] F83% A7] T A9 A= "ol wE AN EHF
Ol AR 501 9] 400 494 Jg ol ol B 59 ooz 1Y
Sz 7o) H79] whlole} oiAA Sk, 2020, Lfelojie] A7) el WA
olg= 71m o 9 Holz} ApmHL)
SHASE 7129 WS 1155k Aol ofgl A, A7] Bt BHe R AlgE=
= A AT & Qlvh FjolA9] AFE Sof B7H= Zo] 3l 32 H]EE}‘I]
1:19] et P& AHAY g APE thE HE0E HIlE I ok

weha] 2 AtoAs Z2Y 199 thAfsto] o] FofA| 1 Qe A7) B7e] thsto] ¥of
Huzp giv g7 WhAo] QlojA 2R HES HolFil e s a5 Akl 9=2
ABRSM(The Associated Board of the Royal Schools of Music [ABRSM]), ZAUTHe]
RCM(Royal College of Music [RCMD)I = S A1F Q] AHE AT R, ZF G5 Al
o B7F AAE Bl A5t ZARE Helal /fAES Aljtehs AS H40E gt

rlo

2L} 19 0% Tt AAQl #isk F= ABRSM, JHUICH RCM, 23U 34 Alig S4oz « 87



2. G419 =19t W

£ Qe AF Al gloiAl 71Hel WEkE Kol d9 34 A% 29 7@
1] ABRSM, 7HUbee] ROMO] 4 A% A S oxie} 54, A3 $579} 3, B7h
Bof wet BRsto] 7120] WIS BT, Y Ao
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I. A&

HiE(R. D. Vandal)S v]=t =gt SoAe] A4 Z=L7HAlfred Music Authon)® &
oy W wag ot FES A U Haollal, 19| AEES Au|Sdu AR
(Mus1c Teachers National Association)E Z&3F th3t shaths] 9 Alu|utoll A A7
StElo] Qth(Alfred Music). HiE-2
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of v Wohe WALEO] B JH2AL AF BB =
SYES HEAEA B RS MFoR AV IF & £39 WSS AT
NEES ATAAL, P80 TEL WS BEE g Ak 59 Ik 24 9o

3 O}Hﬂ‘r /ﬂ‘%ﬂOﬂ %‘?‘—i@f TS 7H ASE YepdEd], A4 A9 (Mode) o]
o] ZE= Aol 200090 S (B=F #917])(Modal
Expresswn)t ——‘—1:101]/\—1 g F8F S 9 AEol, 1989¢] & (HESF F
E)(Modes and Moods)= S5 X5 M-S 2Iet K}%OF‘/P. =0 S FAZ 3 o]
T AES sHEo] Ao H&sHA kg = s WEoR Wi S| 2 2HEo|q,
13 HES RE)= 35 TYEE Hoto] 2= o]
7t 9 =t} #Ho]AR. Pace)= th21} o] FA61A

TS0l L5A, 2e2A, 12554, ¥ 9 TRt A0l =& Ho] ok
ks 2A715E ol SAE *}QOHH 5 9FE dotd S0l I SAE 4
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e Axu wxAd SASI) AadA BrhE Aol §54], 2010, p. 93014
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t= dngt SARY] EH|o|Xol= Y&
Mus1c) 12 50 Wx 183 gy ZES #4935t X8 FE|E o|Fo]R FELZLo
2012 S8Rt 183 9] ARE |A5E g 297 6719
(Elementary, Late Flementary, Early Intermediate, Intermediate, Late Intermediate,
E550] Sl (B D2 119 AE2 Ho|=E 7|EoE FES Y

=0 . —L,
= 78

Early Advanced)i

(F 1) =0l 1E ==
M= Ho|= = HO|=
Bagatelles Vol. 1, Bp-p | Flano EXtravlagazm;‘ Solos Book | 1y
Celebrated Lyrical Solos Book El-L 1 Preludes Vol. 1. 2. 3 E1-FE A
1,2 3 4 5
Celebrated Piano Solos Book Robert D. Vandall's Favorite
1.2.3.4.5 LE-LI Solos Book 1, 2, 3 LE-LI
Celebrated Virtuosic Solos Book LE-LI Romantic Inspirations E
1,2 3 45
Celebrated Jazzy Solos Book | | p Sampler Book 1, 2 E1-L I
1, 2,3 4,5
Contrasts I-L1 Short Suite E. I
Etude Suite I Take Note Book 1, 2, 3 E-1I
Images L. E Three Ovations I
Modal Expressions E-LE Vandall Sonatinas I
E. I Vandall Stylings U.S.A. I
Holk+= QE HEarly: E, Late: L, Elementary: EL, Intermediate: [

Modes and Moods

* A dupEi=o 2 A A5k AL
Advanced: AZ H7|5}3Th

96 « 20214 AN133 SRWOI-WASIS| BrLh3|



. <REg} FEHoA ARE wiEo] oo™

1. (BEC} FE) XE 74 7R

(HEQ} FE)= o]oyo} AH(Ionian Mode)F¥ Z Ao} A¥H(Locrian Mode)7HA

A

709] Aol H8H HEoldt. 35ufTiolA 47uirle] ol2t L 4EOE AT 7t
T2 R 2004 YehE vlet o] st F4lof 7|xstal Al ZF A¥e EYVE
B See BAS HAE Aol ol WE 17} Hjo] Utk Ea ke 3L
ZAHSHA Eo] X, =0 wA}, Alojd dix, ofefer Bheuid, T1=ja AAIRE #HEol
3715]0] Qo] FF SHIE0] ABeoF S 71y QIS BT & UrS T4
o ok
(B 2) $Z9| (HEQ 2E) XME Y iR
= x4 il HF SIA| oo
I'”—| (AI'%E_I t‘fg) Dl'l:'l l:lE —|x|' S= ==
1. A9+ o]Qujo} M \ _
(Pastorale) (lonian) 42 | Moderate Tempo | 4/4 AA'Coda C2-C6
o A
2. A= 22 an}, a4 47 Moderately Fast | 4/4 | AABA''Codetta | D1-A6
(Jazzy) (Dorian)

3. #4ole] & | mexjo} 4 | . ]
(Reveler's Danco) (Phrygian) 38 Sprightly 2/2 | AA'BA"Codetta | C4-C7
4. 2ot =¢l glyot A4 Moderately Slow: S ~
(Lydian Nocturne) (Lydian) 3 Freely, Expressively 4/4 AABA F2-A6
5. &7)1%H g azjrjo} AW . \ ~

(Energized) (Mixolydian) 36 Animated 4/4 AA'Codetta | G1-B6
6. &3] of &g]o} A RAT _
(Regrets) (Acolian) 37 | Moderate Tempo | 4/4 AA'BA C3-E6

7. A5 Z3eoF AH Fast; with Drama B

(Turbulence) (Locrian) = and Mystery o/8 ABCoda BI-E5
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2. Z M9 JHEHE FZ5h= BN ARE
471202017y 2 AdRolA Hezos AR A4 =42 (E 33 Zol AAIst
Gt MEE 7 Ago] E4o] & Selihs EAIP RAE A|A0lS 0|83t HE 1]
& A8ol] SpPE0] AF A 2 A9 £94 29715 Lo B A% 2 9]
o Gzl 77k A o] 2UoK1H), 2jHoH4H), 5\-?4510}(5‘:‘1) A, Eyor
S8, 7R o] g2 #9717 dEE EAVE 201 QAL g8} 7 % Arg Rl
TjoH2H), ZA|oK3 ), dl&E]oKeR), 2A=oH7H)= A= é% FAWol &,
I, R R ofFal BRIt E9717E AxEe EAVE AlAE Ao A
B 3) MY 297
Mg 32 | oluor | Eajor | m2xor | 2cior | LAcior | ofg2lor | 2320t
sym | P A ORRD | g | ey | AT | HHOR
qot | el | W Eak | e | TUTUUT| 0PN T 2wt | 2ok
B0 | oy g | ea | va | BEEE | Se=d | TOS RN
3. MY SHo 71=8 EFN sPATIH Ax
HZAIAE(V. Persichett)= & - TaA9] F8 38ha3 F 3839 &7 AT =

Al ekt Fxeop o= 8 38k B 35S R HY Zol AL
(Persichetti, 1980), ¥1E9] ZZo| AT o|#|gt Ajo| FE A A Yehdr)

B 4) HEAAEPDE MARH dHOMS F2 33k21t £ 33k2 2

=4 2|0t o2 X|of 2|C|of gjA2|C|ot Ojl=2|0t

9 33 IO v I, 1, Vi I, I, VI I,V, VI I, IV, VI

5 335 m, v, VI M, v, VI m Vv, VI I, v, Vi I, v, VI
Z|tjoh ARo] 7123t (ohr 1) ‘P rio} &8 ok Aulo] AA =9} 1= WP &
4 & BE HHEso] FXoktt. B3 05 T2 HIo|AR A& AREsto] HgE 22l
Eo 22 a9E vhsoldith. wagjrof Aol ARG (o 2)& Ik, VIIE, VE ok
o] Axstal, o AHe] o E5EZR ‘G 54 22 F&= WhE ARE3SH Ao] Hddnt.
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(AR 1) 49 ‘g|Cjor =& O 3-6

9 % T T T T }
’UIF\V 41’;\’ [~ \%xol% = U‘ [ \a \‘Ir_‘/l
cantabile
T WO =N
I I I I
(YL 2) b "&7|ZF Ot 1-4
0 l('_'u o | ‘.‘1 1 1 :«F o
(= e e e e
5 mp ot L :I>_’
=F e . S S
(EEEES = I=E ¢ ECiEEst
SEFI L i °1 V=
4. X Q40| pigy
WEL A2 245 NPT AFSS ol AFotdet], (REg FE)oA % o] 2%t
E4S0] 74 "ot 28 A= Z2' 2 AFNARE A=A Z9717F F2E AS FAS
AL, ofg AwEd ety 9, 97 Hlol2(Walking Bass)'s A= 2szollA A4 &
A¥e 2l A Jgo] THHHAE 3, 4). AesHdolA & AR e 73
3 2%, 45k, 6% 54°] HEd ohze] FE7t Holal, Aj=ojlA 'l4d(Tension)ol2t A
ol HloHdaRl 9=t 11 549 ARgol A& B shaollA thfsAl HdEn. (R
5 380l A2k 240] At =R (add 2) 352 HIES) 6%, 9%, 11% &40
2eE 359 dlE BT, (dH 6)2 335 U4l & 4SS ARSSE A& (sus 4)
o9l A8 HoEH. ol A=A s ofFlER A AeH 244 ool =2
T Rl FHoML AGE &Yo] =HA.
(AR 3) 28 = Z2', OiT] 1-4
(.9 X L. SN .
5/ af [(=F[=¥
(mEst 20) BAg S8 Lt wsol 39 ofy « 99
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MEe 23RE 13 2 FUL 198 FES 43990 59 A
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F541(2010). 25 "oh wAjo]] AREH & - TR AA 0|99 o= £ &8 ek 2943 &
3}, 23, 73-107.

A715(2017). e RER ZFI30ct AL A&

Alfred Music. Robert D. Vandall. Retrieved March 15, 2021, from https://www.alfred.com/aut
hors/robert-d-vandall/

Persichetti, V.(1980). 20417] 3Md: Z&a}t AA|. 7343)(Y). AL 7T
Vandall, R. D.(1989). Modes and Moods. Denver, CO: Myklas Music Press.
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