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10:20-11:20 OlE= 4t3F : Dr, Scott Price (Univ. of South Carolina, USA)
ANHEE ™A (3Y), ZAY (M20h)

£ X[2H™ (Claflin University)

All in a Day's Routine:
Piano Teaching and Autism

Reprinted by permission of Clavier Companion Magazine, http://www.claviercompanion.com

We are fortunate to live in a world where children with disabilities increasingly have equal
access to educational opportunities. In recent years, it has been more and more common for
parents of students with special needs to knock on our doors and inquire about piano lessons.
These wonderful and deserving students are really no different in most respects from our
other students, and they can be wonderful and vitally active contributors in our studios and
musical culture. With some careful thought, patience, and persistence these students can be a
rewarding part of any piano studio.

Any new or transfer student can be challenging prospect, but a student diagnosed with
autism may appear to be an especially daunting proposition. A student with autism will
demand more than just traditional piano instruction - the teacher will be challenged to manage

and develop social relationships, social communication skills, and imaginative thought.'
Autism is a spectrum disorder. Individuals who have been professionally diagnosed by a

team of specialists may exhibit few signs of autism and be considered high-functioning, or

they may exhibit any degree of impairments to the point of being considered low-functioning.
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Each case is different and unique and requires a child-specific approach to learning.

While there is no “magic bullet,” instructional method series, or even teaching technique
that is guaranteed to reach every child with autism, there are several ways of proceeding with
the process that will allow us as teachers to enter their worlds and interact with them in vital

and positive life-affirming ways.

Entering their world

As piano teachers, we often see our role as that of bringing students into our world of
serious art music, and of helping them experience the joys that we have experienced through
this medium of expression.

When children experience the world from the perspective of autism, their impairments do
not allow them to easily enter into the interpersonal communication constructs familiar to all
of us as teachers - the interpersonal communication that is crucial to sharing the joys of
music. Students with autism simply will not enter our world. We have to enter their world
and find a way to understand their language.

In my experience with these wonderfully intense students, I have found that life as a

teacher is easier, and my ability to reach them is more effective, if I focus on the following:

Shared experience

[ accept the fact that the child is “typical” and I am the person with autism. I need to change
my thinking to experience his world in the way he experiences it. I need to leave behind the
social skills, communication skills, and imaginative skills that I take for granted in my everyday
life. These skills simply do not exist in the world of a student with autism, and they are no
longer effective in my teaching process. | have to let the student teach me and show me new

teaching tools, and I will have to be able to use those tools in new and unfamiliar ways.
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Vocabulary

[ need to realize that a student's cognitive age may be very different from her
chronological age, and that the generalizations, word associations, and vocabulary that we use
in typical teaching situations simply no longer exist. These students may not understand some
of the words we use, and they may not have developed many of the associations we take for
granted in our everyday lives. As much of their world is self-focused, they may not have
experienced any of the life situations and coping mechanisms we have come to expect from

our other students.

Precision

[ need to say exactly what I mean, and mean exactly what I say. In our everyday lives,
we communicate with each other through a combination of gestures, word associations, slang
and pop-culture references, and shared experiences. We often come to an agreement without
ever actually saying exactly what we mean to express. We find that the other person gets the
“gist” of what we are expressing and we agree and move onto the next subject. Students with
autism simply cannot function in this type of social situation. They need us to say what we
mean in exact and specific language. They need step-by-step breakdowns of the tasks they
need to learn and complete. Try asking yourself how many times a day you actually say what
you really mean, or if the people you interact with have said what they really mean. The
answer is probably “not often.” Isn't it extraordinary that we communicate at all? If we are
able to make this realization, then we have a beginning understanding of what students with
autism experience all day long in their everyday lives.

Under this three-part mindset, I always try to remind myself that I have the impairment,
that my standard and accepted practices in teaching just aren't very useful, and that what I
normally say and the way in which I say it often doesn't have meaning to the student. Those
are daunting concepts, but they force me to think and act in a way that provides my students

the step-by-step, specific, and brutally honest and accurate information they need to be
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successful at the piano.

Once this realization is made, we have to find a way to approach these students on their
terms and enter their world. Students with autism often thrive on order and repetition. They
do very well with predictable, stable, and repetitive routines, and working with their personal

everyday routines is a way to enter their world and begin the learning process.

Routine

The establishment of routine is nothing new to teachers, and it works well with students
challenged by any disability, but routine is especially useful when teaching students with
autism. The establishment, maintenance, and facilitation of a routine under the mindset
mentioned earlier may be just the teaching tool we need to travel on a musical journey with
these wonderful and deserving students.

Much of what | have to say about the building and establishment of routine is related to
the ideas and practices of “task analysis” and “Applied Behavior Analysis.” Any internet
search will provide you with information on these practices and some basic resources are
included at the end of this article.

We are all familiar with the importance of the Parent/Teacher/Student triangle and how
those three (or four) people interact in the support and education of our students. In the case
of a student with autism, I might argue that the parent/teacher/student triangle becomes a
square with the parents at one corner, the teacher and student at additional corners, and the
team of professionals diagnosing the student's conditions (including the professionals who
counsel us on the education and care of the student) at the other corner. This team of
professionals aids the parents in developing an Individual Education Plan (IEP) that outlines
the student's goals for the year and helps each person in the process chart success and
progress toward those goals. If you are worried about the IEP and how it works, rest assured
that the student's parents will be your best resource. The IEP is required by the Federal
Individuals with Disabilities Education Act, and it can serve as a springboard in creating

detailed procedures for developing and learning the skills necessary for success. These
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detailed procedures, referred to in this article as routines, are crucial for success with an
autistic mind that thinks in details and not in generalizations.

The goals of the IEP provide an opportunity to build detailed and repetitive routines in the
student's life. Routines provide a sense of normalcy and stability for the student and help
avoid outbursts or a complete shut-down of the student's attention or behavior.

Routines may be many and varied, but a workable format usually includes long-term and
short-term routines, in addition to task-specific routines for individual components within the
lesson. These routines can involve schedules for the week, for the individual piano lesson,
and for each component of the piano lesson. Some examples are listed here - these are actual

routines used by parents and myself with children who have autism.

Weekly Routine Example

Each day the parent says, “Tomorrow is Monday” (or whatever day of the week happens
to be on the calendar). “On Monday, we are going to:”

Wake up. Take a shower. Get dressed. Eat breakfast. Brush our teeth. Get in the car. Go
to school. Come home. Practice piano so we can have a piano lesson with Dr. Price on
Thursday. Do homework. Eat dinner. Put on pajamas. Go to bed.

The same schedule is followed on each day, and it always includes a reminder that the

student will have a piano lesson on the given day of the week.

Lesson Routine Example

When a student comes to my studio, we always enter and begin the lesson in the same
manner. We enter the room and sit down at the piano, and I begin with a little chat. I ask
the same questions such as “How are you today?” I then ask questions about what the
student did during the week and questions about activities and/or school. Following the short

question and answer session, | always read to the student a list of what we are going to do
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in the lesson. Here is an example of list 1 have read with a student:

Today, we are going to work on right hand and left hand. Then we are going to work on
finger numbers. Then we are going to work on white key names. Then we are going to work
on black key names. Then we are going to do your pieces (and I list each piece in order).
Then we are going to do your harmonic minor scales. Then we are going to a duet. Then we
will be done.

We then proceed through the list of activities. | have found that it is important to bring
closure to each activity and to ask the student's permission to begin any new activity. Even
if they say “no”, I ask again, and the instructional process is much easier once the student
has said “yes” and invited me into his world. You may be wondering how you will
remember all of the routing and what will happen if you forget one of the elements. It is fine
to keep a list on the piano. If you forget the list or don't have time to make one, don't worry.
Students with autism have excellent memories for lists and routines. Just ask your student
“what's next?” and he will tell you - usually without missing a single step.

The routine gets more detailed and intensive when dealing with individual portions of the
lesson where you are teaching the student a specific skill or piece. This is where we have to
say exactly what we mean in specific language. Vocabulary and tone of voice are both
crucial to the success of the lesson component.

When teaching the concept of playing two black keys to a student without autism, we often
use a variety of teaching tools including modeling, finger number and key color associations,
verbal cues, or any combination of physical/aural/visual cues. A typical student is able to
absorb all of those things, perform the task, and then transfer the concept to another group
of black keys.

A student with autism may not be able to pay attention to a model performance (and may
often refuse to do so), or may be startled by any element of the physical, aural, or visual
cues in the teaching. Any one of these things might be a trigger that prompts any number of
behavioral problems. Your student may not be able to understand the association of numbers
to fingers, may make the association between actions and the words that describe them, or

may not be able to generalize and transfer the concept to the performance of another group
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of black keys. A traditional method of explanation is simply too layered and leads to intense

confusion.

Lesson Component Routine Example

The following routine is an actual routine I have used with a student with autism
whenteaching the particular skill of playing a black piano key:

This is your hand. This is your right hand. This is your finger. This is your finger number
2. (The number 2 may be just a name to them and they may not be able to understand
cardinal or ordinal numbers. In this case, it may be just a finger name.) This is the piano.
This is a piano key. This is a black piano key. Touch the black piano key with your finger
number 2. (You may have to actually ask permission to take the student's hand and finger
and show them how to touch the black piano key with their finger number 2.) You are
touching “C-sharp/D-flat”. Push down the black piano key “C-sharp/D-flat” with your finger
number 2. You just played the black piano key “C-sharp/D-flat” with your finger number
two. Do it again. Good job!.

This routine may seem very overly detailed, repetitive, and impossible to remember. But
this is how a student with autism thinks - in details, not in generalizations. Details are the
key. As we build up basic skills in this detailed-oriented way then the student begins to learn
how to approach new skills and execute new tasks. The step-by-step process (or task analysis)
must be more explicitly examined and stated for a student with autism. This process can
seem difficult, demanding, and even mind-numbing, but it becomes easier for the teacher over
time. The process will become second-nature with time, practice, and a lot of patience.

[ ask that a parent is present at each lesson, and parents often take notes and practice the
same way at home as | taught in the lesson. Conversely, if the parents have specific routines
they use at home, | try to use the same vocabulary or routines in the lesson to foster a
greater sense of normalcy in the student's life.

I have found that this is the reality of the process in teaching a student with autism. When

the details are followed, and the routine is established, the lesson goes far better than it does
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without details or routines. Without routine, the lesson may not happen at all.

The process is highly detailed and organized. It is difficult, time consuming and exhausting
intellectually, emotionally, and physically. The process requires a great deal of forethought
and planning, constant observation, reaction and improvisation during the process, and a great
deal of reflection and evaluation afterward. And the lessons aren't always good. When they
are good, however, they are fantastic, and the result is worth every bit of the effort. From
these lessons I believe I learn far more about myself as a person and teacher, and much more
about music and its true place in the world. These students deserve attention, and they just
might have wonderful things to teach us about how we approach and communicatethe art of
music and piano playing to all of our students. All it takes is a little adjustment in our
pedagogy to accommodate them. If each of us accepted just one of these students, then
imagine how well we would serve this population.

1. Sicile-Kira, Chantal. Autism Spectrum Disorders. New York: Perigee, 2004, p. 20, and

Diagnostic_and Statistical Manual of Mental Disorders (DSM-1V),
hitp://dsm.psychiatryonline.org/content.aspx? bookid=22 & sectionid=1888402#7546

Basic resources

Exhorn, Karen Siff. The Autism Sourcebook. New York: Regan Books/Harper Collins, 2005.

Grandin, Temple. Emergence: Labeled Autistic. New York: Warner Books, 1986.

Powers, Michael D. ed. Children with Autism: A Parents' Guide. Bethesda, MD: Woodbine House,
2000.

Sicile-Kira, Chantal. Autism Life Skills. New York: Perigee, 2008.

Sicile-Kira, Chantal. Autism Spectrum Disorders. New York: Perigee, 2004.

autismspeaks.org (Advocacy Organization)
www.autism.org (Autism Collaboration)

www.autism-society.org (Autism Society of America)

www.centerforautism.com (Center for Autism)

www.behavior.org/autism (Cambridge Center for Behavioral Studies)
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Precision (FJ24)
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Weekly Routine Example (FZIYU3}RAIE])
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H.berens training of the left hand, op.25

Study for the Left Hand after Schubert Impromptu Op.30-2,
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(2tE 1) R.Clayderman, “Ballade Pour Adeline”

Ballade pour Adeline
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, ZFa 2 3=l A EREIET 21471 S04
5 il AR A= o] 3= 2GRS el A 1t s
ANE & ]71] HAT Tavge] 23 off A %E}"JJ(Chopm s First Editions Online(©]3}
CFE0)) olgte o< 7HA L A H o] Z2AEE G5 FF AdS ¥ e 4
&3} A3t A+ 3] y(Arts and Humanities Research Council, AHRC)oll Al F#3}1, 2
g2 o], A g <3} (Royal Holloway, University of London)®] <& & = (John Rink)
W F Addotd, AREY HAES Y #HHHE Zoke A2 ZEA AW (King's
College London)®] w2 & T2}t (Marilyn Deegan)@} 3| &= £ E (Harold Short) X542 ¥
go 2 o] FojFThD 20049 3L HE 2007 8L7HA WPH o] ZEAHEC] HAH Fof
stube A AAIY o7 2 SstAE A 4% 2o tid U3 A s E A st
of &= 7127 v ARES 2o FAOE Adete Aol ot Lvol #
U ARE2 AAY F& A RY sterjde Vvt s £ HJA, 19 4
A Mo =AM =T F3tATEY CFEOO 7123te] 1998'd o)l AlZ}, 9dofof] Al A

79 A2 2009d0= "FALH & ZIEE (Annotated Catalogue of Chopin's
First Editions)o] &% HJAoh @A) 1 T T2 &, 98 ZHAK)Y sidds 2
& & e T2kl &) (4l ot 4(Online Chopin Variorum Edition, OCVE)
o 12k A5 AA 22 AT Foll Jom)) wpA o ® FHEYE L3 0|gkes Bol&
< 71 A2 v H ot (The Complete Chopin-A New Critical Edition)©] 20043 5
H dd T2 oA (Peters Edition London)S T3 %=1 JAThd)

=

1) Chopin’s First Editions Online®] F#Ho]x] FAE http//www.cfeo.org.uke] Tt o] AFE F3AS
AHRC(http://www.ahrc.ac.uk)e= 20050 Az 7|#Fo= F=45Y Department for Business
Innovation and Skills (http:/www.bis.uk)e] A 9-& o3 o}

71dte] B gA A9 g&7)#-e 3l Bibliothéque Nationale de France, <223 =2 The Bodleian

Library, ¥ &1 9] The British Library, B2 AFHFS] Narodowy Instytut Fryderyka Chopina, 12|31 A7}

The University of Chicago leraryO]E} o] & ddd MY =A T g 5EL2 CFEO EHolA

(http://www.cfeo.org. uk)oﬂ/ﬂ g & 9.

3) OCVEY FAYA= F WO Z Christophe Grabowski®} John Rinko] Tk, o] A= 2003 52 412004
9 10E7HA ARATE Zuke 2 A 13 AT (20039 5€-20099 99)E AA A= ABRYA O
8} Andrew W. Mellon Foundation®] A& ®o} 20113 10€5H 20143 39744 A 22 A4 E Y
Zo|t}. (http://www.ocve.org.uk)
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Ql Z2=o 9= PWM (Polskie Wydawnictwo Muzyczne SA)= A A E3 5] = ot
MEE AHglolditt PWM-E ZTEolA 609 do] d& JALE AFste FIE &
el A3 F83 F /Y dudes @St Yok
"9 7 3] 5(Chopin Complete Works, CW/Dziela Wszystkie)= % 212 &3] FF
=3 AYtas 2F EE Yok IES UFIL ok " gy zZ27)
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PWMO = T2 £23 otde ¢k o792 (Jan Ekier, 1913- )7} & AY L o}
et & =8 olt)Ad (National Edition of the Works of Fryderyk Chopin,

4) The Complete Chopin-A New Critical Edition®] & HYAEL AAHLE &qAT9 AEL/E &
2% John Rink, Jim Samson, Jean-Jacques Eigeldinger, 123 Christophe Grabowski®|Th. ] ES ZF &
B Al 7 2e 4 Y3 ug A e fs) Aska ok 20121d 2€ Peters Edition
&3 o] A (http://www.editionpeters.com)ol] 2|3t @A 4@o] FREAJYTL ¥ A 1, 1 AF &
£ 2 Ballades, Polonaises, Preludes, Sonatas, 12|31 Waltzes©| T}

5) PWM E A} (http://www.pwm.com.pl/_list _gplhtm)E ZFEo0js} JE F 71A dojo] EH oA E
A -3k},

6) 1S =2 Z3AL (http://www.presser.com/marketing/keyboard/chopin/paderewski.htm)e] EFH o] X & F3|
AN ARE & & F Yok

AWo| 7|go] fEt A 5T FMoz + 49



WN/Wydanie Narodome Dziel F. Chopina)o|th. £& = Z419] o 7|2 & 1937d A 33
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g Sotgkato|ttn) 1959 d o Al &}t WA 7| 71
UA 9 542 £ Adotr e 37 =9 2o ST HATY HYo R A7}
o] e E Ao E FAst=H lom o A WA e F 230 HolA &
Fo| AEolAe AAls] & 4 Utk dA o] oA -, vtEALA D &
WA ot FFEY Y oo Z AHGEH I YT}

S 7R ZH 2 AP d7]o 27 W P (Wiener Urtext Edition)e] U4 2%
AFHdE AYAE FAPoe Holth. 19729 FHoll e F e EJALB.
Schott’s Sohne (_?_E"EL«] Schott Music)$} Universal Edition-7} 7]%to] o E33t= Hl
AR A5, A £ dopzF o] WP A ek w3 74 A
A7 & AS & A9 A Feugted s FAA 237 91 A w9
ol AZAAS 54 Aokste] 1998 FEH A H BE T4 9 A ghmo] |
oS st AHEA =det ot
YA (Urtext Edition)S tHETTH & 4 3= A& EFAF (G. Henle Verlag)e] 74 -
, o] Fole ZF AFS thF= AA (complete edition)o] §lth HE AL ¢lA
g AEEC] dAHeR 2wHI g, olEY dEES ALE A (Ewald
Zimmermann)©] & HHAZ FHoQJrhl0) dg A= YAT o9 = TAHY
2250} y(study score)Bh= o]0 2 UubAQl R E T 2 |7x 24em ]9 otR 9} A
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7) B2 AR} &3 ¥3] EH o] A (http://en.chopin.nifc.pl/chopin/persons/search/name/jan_ekier)o A ol 7] o 2
o] A o] AABHA AJfET.

8) A &(Introduction to the Polish National Edition of the works of Fryderyk Chopin, 1974) PWM <3 9]
AE Ea AAEA(Chopin NE_intro PWM.pdHFE 2 AZH 1 it

9) Hl dAAo 2 EFHE &3 FFE HF2, Andante spianato und Grande Polonaise brilliante, Ballades,
Etudes, Impromptus, Nocturnes, Preludes, Scherzi®]th. o] 7)o ZFoJg HFAE-L Christian Ubber, Jan
Ekier, Paul Badura-Skoda, Bernhard Hansen%ld], ©] Fol|Al 7|2 HFoz E34d IF2
Ballades, Impromptus, Nocturnes, Scherzi®] T, ¥l 3 (http://www.wiener-urtext.com)2] &3 o] x| o] 4]
e FFo g &<l 7tEsith

10) A& A & 0] A (http://www.henle.de/en/home/index.html)oll A A SHE 1 e &l 2
ZEZ 20| 9 7l%5&th Awuk 9o HYFo] #7138 st EE, Nobert Miillemann, Ernst Herttrich,
Hans Martin Theopold, Hermann Keller7} 1t}

11) 2HY 2309 A9 e 4R Bt} AP A AR 55 i8S 2850 9
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A F 67dC] WA 12) o] Fo] 4] Fojx FF AFEL 6WOE FAHHA §
AR B A 1950 d Tt S HH A= Suhetels 1972:d0] AR HH L
FAA A A EE 7] AZ ) o] 2 SR/ Al wet B2 o] 5o
Ao g g4 glom feugte] M g BFHo%E ouA Fol skl
82-83 @& MFFAERAANAE (Fol=d A g2 o] £i2EF o] &3
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%3 (Impromptu) SHAHNE thEst= A ALF (character piece)?] tHEHS g
2ot R AAALFC] ABA', 3R FACE FAHH, BREY B¢ AdH
AFEH tzEe S48 JHE Hole Zo] IRbdoltt. &9 S5 UH 7t H=x

(Impromptu in A-flat Major, Op. 29)% & A] ABA’, 3582 P20 =2 o]FofA St HA
12701 9] 2 AF OS2 A(mm. 1-34), B(mm. 35-83), 18] A'(mm. 84-127)9] 74

AE otde] 79 2012 28 A ZAME B vlE &, &3 9] ZFol A Ballade in F Major, Op.
383} Polonaise in A-flat Major, Op.53 F =%to] Qlth

12) Bl &34} (http://taerim72.cafe24.com/bbs/taerim_03.html0= 199613 Y& FFA} w3 o] TA A I o}
ARyl A =W =4 23dL 5ste] Fdsta o 20121 29 @A) 6354” AL 704
o7 HAHAR obZ WP A ke 3@l o HAA 7Y Tt AYL 67dHITH

13) 19721 TP FA = AH 9 FAo] 60dl AT

14) AZ-5otE3A 5014 (hitp://www.sekwangmusic.co.kr)oll T2 Zo|th, AFSAEAATY 49
#AR 9 AA7E APFoE HAJ

15) 2012u1 29 A HEERANE B AFsdE BT 235 e Me Fodige, 7HEY
EH A3, FRd, T4, *"“ﬂtﬁ /“]EEH AEAEd, Ao, sHAd, AA, oo,

o, T4, FAdA, A F 154 Aotk Ea g9 A 7k Y o &)
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g =7 55 AE3h(Gabrielsson; Lindstrom, 2001). L8] 3L 0] 2789 %L 7] 1270
of 2402 W& HW, 2+ Aol AU v Y A4, 1 AL 22 A
o SHFE ol Wl BB A7) The delsh g4 S Yrhin gt 2a e e
LA 7 48E ninh 224 s Pyel Aol dout A AV FaA A%
3 ok WEE L2 (Berlioze)= B2 24 F 7 ©F(a minor)d] =74 i £
THAME ™A T obghs AU okal s, W= A7l ooln H|H
(Amy Beach)v= 72 A9 =4< g 7F &% - &4, 7 A2 - 254, Jjd v &
Z - B3A 53 o] A2 TR £ th(Smith, 2003). ©1 3 Y7+ Fotsta F
gk Abgrel 2hHl =9 (Lavignac)oll sl 1905'd 0l F2] HAow, T7F Fefit 249 =7
& og <E 2>9 2
(# 2) 241 =729 H9
8% o x

C Major | 9, <X ET HHF C minor | %23 A4 AH3g

Db Major | WigAQl, ¥s, A& Db minor | Z&5&, Aot Ee WS- AES

D Major | €A%, s8¢, 25x% D minor | AZte, HZF3 <

Eb Major | &%3t &7]3, d9ue Eb minor | SASHA €&

E Major | 9ub=, o5k, 718 E minor | &E, E¢3lst=

F Major | A9¥3, 5714, Aug F minor | AF&¢, 5

Gb Major | A& A& Gb minor | AZAT 7ML 37 2

G Major | N=3%, B335 G minor | €%, FEE, Fugste

Ab Major | A&s, 2de, 24y & Ab minor | "¢ AAE 1 HL3

A Major | £4¢, F33 A minor | @&ty EAFAIAT EE

Bb Major | 1A%, AZHS, $-ofgk Bb minor | A4 £t ANz B9

B Major | &7]%F B minor | AFgAY HE&sHA T 73
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Prelude ¢ sharp minor
Chopin Sonata e minor
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Mendelssohn Seriouse Variations Op.54 d minor

o HollA Q18d AF F 2 AFS AYRY, B AF 07 249 o]
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B Ao Zt o] ol == A np1g) =2 A A (Jane Magrath, 1995, o] 3} w12
ol HAE 10949 ZFo 71ES FALL, 1 7]Fo] AlEst 5101 Ao} olal & F7I

Asle] YYR2 1 ~3GA(ZF), 4~ 5E¥7il( a7 28D, 6~THA(TF F-FHh, 8~10(2L
) Hl Ho|EE ERITh<E

(& 1) Leveling of Literature(Magrath, 1995, p. 1)

Levels 1-10, Beginning to Early—Advanced Levels

Level 1 Bartok ‘Mikrokosmos, Vol. 1’

Level 2 Tirk ‘Pieces for Beginners’

P
il

Latour ‘Sonatinas’

Level 3 Kabalevsky ‘Pieces for Young People, Op. 39’

J.S. Bach ‘Anna Magdalena Bach Notebook’
Level 4 Gurlitt ‘Album for the Young, Op. 140’
Tchaikovsky ‘Album for the Young, Op. 39°

B ol
el

J.S. Bach ‘Anna Magdalena Bach Notebook’
Attwood ‘Sonatinas’

Lynes ‘Sonatinas’

Menotti ‘Poemetti’

Level 5

Clementi ‘Sonatinas, Op. 36

Level 6 Burgmiiller ‘25 Progressive Pieces, Op. 100’

il

o Kuhlau ‘Sonatinas’
Level 7 Diabelli ‘Sonatinas’
].S. Bach ‘Two-Part Inventions(easier)’

ol
o
)
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Levels 1-10, Beginning to Early—Advanced Levels

J.S. Bach ‘Little Preludes’
Dello Joio ‘Lyric Pieces for the Young’

J.S. Bach ‘Two-Part Inventions(moderately difficult)’
Beethoven ‘Variations(easier sets)’
Field ‘Nocturnes’

Level 8 Schumann ‘Album Leaves, Op. 124’
Schubert ‘Waltzes'
Turina ‘Miniatures’
].S. Bach ‘Three-Part Inventions(easier)’
g Haydn ‘Sonata(easiest movements)’
Level 9

Mendelssohn ‘Songs Without Words(easier)’
Chopin ‘Mazurkas(easier)’

J.S. Bach ‘Three-Part Inventions’
Chopin ‘Nocturnes(easier)’

Level 10 Beethoven ‘Sonata, Op. 49, 79
Mozart ‘Sonata, K. 283’
Muczynski ‘Preludes’

£ ANHE AFES AA T AREFl ol Heds FoAskr] fel dA B
o] AHEE I A= A vho] A(Bayer)@ A EY(Czerny) LAE viIH =9 Fo| =}
Hlalste]l /3T o9k TlEo] Bol AHEEE Yot o] =Wl A (Piano Adventure 1~8
w)., ¢ZY = o] A (Alfred Basic 1~6T§L)e 2 SB/ATE AAR W JLXHH’—‘#E(EXHﬁl A
f‘& gA 9 AEE BFITH<HE 2> 18

Aot AEAFS ALAoR FEE

7 2l
T A, iiifﬂ A o] Elvt— 7—%‘%—% A 5 ous A9y,

° r+

(E 2) 0fa= / HIO|Y&HZL / Y= = / EHRK ZIzHE

Ofa2iE Ho|= HHO| &AM 2L omy = O S il
(Magrath) (Bayer&Czerny) (Alfred Basic) (Piano Adventure)
ulold 12(4) =l 12%
Hol= _ ’
1= 123 wolad 34(3h) 3 343
Hol & 45 A 24100 34+ 569
HolT 67 A2Y30 569 789

oot §Tof st oz A7 <« 89



<E 2>olA & do|EE Fiol met Y FES
of g F&aof gk 2FTANA AAE FE &
(Secondo)’ =, SHAHL Flof =3 F2 H&dS AFsAY 5 =
w90l AEE Al 152K (Primo)' & AFSH= o] o] AR HITh o9 &2
2 o] AFoA BE A5 do|ke] 7EL Al 1FAR T} do| =t Seyhd &
dA Y] ST AFSAY 2uAA ] FAY T g ol A A

FES AEse AT AR

fH

o

2. HO|E| G2 9. TgH ¥E

npag o] dol = BRel g4 Sy stAYS A RV 58 aAE 24,
ZF 2V FH 23U 2 Uro] | ~39A, 4~59A, 6~79A9 tEA el 2E3
o M2 gAYy g3 AHEAT<E 3, 4, 5>

b

2 HAlel Sefdn HIY

(7 3)

Sx/43E9 Jldolsle vhatels] 7]
< ek I (4/4, 3/4, 3/8, 6/9)

. &7 =4

+ 1-3-5 71 % 3382 A7 (Root Position: Z&HA)
o SEFH OF oF& AE 27

« SEFE ¢ SYAE

o A E(Accent)

o 2~E}7}E(Staccato)

s AANEFHD,B)

olgEd EYE

5 €9 (Slur)

o Hx4 a]n

« 3 L£EE AAY

* 6E74A 9] S

« 78 3859 s we

S7HE
ZEL]

Pt
oy

« %<& OE ol F o)A (Articulation): 2EFFESH B7FES] FAANE

o AW (ZZERH)

+ #7}E(Legato)

e o 4uit] ZH oz vHE7]

o 718 Ao d: ol (p), E2H|(f), YA =(cresc.), d 24 = (decresc.)

90 « 20124 M43 Bt2m|ot-m4wsts

Jol
loh
10
0
on



ol
b
=

of
it
b

27HE

ZEC]

5t
¢ sz debis deie

B ok 2AY
erhet 2]
U ZE] wo]
Ao Lo 2
%Jﬁﬂﬁsﬁé
W AAYEED) 92

) ojal7]
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o 71 Zgolz wHEr
o A&z Mlcqal | Z3

| ZEEA
}E7IB1§} ﬂE}EE}}f:"EAndante = 2HE(Moder ot |
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ohg e s 93A Yrieks
S

o
h=3 =
I w7 WA AHel BRv} o RE 155}

(7 6) =5(H0|E 1~3) &9 {2 XE

27t HEM=
Bruckner Three Little Pieces
Diabelli 28 Melodische Ubungsstiicke Op. 149
Three Minuet H Second Minuet No. 4 Bagatelle
Galluzzi Ricreazioni pianistiche 1. Serie
Godowsky First Minuet C Major

Second Minuet G Major
Symphonic Scherzo

7 Ancient Dance 7' Bouree, Irish Jig, Minuet No. 1, Gavotte, Rigaudon

Gurlitt 8 Melodious Pieces Op. 174
Three Rondos Op. 175
The Beginner Op. 211

Milhaud Enfantines
Turk Four Hands 1
Wohlfahrt Musikalischer Kinderfreund Op. 87

FIEZX2J)(L. Godowsky)d] ZEFS AAEI PSS 93 7o AFIFOE
‘First/Second/Third Suite’¥} ‘Polka 7 Modern Dances’, ‘7 Ancient Dances’, ‘20 Miscellaneous
Numbers’2 FA =] Qth A 1FAE SR X0 Autzlg]7 WA EHo] Qom tj
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BE & ¢S Aoz SAJAT £33 ZE 59 Ho 7t E7] 50 glom &

2 O 2 ‘7 Ancient Dances’Z | A1 Second Minueto| A4+ A |

3 Avk wro g oAl £71E 3" QoA AFEHY, A 25 A= AR ZE
[e)

FeH 2 AdFHh 20 Miscellaneous Numbers’9+oll 1= Symphonic Scherzo=

rbr

2 2
2HolE A5t Bk A& FOE Hof Y AAW, £/ AEHA 2HY
[e)

(B 7) 53 ZEHO|E 4~5) &9 {2 XE

A7t AHEM=
Arensky 6 Pieces Op. 34
Beethoven Sonata for two performers Op. 6
Three Marches Op. 45
Das Lied “Ich denke dein” mit sechs Variationen
Bizet Children’s Game ' No. 4 Les Chevaux de bois
Diabelli The Pleasures of Youth Six Sonatinas Op. 163
Faure Dolly Op. 56
Clementi Sonata Op. 3 No. 1~3
Godowsky 7 Ancient Dances /' Siciliana
Gounod L'angelus, Minuet, For 4 Hands
Gretchaninoff On the green meadow Op. 9
Gurlitt Hours of Rest Op. 102
Intermediate Op. 202
Haydn II Maestro e lo Scolare Hob. XVIIa:1
Respighi 6 Little Pieces
Metzner 6 Sonatines Faciles No. 1
Satie Apercus desagreable 1, 3
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Schubert Vier Landler D. 814
Two Marches D. 836(968b)
Schumann 12 4Hands Piano pieces for Small and Big Children Op. 8

Ballroom Scenes : 9 Character Pieces Op. 109
Children’s Ballroom : 6 Easy Dance Pieces Op. 130
Eight Polonaise

Tirk 30 Tonstiicke fiir 4Hande 1 Tonstiicke(435])
Weber Six Pieces Op. 3

tol g] 9] ‘The Pleasures of Youth Six Sonatinas Op. 163’2 A 1527} 3lube] 914
M A F AEF 25 Holxl EFZR] AuUguHoltt o]’k Aol e =4 &
AME = A7] derd, 448 52 449 MAe 283 ATHAHEA 2, 2002, p.
78).
7FHl ZE(F. Schubert)?] ‘Two Marches D. 886(968b)2 8l =o]gt= E}o]Eo] A
sl data AR 25e 2 oy, FHlZE #FY S ARH E97e
agA gl/ew, Az o3 zdge] FrEd. F F EF xR JAHeR
2 FASTHAEA 9, 2002, p. 194).
3}o] =(F. Haydn)¢] ‘Il Maestro e lo Scolare Hob. XVIla:1’2 HF 3} o]
Hol AT mlrele] Gl GuE Stk WERE WA AFAR AFHIL 4ol
A%se PAolth Se WAL AFeHE LeolxE SHE g4 2
ke SRS 29 oeltlol] Folt, #4057l WFoL 450 9o
z= A5

150 oj A w27 Truiaam vt A4
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(2 8) £8 =-3H(H0|E 6~7) $F9 F2 ZUE

57t HEH=Z

Bizet Children’s Game No. 2 La Toupie (The Top)
No. 3 La Poupee (The Doll)

No. 6 Trombette e tambour
(Trumpet and Drums)

No. 8 Les Quatre coins (Esquisse)
No. 12 Le Bal (Galop)

Debussy Petite Suite No. 1 En Bateau
No. 3 Ballet

Grieg Norwegian Dance No. 2 in A Major Op. 35

Metzner 6 Sonatines Faciles No. 2

Moszkowski Vier vierhindige Klavierstiike (Four Pieces) Op. 33 No. 1~3
Spanish Dances Op. 12

Mozart Theme and variations in G Major K. 501

Rubinstein Melody in F

Schubert Drei Mérsche for Piano Duet D. 602

Overture in g minor for piano duet D. 6638

Tchaikovsky The Sleeping Beauty Op. 66 No. 1, 10, 11, 14, 15

B 2F X 2F)(M. Moszkowski)e] ‘Spanish Dance Op. 12°= o] =& Ql 253l A& 7}
[ AR S22 G fofetal Hsatm WEg F53olth I FolA oA WA
3¢ Bolerow S} ZE, Al 2729 A3 B2 A A 1547 WA st A
T4 e AES AT oty 2EEta sk, JdxA Btk =4 9, 2002,
pp. 144-145).

ofdole oy 712 EolE AARZ ¢ & FHQA HIA(G. Bizet)?] ‘Children's
Game’& Aty ZWE = L( ,u)JJr 071].’5-‘5—3}9} 22 Aol T e

< gde=

AW
O
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, ZHA ol 2002, pp. 33-34).
18] Z1(E. Grieg)®] ‘Norwegian Dance No.2 in A Major Op.35’

K

K
oju
o
X3

)A
o

o)
][t

;01_

Fdolth 1 FolA 2w AT
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EIRESCR

g3la agHolthA =4 9], 2002, pp. 102-103).
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. 73 9(2002). Fokx FLEF.

A},

=0

3](1986). S8 LA, M & AFSot
Magrath, J.(1995). The Pianist's Guide to Standard Teaching and Performance Literature. Van Nuys,

)

A7)

o

A

CA: Alfred Pub. Co.
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13:15-13:45 OfEZ SEO{EIE (MBH Yete)

1. 979 ey ¥ A79 8

SR HAH EIZE(Wolfgang Amadeus Mozart, 1756-1791), Ztel 79 (Clara
Schumann, 1819-1896), €]l 2~E(Franz Liszt, 1811-1886)5 2 AFAE0] YA AF3 A
= AZIE #H7F A R dFE Ao AFASNA AoiA BaT 247 HAUAA
oA = bR tid G HAE S AFAENA TESIF s EAolH o] A
of et BEL flth A= dEo 93 AF= AFASAA S=9 133 4 A
GubS Mo E QA EF3 AFE 7] AF Ajasketn @

e AFS SIOEH AEE YAAE Az Aoy &3 dF
d2gA dR7F Y EuE o]F FASL dRE BHHA AFste P9 old
Az AS Wt Alolgta s doh Aol Agel wet YRR GV E AF
o

I'I.I
_I.>|..

W s o2 ofg b Aol SeuwA B AFAE] YRR AFE u Yo
W guo] thd A7 WAyl RAHL Uk 4 GR| FH AF Solny A
A, GHRE YM AFE S HE AFHA AN 28 O AWHA B2 5 Yol

S
A ThpE A @ AAD SobH Edo] A AFo BB

u 2] 0%
2T EA, 4L 2 GRE A Y N4E T AT A B PR

A Shel 00l O AQAEA $oHE L8 % A Bk ol sl AABE
A AFAEE A Aol LAS GRE BEA AFE Gurk Fuo) 9%



F7HEG O 289 3 A S dF T 5 YEl dde AFASA S
oM GEE vlf FaF Q&7 HAT BAHoR gRE GRE 9¢E TYAM 1
A= Aol oty 22ls gA AWM AF2 Adsts eH7HA HAT o] AL 5o
= HIAEOR 719stal e AoR BiA 4al SobE VY HaEE S =
A= Adaioret sh= Aot

FEHLS MR Fo fm YA o4l dgo2 FTHsHA HH dRES
2 A ok o3 Rl iR wEH S J1vEH AA, HEFoIHE e fi
B o4 AHEE Aot gEets 2o Foh oRe We 798 E T3 B
o i fopstes bR A AHR FRTIL o] R A= W] A 2y HH A7bd
A 71 gel 4E s S AH dFsof st oEE o HYA AL ok & FF ol
BoRAHA QHE Fof dhe nFH B T AYAA Fio] A& Yotk &
A, e 8450 AUE Ex7F Ha ART 5 e Aot drske Ao F0
A3 719d Y] 4L hesty O AL ofv ARE Asd FHHA riEs
oA Ak 2HAM s ot A B0 AR e A A AR 9eE Ao
F ol ke 2% = Jh 2%7) el ol ARl GEE fsiHE H=HE nt
21 QgsiA dgstaA %= FvlE AAVE st A, GHE E74A AP
Al & B2 A &7 ol ¢l YEE AT & AlS dRA AGs] Eoe
AFZL ARAMA AHE £E3) shA Fa 2553 BHA dEse AE T880. B
T 2458 EF U5 d Foll & 77 T HET AElolA TESte] REA =
g8 GEe T AR Qb 3 GEO FeEn AU O ZaHolv Aol A
&, 2001, pp. 197-198). &2 Fro| £22 dFof AAd=H w3 TS AT AL
= hEol t3 A Bde E5 AFE she © As) 827 2 ¢ 9ok vhef dF
Al otEE SloHEITHA whE AZE kel IS Fofwe|a Aol HEelloF F& <
FE A L 7 M Y @ 55 YA ¥ dFEGHE AT AdEe E 7 3
T AFE sk Aol dFAe Fx7F sofjof & Aotk AFAE Al U]
ST B s Aes AT FL AFE AlMe dE Y] Ta3t aEE
BEHR] AFE o] A Bo AA Ao A FRE ke A2 AeHoltt

98 « 20124 w43 stmjot-mawsts| ey



102 HAA 7] Y3llA = 71E0l

= A9 A H =0 ZFAL o Al B = H=
= AFAHE oA 7HA B FollA A Al ge HS
o = o H=

I

g s

1.

ojy o
[ 5 £
g e wﬁ T & Bl o X
o )@ﬂﬁa R I A
T g =P o AR g M . =
Jo N o o * A iz
N i T o
ml ) %M@ﬂq mwﬁomr_mw_._'wnn%ﬁu
% 2w e P R
Y T o . T L}fﬂz%ur%%
ol o ﬂﬁﬂr.uw W@ﬂ%%ﬂﬂo
X Nlo N o ° EESE5E
A SR ovdaAdurxL o]
w N S yp ok X I B
ﬂ % o B e MR WA E
o o T =¥ :
- - il « o bx &
= o4 w oo 9 Wk X T o TT
)] .O : .
Jjw. ™ mlﬂw_/ﬂ EWQVM_&%@J
) x T TR B nERY
o % Mﬂ S Mﬂﬂ %% hoy 2T 0
o m o% Al ,\A.U 1ﬂ| T iod or a5 m_._ M# © N o
o] X . = M ~O % o Mﬁ 3 oM B
J T yo_aﬁwﬁﬂ ﬁﬂﬁ%ﬂo;o
eﬂﬂw 3&@(ﬁ|ﬂ LIHM%AHQE
— T -~ B’ e = gl i N
o — N 2y o N S 5 N -
xﬂA%ﬁﬂ 4o e s F
o ‘\E = 2 = ~ = <X oOF = o}
o 2 N ol R 3 N N9 m N0l e
3 e E - AR K Mo PN
~ B = s b -
o =3 ~ — op © Y i = 5
Ho M o T T o o% S = o 5
o Al Mo W= o ® % A2 P2 TS
o T 5w & __ﬂwimrwmo_ewr%.
woR o] % N R o om W of % o = 5P =
WL Nlo m.# B ogy o ® oy M o = oo LI o
oy oF Mm@oﬂc_aﬁ MﬂdMﬂ%@#
o 0| — = T T o N < 3z o P A
_ — oR N — o N = ® 5
R o R do = N =T o I R
NI S = Fcd2eT ]
X BN A ] T E
T oo R T



S = Hol o7 G0t AFA

o)

ol 224

bef o
Wil 4 Aalo] §A4 FrTh oFL AAHoR

]

2okg o]

golt}, o=

IR 5

?l_

Hie o2

K
;O_l
;OO
ojn

JJ
pjy

o

)

il

4

%
A~
o
it
il
oy
Xq
o}J
N
3
i
oF
i
B
oh
-
"
ofp
jod
B .
v ¢
3 ;OL
No =
o B
N
BN
™ 9
on HR
! o
o) W
5
N oo
T
™

0SS
|

—
o

of

—_——
file)

ofp
K

NI

ojth AAZE FAolE =40 R

ofp

Ho

o

AJz

MEER

S
otk A, 2001, pp.

agHoZ

=

L
p

3

AWe 2%

71 @A A 5 o]o

199-200).

ol
Kr
xr
TH

o

283t

49 E

= g FHe A

=

=]
247 o

1o
ojp
™
N

!

-
1

R

4
ol
il

oH

Le]

oy
i
_L

b1 ou w

S

fol ojm <ar

9

[AE AA

o
i

Ao wAtE =

|

]_

b= gEolth o) AAE FAdlE Al

He 2

v}

|

]

z;;j.

| 2 4

]

[e}

Au A

ol ke AN %

a

i5S

FLI| Ot

S|
[

100 « 20124 43|



e

8

ofp
Hr
)
o-
ﬁo
)
o

Az
or

i
B

0|
X
N

al

WEA o351 ore] §9 Lol

+

71 A A

of o3 v

oyt A o 744

EEE

A
al

A 2l0] BQgt AL ofyth 2R ol Folgtx Al o) HF

&

ANSo=Z

-
At

S I1¥9

bl g% =Y

HAl A 2l3

S

b

TH-&4, 2008, pp. 390-391).

s

al

oFst

a}

o

20tk EgH ol

1

) .

o 27

o

& ¢ Sl ol

1
WA %A Belols sbg 2

u
=

[e]
HSss

Y

o
=

§l_

otuf g of] <]

o

4% ghu, 8

e

o

ki3

o}
=

st Al o

ol 719

o2 7HA]

1

) .

3 A

9

24 A ds
71 4

del e 92 oAl 74

0

=

1
2

=

[

<
=

=

i A 3l oF

9|

g FolA 7t

C]):}-
o 287] &l of A

A 7E ATh 1HEE 1)

T} 1RTE=

3 A gFoEH 7]

S

=
=

-

) .

3]
=

1
.

3}7]

=

A= &%l
=

ote dEdYe g4
dE

o
L



o2

T

ke 2} (2007). Bk o) BA &7t A ol A T R
24 (2008). 21417] LAHE A% Holx wFAF AL FTAAL
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AW Be hFEANA 2L 24 BUAFL AFA A4 T FL 3L USoly
7 e B AUME FASY QTS R0 RYuT Fasch 2L AFE 9
B PUFLEOR AT VMUY NAFE AHadokw & ol

PN AT HgkEe] TUFEZY BB A3 FEXE, HA B4 AR HUAE,
293 QE4E HAYE ojn PR S0 HAAW 1 F AA-BEAE L w0

Science & Psychology of Music Performance (R. Parncutt & G.E.

02)¢ Fal & 4 AUTh HEe} Fashl Addor & e RE $o7)

ol FUHFEZTS FEH7] AeiA Food L2+ AP g7t a7 Zo] oy
= o

2 71 FHAA AL Agdlol e Zolth AFA AAlelA HAF Tl
L3S $AZ 5 U PHS 230EA UED AFA Aol BET F Yx F
e AFT EUE 4 A2 Aol AY & vk

229
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1. 7% 34 9=

§7)150eld SeaEel A4S SRS g FHY W FAA 71HE Folshe
Wgoletn PO Atk F7) %ol o] 2L 27 Mol 8, AolEH, FF0lE, Aol
B 4% /1Rolol 802 TRIY 7 o2 542 obolA AHRIA Bk

1) 71 —-7}1x0|1& (Expectancy—Value Theory) . U= & A7|E AF
718 Askrt
717 R o] & S5AECNAl SFete Aol FOE A2EqA JHA S LTt
i3l Aztste 35S WEoh(Pintrich & Schunk, 1996). AA, A3 7V (attainment value)
ojth. o]l ZHH &t ZFIA & AFE e AL 9 Ae SV AA A
3 BALE £ F Utk A, 7E AFE W A A S e AA
B4 F715A(intrinsic motivation)©1 Tk, AR, eFA-E0] 7] AFE F3 159
= A% vy 5XE @ASE Ao AHHE F5H &7V (extrinsic utility
= = Aotk A, 483 FdA717] A8 B2 dFel Zagh ALy 2
o], dgFstetl Slol Fefdts AMH =8-S I AUTIX (perceived cost)©I T ofvtE S
A& dAgsted Eol7ke Yol ZHA) flvt . A4 A RET. dfukstd A
Ago] AANEY Ao 2x 2 B AR EFS T F e ARt £ E
o] Th(Eccles, Wigfield & Schiefele, 1998). ZHEZ 7|7}X & 7|1 AAS T
3

a gk 2Rk ¥ & SEAe AVAHOE FEE AL AFE F dS A

7.

2) AOLEY (Self-Efficacy) : %A F AFT 4 U&7

k=)

Aota# 2 Aol std S wEoff=rtel 3t 2ol th(Bandura, 1997).
s8] 2~ (Pajares, 1996)+, X}O}Efﬂolﬂ g Abge] M, O HdES o] F7] 9% =8, of
ol AHgde W Hestua st= A, a8 A4 He A A B s 9

o2& 244 dFoltin B
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™ 3} &3 @ F 9 (McPherson & McCormick, 1999) H7HAE & 7] Ao = A
5 d79% 1 Afe ”47}Al S B71RY Y Aotay 2 1EY AR
A#}E g GolREY =35 FoE Aotk 5L FFY Aotag S AL e g
AEo] HE £ HadL 7L oy 3e JidA 7dsEs 7t T8RE
ot AlgoA O 3F3E Y dFE b= A o] tkPintrich & Schunk, 1996). ¥
M, 2 (0’ Neill, 1999b)¢] & 4T A E Fodes A2 AN AT

4e mE Ann 57)8dE §X5d Qo) o Fast

e ol kel 15 AF AYIHEl LA /NS FEo} Aol Tehs
£ AEE HY ¢ F e T8 84T FAAAT. FNEE AL BAS
Agel MEE TEA Arht AAHE AT Y3, E B AFE st me
AFse A A7) 2229 wEd @ Bool Aol o] M2 JFL FA 2
ohomebd AolEE e 2, AAwe] Fud WeoR Aust s 49, 19 o
% 599 $48 o= Jyag

. 534 ¥ (Flow experience)< &4

222 Ao} st Mo AR HATE A, A7) A4 A, 2EA
Fdst= A T2 FlA HUﬂHE}(Rathund & Whalen, 1993). 18] 2 & 85219 S5
=3 8o 23E ol W g9 AdEs SUE Hoh

4) F|&0|2 (Attribution Theory) . 9 AHsAY AFRE71?

St Al Al FoAA s @40 wet #A-sHe AT AME FSo| ol .

mote XI=0f Q0 S7|R0E 93t st 28 nF « 125



ekoluf(Weiner, 1986, 1992)= A &olut d37t o3 Zo] ofyz} g5ake] 7|4

o] YL Fol AHE USolyE YUABe] Fasrhn AF AT

sfolUe 918 A% AA, I Pl SEASAA AL hRAA} HE,
EA), 9900] AAHAG WsE FE, AA, Aol A ANF F UE A% 9
A A AA0E AP B E HEATY FYS =Y ofFA BETl T8
&Aool Gtk $YE YA D BB A5 28] AAL G4k of
W R0 el Ak WE, =¥ YRl n WEbsen 28F 4 ok adnz
S 220 W AL =P GoW AT il gtk $Y weo] x5

at

) &9 T7|X o (Mastery Motivation) . 9|8A XS 7|=71?

@ F7lRols A%0 2 U@ dolvie] ATE vEoT @ ALRAE e
9] atolg} e EAT StE 2B Yo 2HES UE Aot =Yy O
T(Dweck, 1986, 2000; Dweck & Leggett, 1988; Henderson & Dweck, 1990)=
o golu Aufjol] RYs|A 2 wf, 577 o] 2159 P53 AH
O A S BT 2 A djdd 488 EAs Ay 4%
U
3}

off lo
i 0\1?
Loy
re o

)

off Lok

oo oy
D)
il
o

= T
IS AVUD @F5T 278 A% =S 2715 AP Yok v TGS 8
SASL Aol 259 59 ol Yge 1717 WEel £AL A WAl §
gaglol YESE AP RAL o F F/AE o} 5 FUZE AL FF T
NEE HEASE Aot 4T AFH AGAEH AE AW SHe 4
(Dweck, 2000). T B2 Yool FAHS W 428 §7]%oi7} YofopAnt 2ngo|
WE HUS =1 FEE Y5 AT £ Ut
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W& AFH AF Fr)Hoo] e HES R, oful] ~(Ames, 1992)= EZ 29 F
715, =8o) 7123 g AFo|H YAS 2= A, g BEAHQA Fojel e 7
Hol| olA 712X A5 Hrsted MY ztol 7t B A FEAEY 715
A 940 YFS FeA Lol ATk AHER Jolx wAE FHAEY AT
ATE 2ol T80 2 F AL 5944 7t=4 gl /Mg 838 Aol FolUA
olutofp sh= Aot

2) FAY

ool A 71 WstA =old FA F stus Aol W fdoltt A5l w2
Asol A& AFEES HS AHEY 4 J2 g 98 57159 E weg1 g, 1

et
A%E Bevn 2o

2B} % Stipek, 1996)€ SHEAES] Aot G WA E ol AFEE AN
o AR, GEATAA AT Y DR 5L 3 3
2 h2Ack Bk B4, G540 1F AN /1M BEE |27 A% ©IlF
B8 /M & YEF o Zo] Folof Wk AA, WAL FEAZe] AN
RAG A B LAl 71tho] thshA olok] e Hotok dek. 1el =
g AN GEAES AT SeSE B2 AFE Aol Fash WA, 8

] )

Agol 5o A% Aol ta HahA A

%] BE

H S A7age] B2 AET SgAsc] A9 £59 443 Bae BAFn
3 @A RHBandura, 1997), °123 AL & Fd =9 vH= FFAE 5 3
o A FE, AAEL SEaedA HddAd AH7IYe e FH gdEn
(Eccles, Wigfield & Schiefele, 1998). HAA|, StgA=olAl s HHY o4 559 &
& HolFof 3t} et watel TRE RS A miety =de S53)
= SgAe] olgs & B dFo 2 HEsy] "ot Rddstes AL deats
°of 25 AF 7 sH e VM TEE0 AEste Ae £ W 53 Aotayg e =

AN A ZH(Schunk & Zimmerman, 1996).

A% AN 2229 Wl gkE AR ik Yol B HA BITE Roloh
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(Gary Graffmam)el 29| SJ8h $AE FEHHUAFE BALOZ 437 BAo|
WS Stk A2olE o5 Bok FAATY AFA) B ol ws} FohHT o
Faho PlRE B3¢ WeshH oz A4sl HYth old @ Lage] melN A%
of e A= Fobrt S8 AR om Ropz WS I

. AR Y LAl wa P

A A} (Zaza, 1998)= S47HE9] B4y Bedste] 1980 FE 19967FA] 24 = 2470 9]
AT AHE HESI O, ol ©A TRte] A CcE RS v dtke AES WH
o EF o] T AL AFASANMY B TS 39~87%2 Mol FoF AF
SHYEAAE 17% °oIdttal ®asta o

E3E A, v 2, B, 2ES¢A0 AE| 20 FF AT (Fishbein, Middlestadt,
Ottani, Straus and Ellis, 1988)9ll4] 12 vl ZE QA XEg}e &3 AF7tES ty
4871} ICSOM(International Conference of Symphony and Opera Musicians)oll 43 2,212% ¢

%A o) HEZAE AASAT AR A3 dFe) GG AL st
$g A3 Qe Aol 7% Ao, oA sERS] 2 MHE Rge] By MEE Y

fd

D 5
o) B2, BHely), FHep], Bobr o] 202 Btk I3 By A%t w8 of
HoNAH B 2A HYRAD Aot D77t 248 Rgol o BAITL Bust

T e A+ Foket WA 2 (Cuyea & Manchester, 1998)9] & g FAES o
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AZh £HFRE FoR B BAAD 4+ 9| T 5 AE HE ddow FA%.
2 7 2ok v, 6. Azre] glol ZFAF U A% glol 9
6. del Moz 25E FFA%IL O 45| ¢ AR wWE DAY 130 57 wE
Lo o) HgolE 5, T, gueleks B4 | of Shel F met exA olf YA B
@ we] o Agel PEAA ZFAFH | /b B
qdA ARG A4 S9e B BA |7 084 0T B AERL txehs $AL @
W AGEAN 89T AR AR | ddew ddna wa ALAY AsyYn
g8 4 99d 2 2k HE 7 8 el Axg gz o
7. oA AHoR od|E T NG $AY | Ak ke ANGE o] o AA A gl
o olslE =4re Wl Wl ojdskn WolE | Ah5E A 2ok
ot BEE B 4 99t

232X DAUS MBS mol: H2oMol S YRt xzyot o« 201



o

K

M
_N

ER

o &3

2~

i

sats M 24

S

A T4

v 2 oe7t gl

PR

2 sobe @& ARNA ofH7A 2 TRoiAA

AT

-

‘?-\__

bl

2

R

A

if]
—_——

E!
fuy
B

—_
fiTe)

WA

A+

4

% olue e @
Wil ¢ Aeletn

A

1

|

al

A

o5 e

i oolm LA $A

)

[e}
A

Qe A7} 7

2=
T
X

2=
T

IR

= O]a

=

a3 AUrte 497k gtk 22y B

S

Aok AUHAY A

e

25 485 2 )

tl, 3t

1

AE

A #0] 9]

1
p

AZE A

R

=
| &=

3

ol

1

.

3

0

2012'4 |4

X3

*

qd& 23
7k ¢t A mHH o= 7}

Z,:
202



ot
Hor
o
o
ol
ﬂ
o
She
o2
ok
o
Y
=
()
(=)
=
fn}
K
L
L
b
lud

Bartok, B.(1996). H|ZZ2IARA (A (3. AL AFSdEaA}L

Abramson, R., Choksy, L., Gillespie, A. & Wood, D.(1986). Teaching Music in the Twentieth Century.
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14:25-15:00 210% ghE  SHET (BAH)
ZPE: M=0| (StMITH, ol&todcH)

mof%:-2Q} Fixed Medla-l ORALE. Xt co| WMol
XSS ¢t 7olt

I. NE

1. 979 Loy ¥ A9 85

1950 dth o] F-E HAARFot ZAF i BAEE 2FFEF] S7hek $A A LA
FOMA AL ok JEy AFAES) #HAAM 2F ols) B AR AT H sotas
T F5EE E2d FE MY AF A7 BA 9% ol A7 RS AAE
of AFEF R AFA1950A o)W AFE d&ehE Aol ALHdE F3
A Fetsle e okde, AAgetAEo] oy dFAS AFES 2FHA X
sho olfr T SR Agsta ok whebd 7 AE o) 54 dElal B9 A o
AE ojBo d F RS, AFASS A% FAHL 2AF JHA AT} kit Bt
wol 482 st

2 3ol oA /Y #EFS HEsAth Bel9-d(Zack Browning, 1953)9] <Blacktop
Infusion for Piano and Computer-generated Sounds>, ¥l =%HDorothy Hindman, 1966)2] <Find
de Cycle for muted Piano and Tape>, =8| (James Mobberley, 1954)2] <Into the Maelstrom
for Piano and Tape>, 8 =L 2~F(Russell Pinkston, 1949)%] <TaleSpin for Piano and prerecorded
Sounds>, ™ ©]<=(Norman Mason, 1955)%] <The Blazing Macaw for Piano and digital Audio>.

Tohest 14 uja AAE et F2A o] FESL Fabal, WALto] V5
@ P50 B FARY HE W9, 1T AXNA P GEAL olHFE FA

mjote 8t Fixed Media YAtS EHZSof mst AxxSg st 7toje « 205



o, slohste] G§FE Bal = W sokwsh LRMAZY EHHe &S uA ol
Hete] =atunt Bk olg@ AP
9% A8 BHUIE Ao 7T Aol

2. 0% TN F
14 w2 (Fixed media)®] HAFOE o8 747 do]Eo] AL&EHo gt oS Eof, H|

o] Z(tape), MA} A (electronic media), A &
(electronic expression) 5°] Utk T1HY 7&9 FHoE HH O theF3k W §ojs
o] A4gde wet, uAFWA 7} HeolZE tAste 7MY F& Eolztal AHET.

A Holzgts &ol= ¥ H| o] Z(reel to reel magnetic tape)ZFEH & ZAOE, 7g
ZA5H agEe FIE &) AAste BT AUt HolZe 55
= 93 2gES L MIATE FE =AY olHE
< FAE T de AHSEE 7o E Foldd oy gAY

sk Tk =3 2041719k 2141719 71
A A8 E AAste OE W Eo] AW FHEY 2 (compact dise), 3t

T tg}o]H(hard drive, TJA 8 2T 2 Ho] Z(digital audio tape)s©] &J7]o] &3,
ok DA A = Aol okyl 71719 FRoll ddlol Lgrt 1 A%

ke APl #do] gittal e Zlo] HEsith. 1™ wvko], gfo 2 = & Y9
AR71so] vepdt @A g E, "Eglo] o] RE F/HE st 1AMA g &

T A& Aol W&ot

%(electroacoustic sounds), HA EH

o
f
2

1. Y48 NYHE 99| HA(Superimposition over perpetual motion)

<Into the Maelstrom>3} <TaleSpin>2 =5 W3] &&= g F5HHo| F4lo] He FES
Z3sla T} o] F, <Into the Maelstrom>9] FHEES KW, 49uit] o] A& 168E
=371 w9 ®3 glo] 1A wiA gEC yehdoh o] Y o FRE0] AHE Ho
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, TS O QEYZ S50l ¥slkstal o33 AccelerandoZt TR A HA Fo] A&
FEolA AF 12rtH M= 168 53 R (A)°] ©=FF 02 YEdT,
EBNHOE o] FoAX F WA FF7F Aflo] Tl xith. 38m}
LS FE(B2)7F Aotefol Al WA AR ‘JrEP’H:}. Zl“ﬂ B+ %%
o2 d5d E}(F# -E). L83l o] AIHEE A 853
e FAo| FH WAAHA FefolWAE ittt ¥, Ax TYTH %% A
sty a A e Ao wel, Jolx I E I HAHST B3 gE5s A5 B
ofue}, ot AR HA|, 1WA RESL AR F7tet §A e 2 AFE Hejiith

)

53]
1o
g
O
iz
=
o
w
l\)
_1
Jai
(o

it

(AE 1) (Into the Maelstrom), OtC| 1-4,

) \f‘ i _+ + + + + +
- —— : .
™o 5 ,-ili _L,:__'-; -‘i;_;‘-“ F 2 j’"l.._.__,"l' wEe_| 4
mf mE
—_— ! =
o
AN
w1
- = = ——=
TP :r'*;‘_” ;'***’ simile
L I | 1 1 1 "‘f b il ? '.r "hf f -!
' I 1 - " — —
w T P
(AE 2) (Into the Maelstrom) OfC| 13—17
L] « - N ; t e - F v o4
- % 4
= =1 =
PHO mi 3 M— i 3\.;__:
{‘ — — = . — —
e e e e e e e
mmwmiﬂ:ﬁ_
- [— — ] 3=
o : ol = > » > » » :
T s = o = = 3 e e
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(AE 3) {Into the Maelstrom) O}C| 37-40.

= = =Zs
i - == :
3
- T ! T ¥ =
FE T -
accel poco a i, =l
e
. r a - — -1 -
L _‘#_ J % $ —_—
e i ot —
— = e - e
=k e e T
= =
——in—} ——— Y-

2. Gget &7(idea)d B HH

<Blacktop Infusion>3} <the Blazing Macaw>< TSt 79 55719 WMEd 2
e Tt ZEFS HHA AT <Blacktop Infusion>2 6709 2§ 5718 7|2 & 31
xl—:'_;,]oﬂ:]. 0]9]. 31-7;1] 71— E7]E/] HH%&]— 713%]8 7_(_]’_%0 %j_/\]ﬂl‘:— “J"ﬂgi A]—%—E]

AT A, & 715 ¥ F(variation) 9} %Fﬂ‘ﬂ(ﬁltering)2 %3}04 OS oA o
FEAT. FHPL e gE HEe] wEoHs o, g+ = (attacks)E°] HE
3 A Eﬂiﬂﬂb AR, IHA FoaN 7Eo] He JHE*EE} 2R A3 FeEy b
He BE £ 9o

<The Blazing Macaw>+ Y| 7§ 2% o & FA Q. o] F HEE2 <Blacktop
Infusion>ol| A Yebd A vix7tA| 2 A o) P o Fejot A AHEE o5
T3 e SR W iy HAe] o] 9 FH BH HHFS FAsL YUrh A

1o

¢

AHOZ of T Ao ) e 1 oo 4Rt AAR AS WA 5 gow, 7
Zrol PEaue] g40 AT F& 1AL T ASHCE BANY o S, v}

o 737400 A, ul o] ARI AAREE, FA YERFE a9 FETH] B W
Zo} WERE FHE e,

208 < 20124 43| st2mjot w45t SHALHE



(# 1) (The Blazing Macaw) 7|22|SI{H,

| I Il v

ippp g 355553 J

(25 4) (The Blazing Macaw) O}C| 73-74,

3. gHdt 59 UA|(Perfect Synchronization)

2 wiA ) nAE B4 wRol, sobirsl Ao} Alolo] gulsA A H AFE
HAFE AL wS =AA doltk AW, Hobiote] nATA Y FEo] HEH
o2 o]fd v, 2o Y=o B FzEo] Jebs AL AdeA A oA L
solr i Wate] A W 4 glon, ME w3 FAK 23 ngvA Y E4
Bof, Mol A7} $H @ AXE o Fojy] WRoTh B BEe)A =ojd &
FSo o9} o] oliol wAMALY $HF ANS QTHE Be RES %I

[e]

<Blacktop Infusion>o A& 7 AF7Ee] bk U &(Unison)o] Bol LA w7+
32 EFE HAAZ AEe 48 dAE 4&9E e Woh §¥3), npA e 210}
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UE 5, 0% $7, HA A% o2 ASHAN 2 e 147
ARG, o8 1Ae A B B el To| mhAY FRE A4
Ao

(2 5) (Blacktop Infusion) O}C| 350-363.

(IS = wmm mm e e R R TR R S R A RS osoosllllilaEEsEressssssssssiess

fi

)T%F‘E ettt bbbty |

a7
o 2%
g

<The Blazing Macaw>o A= 2|5 €X7F 4719 4 25 e S BRop 55
ZA7)E A8S ok AdEoju Y AP RO R, o]FE Ut gF I

S AP S HAF, 5HE AEFERE E}O—U]Zﬂ,?_l
U agf s HEA A AFE o, d5Y E3F A

yd XeN

=3
Ho} st

b

El

2
ox i
o

X o
o
r_BL dlo

i

o},
ol

mlm

A, vt 140004 1418 B9, Fobieet 3709 nAujA AF7F A A4
ojuf, 1174 uﬂxﬂ«l JHE*IJJr ot of gjEIle] ALAHOE WARAT. FA HHII
AR A A = © B4R Yeved, IHoER FAEY sjEllle]
4 2 E59 °‘XlE OlTU% 1 gEol FEHAA YERdT

—Xl
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(AE 6) (The Blazing Macaw) OtC| 140—-141

L

4. 259 Z&(Composite Rhythm)

% F(Hook, 1998, pp.97-120)% ™Al Y (Messiaen)] 2+# <Turangalila Symphony>©l
Ehd 32 S(Composite Rhythm)oll #3to] +=9f stk o] Waw o] ZrFoA F
N & gE5S sAd AFFeEN £FE NEL g% Hd s & F e FE
Eo] A5 AFstATh vl Jid o] <Fin de cycle>d] 25 JAIE A7) 3lA
AHEET o] AF] gF Y e MEE 168 2% Y-S AHESH] WE
W g5 WEtE Bt FAE Btk 28y nAwA & gote BFTE o
FotA 2¢E 16w XS AFAGUE, A1 LT 19 168 SH S T
ol Witk oA Tt 4 a A mj A 8 ot 4719 168 S RE V2 E St W
9 g5s AFAT, F REJL FA AFE 0, HFHA &2 4709 168 % I
HES wEojUie otk dE 501, 25utH oA, G5 A g R} w254 E Fo}
=9 3 mAlE 2474 5Y3AR] gEE BAE AR Ul MY ARV SOl A5
2wl 4749 16eexY HFHES BoEth TentHelA =3 o]y 178w of
ol o] YEC] e Y EFEES AT & th

st AxxISS 93t soje + 211
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A7l
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olA g, votgt 1A WA A4S A AFES LAWA AA S ™

Mo

o

%O
)

webA 2 A7 e AL votiet 34 wiA A AT AFolet

Hook, J. L. (1998). Rhythm in the Music of Messiaen: An Algebraic Study and an Application in the

k]

“Turangalila Symphony.” Music Theory Spectrum, 20(1), 97-120.
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15:05-15:40 2025 b QAR AXIE| (Ao )
ZIE : 0|& 3| (HMITH)

L A L

MgHTo| UGY 4 U
o
Hrljgoro|2o| Mg i
. N2

AL Q2o opylRAold A2 o] WalE Fo2A A7) m7lol A
W3E FE AL BAT B Hojy BRL AL UG TFA AR E 5]
1% gAAE oF 74 ool Bol AMeA sofof Bk B AT A g WHo|
AeE & olE oY 8o o] 24 AMEL 25T 4 A1HE E A Ag oE

1. EO|E MHAEENM (tritone substitution)

A (tritone  substitution)2 2] 8} =Y A ©] A (reharmonization)ol| Al 7}

A AF 2ole 71 Fol stuoltth. hdetA wekAtd, =R U E Al E(dominant 7th)2]

F=E YAl EgfolE(F4E) Yo ERUE A& Z=E £ F e Zolth 9

g B9, 67 ZE H4l F4= 9lell Db7 ZEE & F Stk A& olgsith Z&f

ol AS AAHA = 7ol E E(guide tone)©] A= ol SO ZHE
G714 =

4% 99 Db7S 2L JholE EL A2 V] wWEo HE W



A=e] & 5 At F, 679 7kol=E £ B(3+w), F(7+)3 Db79] 7Hol= & F(3+%). B(7+)
o] Z7] wWjiel W o] 2xod F = Aol
ofbgf el <¢tE 1> & I™-(John Green)e] ‘vtt] < A E’(Body and Soul)S Hgh

Avl EfolE AHZERAY ol g Fo} 2 5 ok

1M

(YE 1) ‘Hic| o AS'0M E2t0|E MEAEIEM AL 0f

EbmS Bp13 Epm? 3_|#m11 E/D7(9) 07§ 6:13
'y iy 4 Sy A
iR e — . : :
= ; = ===

M9
i
e
-.\t
1 X
1N,
L
T
L -
o
[

'y L, Fm Eol+7) Epmi! j—— bmt , F
Il s 4 i3 | ¥
L e e i e e e ——=r
o —y T " —— i i —H I I. il.
J —3__1 —_3 1
8 2 e |28 8 X .

L LI L+ W = = - .‘.1‘ —= .,l-

= — - ———— i—
== I_QI_:I [ AR | | ¥

2HA vt e Ebm7-Ab7-DbM79] Z oA Ab7Y S45E tig|lZ =Rl D7E A%
th q71A 25 s 34 gt yEE, 559 U 2=} wAtste] MR Hg A
2 AT & A Hol, /19 Y HY T2lo] AL

1) Ebm7-Ab7-DbM7
2) Ebm7-D7-DbM7
3) Am7-D7-DbM7

4) Am7-Ab7-DbM7

214 » 20124 H43| 3t=mop WA EHS| SHar)3]
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2. 3 4% U
FE &4 (chord quality)]s Wl o] A (major), TFe] U (minor), =¥ E(dominant), T 7Y
4l (diminished) & ZE FHFE YU, 2 EH71E F=x8 W7 YA ol & vt
oM AHEE = Utk AE & C WolA ZE tiAl Cm ZEE 2UUA Gm ZE
hal G7 ZEE 2 o] AF29] o 5o wel o o]
o

=
BE 2 49 ua, e 2L FAHUA ZE ST whRol A 0HE FE 9

(% 2) Z= £ H-R7|9 of

Am kS D FLesl)  mll LTHL1E) D Toasd 5 Taicd

T
]
H
I
i mmn
o
It L
fata
et

e

Fiano

wlefe

e

o |

T

3. M5 &4 (functional harmony) AH&3H7|

71 S o] 83t FUHAHQ ZEE AYske el 7 AEAola gol &
ol d 2, =19 E(dominant, VE) Z == EY(tonic, | £)0. 2 HZAFHH= 4E & 7HA

I 9tk O AAE VTS N ALE & e Aolth & E9A, Gmaj7 ZETT )
g1 714 o, Gmaj7Y ERYES D7 ZEv Ao A 4 gtk 1g 1 D7 ZEE
ii-V-19 ¥dgjo] mehr Am ZE7F A= 2 ok WekA Am-D7-Gmaj79]
o)l AAAT o714 F t Yo7k Am ZEE E7 ZEE AP oA £ 9, o]d

2 ij Z=2 Bm ZE7} A3E0 Bm-E7-Am-D7-Gmaj72] 34 3o A AT 1
g1 i FIEE ZHJUE IEE I= &4 HE 4 9t ags34
B7-E7-A7-D7-Gmaj7¢] P& AR 7hestth TS i ZE& VE Al HAd 9o
/A C-D7-Gmaj79] & L3 ALE 7hs3it) ElUMH Sl EYo® ZstA 4
J8e A4S 71X 9o1A F#o7-Gmaj1% olth. o|H ¥ A9 7T
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>
>
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il
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il
a

b

e AgeA F7HEQ B e o= A AR E Tk (<o E 3> Fx)

(2%HE 3) 1 Got It Bad And That Ain't Good 0lIM 7|53t AI5H7|2] o

Am7 57 E7 47 DT 36 EmT Am? DT
1 | 1 L \
[N : 1 l-' : : I
_|'_|_-|_|'_ = = - -

%] T T T

4. HM(tension)S g3t

& E 99 ®dlH(tension) == F7FIAY Y FA- 2 AAS HIAZ® b
HE) 02H F=9 E7YU AAE vE ¢ gtk ’dAdL 7 EAHORE V| FT oA
L0 &5 I} o5 Eo0], 67 =V} Yo FE W FL FAHLL G(ED),
B(3+%). D(5%), F(7+) olth. o714 $2&= 'S E A(9%), C(11+%), E(13+

(o

(i
o
=
U[o
_V‘i
X
v
=

iy
4
bt
¥0,
rr
U
[
1p

Aol whel AHEE 4 = El
 BEeed 5Y9)= dAeE
M C(Z9), EG9), G(59), B(7)

= =
o] & Eof DOS). #F#I12), A(I32)E A ZE AET = ) nlojy] Z=E 9
= 15, 330653 5Y9)S o2 AEE 4 3t o & S0 Dm7 Z=E Y 8
d T4 g HAL E9S), G(11S),

A FARALE DEE), F3E). AGS), C(72)7F 91 A 7t

B(13+)7F €. H}le&i EUME A 7}% < ¥gEY ThsA e T A
EIRSES o oM dE = GTe B

M 9ol FE= Eo bAbIS), A(HIS), #AHIS), #C(#llﬁ) bE(b132), E(139)2 €A
5

HHE FEo|A hlligo] dIHCE & AHREA Fe= olfE 3o
S E7] it} o] & ‘o Ho]= k E(avoid note) 2t FET}
AS7HA A B oR i & AHEToEN Befjo] I IARE 1 ¢

S0 AT AeEE Axd 2 F A <HE & Fx)

53|
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oI
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(o 4y HM AIZ31719) of

Em? ET ADNT Em? ET(HIIN ) ET(#h13) o M7
£ Ll #:—
=

g
===~ S

a8 37 A f &/ Z=2 = vl A8 Z S (mystic chord)7F T o= 23 g o}
Hl(Alexander Scriabin, 1872~1915)¢] ‘ZZwWE| ¢ Jol AYUEL A7 Fof ALE
1 YE FLO2A, C-F-Bb-E-A-DY 4% 849 FHE 24T LS OoRRE 3
W F g A, A7IME ARFRD AR A 1A iFEE =Yt 14ueE 2%
ElH o] AX = F 7t 88t FHE dEW I T 45 FA3 ] o3 wjd
= ZHA "k

E]

oA C7(#5.b13) &, ¥HE I Z(altered
#9th, b 13th)S X
L3Sk 7k A=
_1_(b5)7} Hal A 4d SEE wi F5=eA A EA7| |,
Ae Aol JE}E* EX‘OIE}
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(AR 5) HEE AFA|Y(altered scale)
oor p 1%
QT kb o

by 49 LR x

A E= oHFIMEE 2E B9

545 7HA1 9g o, 2 I HT 7Ptk 7P Bo] 2ol
=1 I

kU
s
N
Sot
oXx
_pl

2 Hkg oM A7 Aok dlE E9, Db7-Cof AP E o]= AFA V-

o ]l G7-C 9 EgtolE MEAERHCE & o 9tk G79 429 Db7o] 219

A o] Q& ¥heA Ago] YAHT 675 vHFA ¥ 15T £ vk Al

G79] RHE 919 Ab7o] G7Hel & F QY BB E AbT-G7-C o] YA E
o7l AH&7bed 2 A AP0 ATt

1) g ol =rdE AE=

2) £ 9 EHdE HEICE %‘330}7] "1]) D7-C

3) & ol EHHE MBI Z HIE7). o) BbI-C
4y EFA AR 01]) D7-Db7-C

)

S ool ddoA gEARo] ZE SHE v ALS F T dF
S0 EFUEE vo|YE vHETE A, vlo]HE stZ Y u| Y4 (half-diminished) 2 B}
Atk (<GH 6> FF)
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Hl(pentatonic scale)
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7. Hg XCIE(pedal point)

(2te 8) Wl ofl4tA 9] ‘Someday My Prince Will Come’

BOMTF :7'F Cm¥F F7 M TF
’-_D ﬂj g 5_ ] = F.
S r? * ‘f:r* hfﬁ = =& 7
Eﬁl.w:‘i. .. . . e e M )
i S i s s ]
CEdim7/F Cm7/F F7
6
f |
g 7
o2 ;
e s =5 Z.
L . e A N e S O e A
1 — ——— ——
'n T T 'n T T ’I T T
Hg IRJAEE Wojxo & & A& A& A7IHA I YA & =7t A9
He 7ot BRES(IRAEH) oISt E st 22719 Hol A Y A&FodA fHE
e Mol 027 TeEdIE Btk
BE BEYoll} EOlAESS §AA7 dol ke o] F & $ 2/1E ek
So AF, F, F5, 29E ¢ 9 ol 28n
o] A& 5 S AFdAE 57 4 (diatonic) & Aol 2dd F= 9
a1, ¥ 22413 (non-diatonic) 2.2 I PE F% Jot. 71 E dE E0H, 2544 1Y
< 29H C- Dm/C- Em/C- FM7/C ©o]¥l 2o 2 Zgdnt v &5A4& &0 C- D7/C-

Ab7/C- EbM7/C o]& Ao 2 & ¢ Qi

o 7] & o ¥k~ (Bill Evans)® £ <7} ™. I+ ‘Someday My Prince Will Come’¢]
A BEoA BbxS ERUER FE& Y XIEE guit & Ath T2 Tho|olEY
IS ARG e 3k Fxho] Hw
(<H &> FH=x)

—_

U4 Z=Y b0 "HAIEE AFESIA Y.

220 < 201244 ®|43| BHRm|Of-mAHEE| A3



m 2

AF7HA AEAFN A 20l ol /A £ ol /WSS AR ¥ B ]
MEol BAY B AFAAE B AU 25198 U ST & Ao 2709 £
OJE HAEFA, ST &4 R, 153 S, A4 AgE), S £ okl
A SE QRS AL EAE, £HHA Holx el A§HY] S AgIe Foiz

W2y & 22y daro] Hoh o SRS e E F oh
2 A 7l

A X A42001). Jazz 338 M2 AAAL
Felts, R.(2002). Reharmonization Techniques. New York: Berklee Press.
LaVerne, A.(1987). Handbook of Chord Substitutions. New York: Ekay Music, Inc.
Cunliffe, B.(2005). Jazz Invention for Keyboard. New York: Alfred Press.
Lienhard, N. G.(2006). Jazz Piano Play Along. Bedford: Ekay Music Inc.
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“HXI (dhstodh)
(LEAFCY)

2 AT 542 1t £33 /N3 vl (magic square)ol Y S5 H]-E(golden
section proportions) 22 84 YgEo] AW Sl LA A&
shed 1 =2 o] gtk Fd deFote Tjrﬂilnj‘a o] FFE o FLH7E o
A ESEI = & g 5
HAol AHEEE 453
& dojth. L FAAE
by ol u} FFE S8 (7 \%%%"Jl‘l:%) 2 —’Fi"x—q. A s 259 A=32 A A
o & A ES ol Y dEAQl det & Tk

3 W2 do]H] 2~ (Peter Maxwell Davies, b. 1934)= TFFR(FE Spi)S 19 S+
Agol glolA F2AQ AA 899 ZUOE AMEE ZA57EE d¥A o, A B
J(Zack Browning, b. 1953) =3+ vpzl 2 52 v & & A 159 59 4
A ANAE S ST v(F)E 7tk ojEo W A=57tE dEA Aot
2 dFdAe 1t F3E ds Y e A=
O HeH MEE Ayt ok w3 A vms FAHCE ZF A Heppde
=S 1 o2 AHeta of2gt et MUY s
3 ojgA BFHAA=AE AFstA o

:I:‘z
ok
ofl
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. 33 99 48

S 2 H & (golden section ratio)) ZtFe] A S 71X A A2RIENA Holx
2,400 & w59 thido] Holgtth Fojx U Al
AZ7beol 259 AFES S8 v & Yl B3
IE00A A A = o , AN Zpof ol A €]
AR, I8 oy A TF7F &£d=pP. H.
Scholfield, 1958)2} %i%oa(R Wittkower, 1949; 1960)°l ]3] W23} % 2|2 o] HA]
T Adte] 24 AFHJG. FEede] Hug 485 F '3}‘/}7} SR A 1905 2}
1907 9] Fol= & 93 F AEFH, <Y (Images)>°ll UEFATE 20| 39 E(Roy Howat,
1983) Al S A9 <FAl9 239 AF(Prelude a l'apres-midi d'un faune)>oll A-&-%
s B8 B FErH(Howat, 1983, p. 149).

SYUEE 7S A Z2H Qo E O AFY Aok FHE 1 45T
<I¥ 1> AAAR] B AHE HoFry 1 v ol ek AL 3= HA A
O % 817 G2 FAHANUM oA 11 AHY AAE AFs| A=, 53 1
Al WA A7 A 3 R UA] =d(Fibonacci sequence)S WE2E tholUe] AHE9 dd
o AoEE HoE

Pzl T FEASoA oln dEA U™ Ao E BC 6501d B 02 AsH 22
7} 58 41208 o] A4S EA8) gttt & Ao A (John Cage, 1912-1992)8] <A AN &=
(Sixteen Dances, 1951)>& 259 F22 24 Q10 & Pzl ARG T AolA] =
Ao me WA, O AR E el &8 E ¥olA I AAFEES £ oA Ao
I8 e o8 7Y AU R 1 HIE AU (Boston Modern Orchestra
Project, 2008). o] 213 W& Ao]A 7} SAF Y Fok& fal ARERE wF Aln|Fo A<
Hadqos 544 & At

é_‘.: m]o

1) o] &= Golden Mean =+ Golden Ratio Bt % BT B AFoAx = ZFFET o] ALEHT

St 3

oI
oI
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(a2 1) stUE(Howat)oll Qs BEME (M| @F9| MEZ(Prélude a l'aprés-midi d'un faune))

2 e ﬂ:‘:‘ -_:—-. + FPR
< o - -
T il i f | Y
B i 21 i 41
3 | 1 7 ‘ i | LR
1k SEETT B ey
i - —_—
pungraphn | | | |

o

(1] |
- el ——
— an — |
ul -
- rr=ral mnran g
wnh fmm P L1
A £ | B ~ | A

A= 271, 2 g WD b o] v 2 (Peter Maxwell Davies b. 1934)% 1970137 ol 2=
g a9 ZAEE AFEE 3 A (pitch) S5 A& A ZH(duration) S TP OZREH &
Zaf Wtk AlA G Helrl 27t 159 2Y JEFEY 94 ARES FA4ske vt
FRE AL dte e I fFAEES 2E 7 ASoE B, 259 &3l o
DAL T4 & HEeldual & 5 vk dHou Y dFE <Hdh Y EE(The
Fires of London)><& 13l 28 &3 &% F(sextet) 2F& <opulg] o} €2 4ve maris
stella)>= 1 ¢ G2 dlojnlx zAle] g WgAd, Jd et IFE ‘Ave Maris
Stella’ & 9] npd S 538 ZZ A E(“project”) =12 2FE o] th(Fauvel, 2003, p. 139)2}
3 Aty Qo o AAS skAbE, 1976-7\ 0 2o 1] ZE <3 "] AE(4
Mirror of Whitening Lighty> =3 Th2 o2 4 9] npiFZ (magic square of the Mercury)=
S AAEJT <E 1> G E A 7Hplainchant)7} PR S F3 AZHAN Y-S
HojEoh 871 SE52 A7 AFRRECERYH =2H30oH 89 747 bE 91X
z :r““lﬂil 8x8 2 <ol FAET, 7 < 15E 64744 9] A& H o] A3
7 S5 vhER ffo olegt Ry o s x|

} o=
A= =4

sciaotol AL E ohyzln 2328 Hlg « 225



(& 1) 8x8 Ofttxl

49 15 14 52 53 11 10 56

41 23 22 44 45 19 18 48

32 34 35 29 28 33 39 25

17 47 46 20 21 43 42 24

9 55 4 12 13 51 50 16
64 2 3 61 60 6 7 57
(e 1) B0l HEZ HE U 2F
e
f - e
T
ve-ni Sanc-te Spi - i - tus re-ple fu-o-mmecor-de fi-de-li-um

W
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(2 2) MAY ¢ojH|AQ (& %o AHE)ofl 421 49| OpZ

G E F D F# A G# C C A Bb F# D D C# G
1 2 3 4 5 6 7 8 8 8 9 5 4 62 63 1
E C# D B D# F# F A G# F F# Eb G D Gt C#
9 10 11 12 13 14 15 16 49 15 14 52 53 17 10 %
F D Eb C E G F# A# A F# G E G#D) | Eb D D(GH)
17 18 19 20 21 22 23 2% 47 23 2 H 4 19 18 48
D B C A C# E D# G G D# E C# AD) | Ab G D(A)
2% 2% 2 28 29 30 31 32 32 A 3H 29 28 3 39 25
F# D# E Db F Ab G B B B C F Db E D# F#
33 4 H ¥ 37 B 39 40 40 2% 21 37 ¥ 30 31 3
A F# G E G# B Bb D F Bb B C E G F# A#
41 42 43 H 4 46 47 48 17 47 46 20 21 43 42 24
G# F T# Eb G Bb A C# E A Bb B D# F# F A
49 50 51 52 53 b7} 5 % 9 % B} 12 13 ol 50 16
C A Bb G B D Gt F F E F B G A G# C
57 8 BY 60 61 62 63 4 64 2 3 61 60 6 7 57

glojRl vt v o2 5 =2d HP S YA 19 ZF o g E
Xﬂf&fﬂﬂ] H] 3] EF/}%‘@% npR S ety AFet S e s xdete A
T2 B9 ZEAA HAES 5T A ZE(routes)

Sobx F2E oo MAHEH, U AREL A39 Y

ox
N
o
et

i‘—".
2
o ro

FAs o s SR 538 A 7HA 9 npgzlo] 54 9 (Ptolemaic universe)
of A Y FAEH AFHAJT. EAQ, 54, A, HY, 4. 74, 28 ©, oy
st npRES 22Uty AA sijleEs Zdel -2 of 18 I(Heinrich Cornelius
Agrippa)oll &3 153130 E3E 19 AHA <= 2¥E} HZAIoKDe Occulta
Philosophiay>2) (Agrippa, 1531)o] UEtdth BepgdE o] g3t dsda dgdso e
A JHe wpEzl oo 7123 A3 3 Az dEHA Yot
RS 39 ZEY Fxo tid 280 R 10d oS HEsiH A & 2

o X
rO

)

to i
O

re

Ap

it}

o

N{N'

2) AA Qo] o} T KameastI T BEl= 33RE 97129 dF 7HA 9 vy npg A A=
(magical virtues)2 &t AP on, Zt vpH e HFdy Add JAHAEF 247 AFdHY, o
AMe HgaNgee7tA A i< T At S-S vizlon, ofagste e 4
Ao FEAdE 27F As A48 A% 22 P02 ALGHA AgH L 3T

é“.z_

e
=]
ajo
12
2
>
ofo
rn
O
oI
™
=
olok
ol
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offt

A A AFE FAMNE <EWS QAF HBlackiop Infusiony>3)-& vHz 3}
Ao B3t A1o' O BA 2He F4. FIY dFHY 2 3
o] npyt ](maglc square of Mars)” 5x5 & & & 718 & HAEE(routes) EHE ==
HAT<E 3> HFH FEE K200002E 7S AHESAEH, ol AE
(sampling)¥} Z% ‘5 (synthesis capabilities)S 7 7= HAE o I 2Ho
(digital music workstation)©|th. 3} o] vkl Qboll £ E, A4, 44, Jga T4
of & =& dAd u X de TAEY FE(magic sum)> 657F H T4
1143423+15+13 £ 25+5+21+1+13). Lol HaiA S FE tgAoz 22 57
gol e F A=Y & F4AY A5 F HE A A E 260 HH2x13).

n@ S
O

=

N
1o

[ex

(E 3) 249 opExl (5%5)

11 24 7 20 3

17 5 13 21 9

10 18 1 14 22

st o) nhxl <%%‘%‘ AFA>o A AAAR] F27F A o] ZFL A Al FE22
]

5749l l"i——"'&:(subsec‘uon)‘-“’i 7z} Ur—rcﬂx]ttﬂ 011_ 7 WAS B3 Z47ke] A2 ok

oA o) A(cell)Z AH3hT) whebA 507]e] AREL 5x5 HHo R

AZEZEE IAE 50709 AZEE & Aot} o] AEL gz} E=go] U=
=3 w2 Wslol 248 WESo] Wl 93 AAEHE Ao ERo|T).

rir

3) Blacktop Infusion (2002) for piano and computer-generated sounds= M Z&A| 23 9] Zr=#}o]z} 1] ofy
2E9 AY2 HHA(Janis Mercer)oll 23] HAZHAow, Foly2E Fg o] A TE(Corey Jane
Holt)ell ¢J3) A 133] &+ 724 23 #2~EW(the 13th Annual Bonk Festival of New Music at Tampa,
Florida)oll A Al A Zd = Aot
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<Beg QFA>o Fa¥Ee] FEH ERE ol4F Lol Yehd 4 gtk 24 1410
250 48 UHUL 4 4252 9% 5719 248 $1¢ 59 4 429 5]
& Jepith BepeYe BASe 4 72 47 Hajel, oA 2 § 4R

SEE Al AR-ETQtrio)2A &2 Fotx FES F H HFH A

ol & AT Al Y AFH AAEESoIH olHT FTES A BEAA T8 vzl

o] AREEANA Hd2A Medrh 1 7] HA H(instrumentation)®] =AHex. Trio-1, 2

or 3) A0 Wl AE&FoEA dojA= 7] HAHY o 7HA BHES 7H

At €228 A e Yot £2 T2 AHFH £25 /et 712 & 7149

Aol o} AFHE ofn|etm AFEL 22 ARE Ze
= -

T PSSR Set3 cjelgjol ZRIE slohest Wi A

e AT e <BUg AFA>o Ty AgHAT
HESE o) R F(ayering®) HAH AATL F3EUT BF3A YA, 4

§9 W&o AL Vohr 2E SHPH R HAF o]
&9 Ao FIglth HA vhgzle] vt S50 72 YL W 4 ARE
of ALY G 1000] A} BepeYL 7} A
B E REIEET N EM Y me Hob &2} 2557 8

Sohr & mao)ze] AAY Fe F 3
£3bo] A o] AFe| THFHE F=
2 A4E Aesele] Bee GARERE Fohx TE
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A2 obA), & 2 (hooks) 12 aL 7 3] ¥l (comp pattern)} S Ao I &
7bA ek 1o 342 EE el A MEA o F S ZEA H 5
W2 golSo ALHE S50 Agz B gL Ty o] Z(phrase)E TAHE
ﬁﬁla(smck pattern)©] .} 3] o] 2”0 Th(Witmer, 1988, p. 182). ©] &ol& 7|BHE <

7ol oA 7hE ol AFEE T H(hook) 1 kW E A Tr=
ﬂ%(appealing)i Ao W dFY FoF ofolro], ofd, F& T olx
“Ev oY AE WEste A7e S TH(Middleton, 2000, p. 137). &

HolAY gEZH oM, £F 2o &AEF F2 TEBEI XA A&7 Fo E4
A QoA ol AU I (skips)E EFETE Ty Folo] oW &S “w]E(catchy)”
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Agrippa, H. C.(1531). Of Occult Philosophy, Book II. English Published. London: R.W.
Boston Modern Orchestra Project(2008). John Cage. Retrieved September 15,2008, from

http://www.bmop.org/news/press_release_detail.aspx?cid=89.

Browning, Z. “Banjaxed” CD Cover Notes(2002). Capston Records CD(CPS 8697).
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C.P.E. Bach?9 Free FantasiaE 5%l
ZTHF AL

-1 0

. HE

o Fof wFolM FoAd A Aol w5 ToF A2 WeFol wet vo}
T ao] oM @] GEHE ¢a AFdte vYe dol A 22E S ¢
FF 2SS Bt S8t A A4S FAHCE 23T F v FFAF
71 3wl e A7 2] I A al o 2y ol H 271
APHo| g AT B8 75 tFE G822, L2Z CMP, MMCP 59 &Y
o 2 o8 2 19 S8 B AoAU Az FEEF0] BHHE =& B
£ AA st o FEAF B FAAA 12 9 o] #HEE n§ WEE
o2l ATE HUHoE wHIG el Atk

B AFdME m2a A S59FY d7idd 2 23 dvk+ vkE(Carl Philipp
Emanuel Bach, 1714-1788, ©]3} C.P.E. B}&)9} 19 £33 AF 7]&o] & YE & =g
TEfA o 2o EA 9 7} A= 3 “Essay on the true art of playing keyboard instruments,

Ac)

rt
o]} ol Allo])*l) (Bach, 1949) & Ze] WEpA|ofol] A7} o] S AW FOEM HEE A AT
A SETAF 9 e tiE] nEs) Buxl gt BRI E WA HERR| o} =29
olg|E w71 Al AR S FACE T BEpA| ol JALS eS| AT Eo R
© CPE #lart AERQl =z BepAote] 52 19| <Free Fantasia in D major, Wq.

1) 9 ZYo] AEL Versuch tiber die wahre Art das Clavier zu spielen®2 183 2d0] 27t 17534
17623l A5 ERE AT

C.PE. Bach?| Free Fantasia® £3t Z59%x A7 « 233



117/14>5 53 AHESZH o] A= g Sxo] A HQ o] & FAl 3o}, vhA|
oo 2 CPE. vlE 7} 19 oA|o]ol] ¥l =Zg] FhefA o} 2 S A3t A A7} CPE.
a7} AA G e wet vE Zg BERRoLE A AE R s

. 88
1. TEROR] A

BERA oF= 16A41 710 Hojgol HAp 71ef=o] Aot

71ekE0] AU AAE 25 g & 2 2
T TAE BA & A7 23 W2 o4t wet SEA 2HYE 2oz
o4& =3 Th(New Havard Dictionary of Music, 1984). 13y %7]9] HE}A|of= o}

18, 194171 ] HELA| o9} o] 3] A2 FEHlv oYUtk BELA 7} A5 22
A A AHA Aot Add ZH E(motet) 4o 2 AlME SdistAY AA
Atolo] &5 ZQ AHJFE FUlste A4S 7HE A Z 71 (ricercare), E7}E(toccata),
283 ZAFE(prelude) 53 29 OlEOl {i%ﬂoi Aeg A2 gzl ga
A7 FRE ol TR A2 A A4 3 ofA FHEHA kil ATHE
AR, 1972). o2’ B obA <l *JZH 1 TERA| oF= 16A417] Toll o] =3 4
HAQ & M HAaA o2 24, gF B AES AFEA HEANTE AEE T
2 BAZAQ B 7Iwte miAs) Yyl ARRATHE G2, 1997, p. 9).

1741719 BEFA| o}= 164]7] 9} Zo] ZHE, U]/\]-(mass) o} = 2] ZH(madrigal) 5 T4 %

rir

°l

IH

r* I-N'

A Aet=e] FAs U8 AT HAHAJN FHE LFstHME =, ULEHE, =
d, olggotd] ZATtES FALE TS O gt o R s Yozt LY
W = (William Byrd, 1543-1623), <& W °](John Munday, 1555-1630), < =(John Bull,
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Z 7 (Johann Jacob Froberger, 1616-1667)= LE2IFS 3 HEMA| o} AFES GHTH

164171 2uld2=0 teIH A Adofoll T AlZHE BEpA| o} FE2= 17470
of et HHS EUE vt Aol o238 ¥ A
(basso continuo)= HIEOE AFFA AE&S BHUYIE S840 A4 oL %
FEiE TAPT o A7 FERAof= w9 e 3 g5 A A
A Hzxet S, 3T HAaYY FADH Ao E Z7te AdE S A
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Sebastian Bach, 1685-1750, ©]3} J.S. Bach)?} Z ] Elx|o} F2Z 7§23 CP.E. Bl&7}
A THThe New Grove Dictionary Music and Musicians, 2002).
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e =" =97 | olut F7Hfugue) ol HEHM A2 £ QAT
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< AYA = AHGillespie, 1989, p. 275). T3 f2E9} & 23 /1EL 2 I
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TH(Robert Schumann, 1810-1856), @& 2 W& »& (Felix Mendelssohn, 1809-1847), B_E}Lﬂ

]

it oo X

(

o

X,

2o g N

rulo i\
ru
lo
ot
>

=

-IH
H]o q

(o3
(o5

>m ro

2 Eﬂiuohannes Brahms, 1833-1897) 5°l Qlth ey BEFA| o} 2041 7] o] 29
T4 BEE 84ES AR = 93 FAGe FE S0l FE ol FA HHA
A7IA Ape] ZHEREO] A AT 9T

2. C.P.E. Ht39 I [EA|S

1) =g wepz|ote] Ao & 54
oAl 133 ulel o] =g FE}A| o}= CPE. HlE] 23] A/E A =20t} CPE.

st 0] oAlolol A xa) BEAclE 71E BEA ol Y vz} g3 HE

C.PE. Bach?| Free Fantasia® £3t Z59%x A7 « 235



3%
N
rir
o

2
J.S. ¥}& 9] <Chromatic Fantasy in D minor, BWV 903>2 £ & o™ (%7}, 2007, p.
37) 15tell o] Z2e] FA FFE 71 LAEE AAREQ ofoly
AEAAG 17, 1847] F=9f &=71E, 28] 2 (Dramatic) B2 9] vt23 272
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o] NHEE = RE|H7} WEH ol2H A9} 2AY HAA Y} A thFdt xS wiE
o 3 Y YolA LA Urte T HAHe| o2yl A wlAE BEA)
oA ANZEA)E A 3He ol2FA L S¥o] de =AU DARE HFx5HH
F& PE FERE HoQT
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wgol ALgshe d7h <otu >0 B W FW AR wel Ad RRo4 B
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o Hloj~ BE fx71 JdugtE &7t AE ALKHES dF3tes Holn
A7l A 1 o]Fo]l B9 o]fE & 4 ATH(Palisca, 1991, p. 21). 1600 L =3+ A
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ZFzo e 71otgotd TEFRIAE A RE BE, 52 oY)l & ) £
| AFHAD QU2 sZAZE Al B2 RD7F A HTE
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v AA2GA w3lo e dAFol ALEHol QYtEY L e F
= WSt oH SZAIZEE Ho| 2 MEgS HHERE AF3e
H &, vk T3 A A& Foo] AHSEIT W E =
7h & B AdFdME F Ul StZAZES AREIE e @ die ARy ¢
£ Wol29 3 FH oY 5FE Wt OE § dls LAXESGE BT 174

T Eflo] no]l&ds tiilsiA wrFdits 7= U

(Lawson & Stowell, 1999, p. 80). &l
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U (Ratner, 1980, pp. 137-138)& SAE9 Zo] g
AAE o] BEAY Antely] AFzts w2y EFAHQ geus F5, gekst

2
2, 48 232 AUs 54 2 dlolz 342 A% 1 Aol FIbh Hofokd

1) theorbo: WO~ EEo] F7IE Y& FEZ JIEFZYl(chitarrone)t B271= &
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(Piccioni) 19| <Concerto Ecclesiastici (Venice, 1610)>%] A|ZolA I o] frof tisf “&d&
U 2P 2EE B2 AU0RE ANE TeaddT Aolw Wel A4 I
A AR A% deR olgs TAWH A7) dEd I 7lEe E
X <8 th(Donington, 1992, p. 291014 AJ¢1&). ¥kH C. P. E. B} EE(1949, p. 411) 7]
Fo) 4271 Ha0] A%} ol RolAY] A8 RE AT ABE o
& F UEF 7| HeforgittE AS EstH AFAE o5& ATl FAsHA B

ok
XN

U
Rl
>
oo
2
%0 o
tlo
!,
:\o

o
i

2
rr

Hr

>

N

olr

o o

HEFoll A S S AFEA BT ol F Fg AFE T
}sted A Al @ TH(Bach, p. 316). &4
A8 AtebAd o tasto solo®] AAIZE iAo
oF7lofl A A&EASE AFT e BE U 4RE :
7] el A AUAA 2o Y Bo+= %iEh"L gt 18 BE &
350 & HiFEojopt st AR ofUEE Yk

)

AL o
T 2
>

U
o ]
(R
r;'l SL
E
‘Lr‘
N
re
-\
>
rir
)
)
fo
ot
o

=2
=}
AC
o
re
ox
g:g
)
N
i)
[1110{;
\
0
2
o
ey
_?L
£k
fo)
=
oo
je=i
ISt
[V}
=
[en)
o
[\o)
wn

=
N

o goe Lo HETE Aol = Fo] 4714 %; Hyol U
10] AubAolt) EY £ o459 &
obluth e goold £l FHE

=
= w}av 2%-’501 HE 5 Solo4 A%
2g}

X,

Mo
D)
b
hu
=)
N
Ho
R
o
2
‘Q
N
ol
ol
Ir
>,\I
oo 18 -d
o flo H mt
2
. mo

A&

b oy

k=l
e % 52
:og.
)
9&
o Il
—_‘_"-‘,
e A,
krt
Bl
o
I

QL
£
—N
QL
N

o]

°
b
N

ol
rr
jn)
to
)
(i
1M &

JRCT-
2w

\.-lk
wn
=
>
=
)
olr
1o
M
g
i
T
2 Ho
=2
< 2
i‘ﬂ -|—4
s N
o &
= N
S
TN
S
oo
o -
US]
)
=
- =
o
Loy
oo g

St 3

oI
oI

252 % 20124 43| st=2mlop-ms Sha 3|

J
J



- %ﬂ#ﬂ“ﬁllﬂiw%ﬁwi ﬂﬂ@ﬁﬂ }EME
FA Adgolv = A&s & AR vl & 474 werte 34
o} SA R o] A& E Aol glojof Thed ALE JHA
2 (Donington, 1992, p. 1470114 A AL). w3} o]
A ol 2% W 7 wjE Al a3}E T}
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THH2 AP AreA GaMe & ASAT A4S @ v . 8%
AL oS Adste 202 $2 &S gAY F7F SF0] 28T o 2
sHA EEA ¥EE 9 FAS HAsHA soF dth(Donington, 1992, p. 150)
4. NENZY 534
AEAZFE 55 479 4T AFAE Foizl Hlojx HEof 3355 A9 ¥o
S5 A HFE AU FAEE AN TE 98 S . AE AFe] £5HQA WR
v A2, 27H8 28, AU, A571 EE g5 B9 ofygt FFolv AFY thad
AEE 4TS PHT AFAEL AN 7Sy 2edo wet A7 A8 S
ot} o] & R}O‘/\H(texture) OFEH AL AF, =9, A &9, AT HAEHHE &
Hof vt Foluy oot Rete] FUb FolARE Eolu A4 Fo] dnpvkE F71

Hi FA OH’H Jul} »=Hd AU 5& 24 } o 7}A] o] 2t}(Lawson & Stowell,

1999, p. 81). o] FA Aol we} 5& S5 AFT F Aok st 1 AA A o] 3

A e B, T8 59 SF/FE gsfrtof et Q—%‘éﬂ ARty AFAEL ol

g 7les AAHCE A&iA XFoE Qs A oFHole AFAE A AHA S
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ANEE Fobe Zgdon 71E9 gL waA AT, oale LHAYE o]
3

G woE AL GE Lolst B, B4 Sl Aol AREE A AL oA &
of gobgo] wrEe] AAHC] Yt Aeo] okl AF @A) g B 2uH 3 9
the Ablolt, Axol Ak tiF e 214 7]0] A58 FEurk 2000 @ e SoHe o
F 4D A 2 Ao 9A 4T AN P19 WS e
Is. vhse) 4FL AYnE FTATEsl FEE Ao Sobe owsy o
63 2 BoHE AR WSS oldlel SolEE AAUNE Bk oIAS o
A she) A el B 5 glout Sote] BAY ASGE MEsE Bale dRetn
2o AE) ok uhgrAsl Aased ofm A%Fel 42HUY 1 Ae SobA
43} 9F BE 5L ohnw ol Aol HYsojok T Aojnt

R WA Wz Ae] ot A7 M AT BE B&, 53 974
2540 AFHASL AAtT 4IPE U@ AL oho] Anso] gk A ol
2od Aol AL Fdlol Bk o] ERo| YEHE AL AL TL AET
Sohe ARSI BE 0|7k A%A L] AR} Hojof Frks Ale] ope), Folx A
SR B 71 EHY WIS AL AZ FF7ke] o= AU oA 2 A
ol @7} o] R0l 4 YRS o} Brk Zlelth, el e vz Atel BT
2 AFA 222 AL S0 FolE dnt Zo] B AT £ Zo)TL Ao
sotdel Frlsh PAHEE BT BT U7k gk
a2y
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Béla BartOk® Concerto for Two Pianos,
Percussion, and Orchestra®t 139l
Sonata for Two Pianos and
Percussion 12| H|ul

. ME

|5 A2 E(Béla Bartok)®] BFF AFol
EA 2 oud Az FAZe ob4 go
A Y FEo AR YEY Stk F AE B 3
AUE AEE 2 S B2 vk stuR EF3 A, A AES 284 e A4E
L8 ZFHof gtk
Zpgo] obA Zlo] sl A2 giAIRE, L ARI(W. Austin, 1966)°] ©}3FH,
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th. o] g g Aol oAF T s4A JEHE A AETA

.3 AATE =A F

= BHo] AAE AF

o] g Ho] FAUA nla 3 Hojop & Zojn, =3

o2 2 AgseAdl hAAE ATl d sk

. WED D AUE BHO| bR

2UEghd ot gL 2te FHolx, 3719 "y, HAZE 2719 ZF-2(snare
drum), AE 2, Ho]2~ =7, EgtoldZ, AT E AW (suspended cymbal), 18l

SH(tam tam) o7, o}gh o] <1 1>9] opF|WA =7} ek of7)Se] 1FA o] A& A

& % dehlx Yo

ag 1) 2iolMel 27| HHE (Bartdk, 1970)

PAIR_ OF CYMBALS (1) TAM. TAM.
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\°)
(& '_,qt‘-\
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S 1SUSPENDED) G
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'{&?0‘"0 iy
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IleAss !
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I suEsh e o] BAS 20, A7l6] eAsEDI HaAD AHH
Atk 21970 R T3t 2o] BASAT,

ok gtk & F ﬂMi of. =G o] Fo] eA2Ee §lo] dFE W& oty

T Aol AAN AFAES A% B AHUA 4R Ho] RE dF22ES FA

3] AAA=7HE Hope

o] Aol AFdxel, votx HEEF Aetis, of F AF EF A2 54

I T2E AL JoH, BE £944 24, A8 5o I, X, 34, ey, go 141
YA = FFTol] DAs] EAAUT <oB 1>oX HFo], LAXERS} AFT
o, T HA Folx otHAE x7]37} BAHO T, 1 Holx W oo 3}#7}9]
Adrgol HFHA Sl

(AE 1) Béla Bartdk, Sonata for Two Pianos and Percussion, 12%, 0OIC| 65—67

T3

. gﬁiiﬁi gyl

0 e
i - ——

o o), T WAl VA Aol b vz eAsER FET FbE AAH, F
SE gREe A2 DY dBHe} Yuk AFst, oA T BAE T HolA o
% A Folwan drh

2. 2QHAEFOIM (Orchestration)

Y33 A o FFIF BIAE PR F QALENE 2ubet HEof
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Babed, 1 Sold o] 4o e Te) AFARE 10p 2 Holx YTk AT
71| & ™ (Stevens, 1966)> T3 2T,

G443 HAGH]] o FE, 2UEt QA2EDY WFE ¥
Bt & 27lo] AFe] 54 Fiol] @A Az &= ALA
AxEe BEE oA F to olwrt FFEH GALL
Aodsta, = o] dotot HAM HEE= HAR WA &

eAzED HEE A A GBE WAL, 1 AW FHEE AFsE A, T
obw SEW Bl HE F& T BE BF oA sEd BAM FH AFsE 4, 1
93 H3 AFHA BE PO

A AR F5e F2 2ol

o, Piano I Piano 118} Z2 WFFHE AFstL Joh (<FE 2> FX)

(AUE 2) Béla Bartdk, Sonata for Two Pianos and Percussion, 1%, OIC|61-63

- ——\- —— e m—— e —————
BI fs I z 2|
a 0 e e T ot | ‘i_-_.;...—‘;“.".‘iai he® ——
5 L k2 ?'_—f‘_‘—_I—.—‘“__‘]_: e . e e " A St

E O o=, QAZEZS) Piano | FE Alold FAESE AE P F= F 2
ult] 428-432 Aol & §F A2 B £ Tt AYE FFolA FE BT W2 E AFd
Piano | & EF oA+ Piano 19 L2¢ FJEE 53 HJEV} AF35t, 9 JE= A

ol
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&34 2ue WA 2o WS o4 $Eoz AFFr)

AxEete o Mat] 2L 393m 260-269)00 A= »}E}%E}. BE o}
eA2ER FE Yre tAl F globne] AFE AT ol Hd AR
715 x 9} datoldl A HLHET} Fob FE| Ao d%ﬂlo}O# 45 =t

¢

F 2E7F gl d 32wk 369-170)0] e, 27k AANE &, 27
EdtolA dAFHold o A}%ﬂt}.

, BA Fo $AE HalE Bo|th 19h iy
6-7% BH FotutESL EHTETL Piano 19] MY ZUES FHo| g uhd, Fotu}
E & Piano 119 glissandi® AFgTh E, gEHol2e B3Ye} FH 1wt 18-19),
7HE det71E0] Piano 19 EE (194, vl 95-98)S, 52 Piano 119 Wo] 2 2}le] 7}
3 Bl E(beat) B2 Zo] AFrIT 1A, vy 195-199). 193-2] A23FA17F YEk
G o, Ag e EA 2 oH eA2ER 4 odE AFHA Fa, GA Piano | I F
Ex =, 2 Fof viy 161-166, 302-3030014 THA] AFEH AT o] Al FErho] A 2~E
7b dFEHE BRI

npx et g 2R, CAH2Eds I ofd 4|9 E AFHA i dFe dAE
22 AFSEE T2 Ut o E S0, 194 39 W AF<l vk 1-5, codetta
ovtt AZ), TAR AZ, g3 vhy 305-3597kA1 9] 550t A =0F O dlo]th,
O H@ AT 291 SFRET A ur ool Wl o YA YFER
F5 ozl

o =
o He o fo

.
e

o] dFoll B3 HALS SHHA, AAE S AL UREEY BE AVt HEVE
ol F=o] daf FHS WH e otk 152 ofF A3 F55 AYEre} v
s, drty AUt duadvbe ket 29 wE JFY Auag o] o
AME wBGTE 19433 1€ 21€0] FFFo] 7h]7] FollA F& Fardd 24
HAXNY =7t New York Times®] 71AF ©h&2~(0. Downs)= A ARE oA A7}
HHAZ vpgta, FHE7E AEd AP e 2(1943)s o3 2ol Z1As AT
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eA2ERS Fbe Agd 2 v BOE O AAE FAW, 483 o] Fol
4277 44 ARD AAAE 42T 19 5] FFEo0] A2H o)A g Bo
2 Fdvbe A W, dET Aaine e AE7t AL, $F oA ol7) 7}

j=
A Bk, AR YREe SeE AL,

HT 20059 % 1€ e} waFetth(Ottawa Symphony Orchestra)o] 3+ HIZ2E
Y33 AF S B, ofF AFESHA wwd E & Aol Stk vtE Seen and Heard

International®] W ¥ 2](Bert Bailey, 2005)% Th3 2ol AgF3s4t.

e duht Bartok®] FFol B %@ FAs} okl drhik ol AHAITI =T

AFA G40l H FA FelelE thREol oA xE
2 HolHHA 1 7% < FASA T WoF Bartoko] AUERE ZHFHA] ¥UYTH, S
+ Aohe, ofvhe BFFo FAY Huel ok FFF b
oh A B REH Eolt 18 SoHH oolrel, 1
A e FeholMAR A5 Fost B 4% dnhit ¥ 2 &

JJrE e F A7t APl LEIA tEoAZ dFFol £39 U ¥ &Fo] £

= OE PEe EIol a2 FEY 549, AUG GAE LALES ST
g AEa des 3¢ $AT 2R0T o aAT Axe] Azl 18P WA
AeEE 1ol TRl AT, 12 8 wRe sdd 4@ e Aol Fol,
YA Fobest NAM HES Fetold 2o SEFETh ol Wopr|EY FEE
W zube AE FE PES 2PE 92H(exture) 2 BHEO 32 B} ¥ ESD
FHE £98 2900 o gPelE BT5T, Avee] GUGT B £SL
s JEE, 2RSS § Be oAsERdd egos WeH

B2 E-2] Concerto for Two Pianos, Percussion, and Orchestra= 1 9333 AUEF 2%
of Hl3] H & F71HQ B2 ¥l gleAgE, 0 &, 52, 4 B2 AFES 98 &

Fag AFolth dFF L AARCEE FFIH, ol A4 RESS #53
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Austin, W. (1966). Music in the 20th Century. New York: W. W. Norton and Co., 324.

Bailey, B. (2005). Barték, Concerto for Two Pianos, Percussion, and Orchestra. Seen and Heard
International. Reved.

Downes, O. (1943, January 22). Music; Béla Bartok's American Debut. New York Times, 24.
Stevens, H. (1966). The Life and Music of Béla Bartok. New York: Oxford University Press, 244.
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Bartok, B. (1970) Concerto for Two Pianos, Percussion, and Orchestra. New York: Boosey and
Hawkes.
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1. NE

A 7FaLol] 9§k M E &34l El(Sejong Cultural Center)& 20043 FH = 315 47
= HA g Lof B3 agm ATHoEE %3 )32 uSo] FFEEE nF A
3o dHF= T2 FXstAL Yot AFEZEANE(o]st S AEIE H3holA F
Hote T2 RHL A Fobs Fall 2dHE = S Aty 1 A
Lol A g Fote] BAEE FI A7) H QUthD 53] AlF AlEo A Fx3t= U3
F 43 popli 583 AJHE v 47 s FAE TP FESL A
gato] 3= RlQ o A4S At qloh

oj¢} o] mm Ao EAEtE Fm AFE LolA Fh= Fofo] VA= FEFS AH
St $2 o714 @23 Al B3 ARAEdA ofdd AATAZ FHE F

2ol BEe AAHOCRE F3lo F & F2 it dEx

£ @3 PYOEA BAL UF o] FAHD YE BT S
Athe 47102 of FAE BElnnA o 1
o
i=]

ofe] AAme 4L Hn Ut AF/E Aol A7

o
©
<

ol A d%
S
B AT AE o4 227 ea(1976d )3t A A1971d Aol o) A=H 47)

1) 914 0]E a1 Sejong Cultural Center http:/sejongculturalcenter.org
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1. &tM(Ahn, Jean)® ®E Q¢

1) %

A HARD A7t bzl(19761d A2 Aol oFS wREH ol A3ES vl
o A2l Ao A el AALE vixl & W oE Ayt HEE g (UC
Berkeley)ol A 2008d HMALSEY S #H S35 20061d Al7Faol A & A F3=r2o)

3](Sejong Korean Music Competition) 2} F-Fo| A <F ol & g HElg>2 15& A
A3 Sk

225k, B3 W AL AE FA% A% $ool

a X
P SolA 23574 AT = o] A=x7t ko] 7L = #7114 A o]

~~

20059 5E 20089712 F2HE FoleE Y I Willil), L3k
o

=
(Ongheya), &5 3E(Mongeumpo)e FAOE & A E%] o] 7ty Qe BEAS dolH

-~

2) A7) kxR E www.jeanahn.com
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(1) Dlot=E 5t 2l2| (N~ for solo piano)

(& 1) o] 1-12, (Tlot=E &5t Hal2l)

Allegro { 4. =¢.72)
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T AF AIE oF 28 25%(F 1067FH))] <Fol=E 7 dElE>+ 20051 Al7FaLY
A Y AlFsddBol A 1995 FAeAeH 13 AlF G olHEE ZAE (Sejong
Young Artists Concert)ol| Al th3]el F7tst 32 AFAEd Yl =AUt
o EE 120kH kA FASE Ao FAQ 2y HEYUL LEE
%L?'f}\_ﬁ 7371 7‘]“}9] —Léﬂalo} °] 7}7‘]51 Ae 2 ‘%ﬂﬂr BAATE ALt 544
7he <ol 5557 (pentatonic scale)

et
# el 3 24 Agel AUGE HaE (<O 1> 79},)

<oheg 9@ D>l A 27} e A7) e Y AL HY Loteld
AgHE WFZ G0 A4Z JPL ol gatel WET 5 Yk BT W0l G A
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(2) mot=E ¢t 230K Ongheya for solo piano)

(e 2) otg| 1-20, (m[Ol=E 93t S3llok)

e e e a
| |
| - - E—
[J:rg —_— o T 2 . f .[ =
4 == S e et
'-rT [ - : ”
= | e = I | F— 1 ——4
p= T T 1T T ThUetig sy
mf | = o r
- | - - - s 4
= TR
.

.} . = .

(-t i s b pher T
e P  —— - — PP

!fgf;_-; j YRE eE 4 H=t et

AT A ZE ek 38 55% (F 17291H)Q] <F ol & 9g &allok>+ 200810 A=
22 & vl 7 gle]E (New Haven)ollAl €3 & olE|2E A E(Young Artist
Concert)oll A oAl ZAHAT. ZAE TSl dloke FF50 3 Egojxl WIg=E
A A Foll Eltiell os) o] mejH ™ olo] mEW & RS0 BIFE Stk
ks Yo w FAH Yt AHTE ARl cFop &
ARHATG (HY 120). L B8ET Aol HE Funts PO 2 <l
opoll A = Qe W39 =4S YT Utk (<R 2
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(3) mot=2 st 222 (Mongeumpo for solo piano)

$ A% A7 2% 22 A7H)E 2R51E <Tloke® 9 BIT-E U9 17
= TAT AYWA A9 FdHF £ dE F de Folgk & & Ak 2008 d ] F
Z50) ge o U AYTY F 2N AUd W § BY Tz
(Berkeley New Music Project)oll Al A5 AFH At Fai =2 HF Aol A EAHT
TEET HWAEY Al e 54 8T W8oth ME RIQe EAolgt & F
A A7 o} Mo HEgES 2 AP ES T Lol ot & itk 1 Qo=
AAAE st 9FY AAVIHE o] FodAM wEe e VuF e & 3
o}, (Pack, 72)

R} <yo} A% FEE>v 59 Fm RladA AREHE WY Jeo]

Rl

=
% gol 489 7
8 AT ES

FEolet & o Atk A FdolA ALgH A= A sse At
a

et

o
P
=)
=)
iul
+
2
—~
A
1L
[iid
(S)
Y
m
BN
p—

(e 3) OtE| 14-16, (Tm[Ol=E At S2E)

Fim mossa

NN Y s I NN REEEE ¢ ar»
Rt S e ereer
A LR L L o Lol L ey == = === =25

s r — S ;

! == - .EEE=EE. { -
l‘;:)i'.-;» SESS=S=IisS-==zogisooSsfocio———c—=—

{é' ——=ai=————
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'g'}'l:'r e
= =

2. & 3A (Kim, Hee Yun)q X5 A7

2271 A8 AL2(1971d Ay A Az A EF FU ZEAA ZFrlo|th A&
MEdstal Fttistoll A 202 Shakel A o915 HESAL, 9
e g3 39 ol7hu vl (Krakow Music Academy)9} ¥ 2l-o] o) 8t m(University of
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Minois)oll A Z}zZE WAL & H 531U T 2007 2o Ed 52 712 T4
= 3ol A F3F Falo] A= Aok, /‘HOF gFAop ReE Hgo R A5d <5
9] 719 (Memoir of Dong-Hak)>2.2 15 F743t¥ .

2h37F Ao wlgo oigh #A42 <Folksong >l A EgH S& 4 ) o] IFofA
A3AL A7 e T B8R Y @13 T3 $8 =of oyl ArEEoldl A &35t
1A ok AHEEolY £ E BAAIZY] S8l ol ZutE Zel#H o] & 3ok (prepared
piano)Zt= AW E43 2= 7S ARESHA "o

2) ZE &2

(1) Z2|Hoje moteZ2 st (Folksong 1) (Folksong I for prepared piano)

HAME A7 %] <Folksong 1> 2041719 At Fofx WHQ ZelHoj= 7
o & ALERITE Fofic Qhof o] BES WO ELS ATE HASHA e WHOE Y
ool Wo] ALEEE W o|th(Ripin & Davies, p. 298). ZH=71 73 A7ke] AE HolA
JYE o] F &9 st dF A7) FHES Yuste AlsEo] EH7E @A
zg ol Fotgts WA S AETL st AMEEe] o7 WAL A, B, &,

AT o2 g &8s W] el AFTte Yot &Kol A9, 2w A, Sk
o, 175 AFESIATHY olg @ o] EER 3 ZEHolt Foli T E
ob7|e} 2 xge = HE Y] GAAEYI AF EBolo Aty $H3 AEE E
3l uj7]ol FE3It

7471 m1ael i B S Al o ® A" <Folksong > AW /9 B 7%
2 B717F A Aotk Antd RE B3uH A = AlEEo] AFoA B e =™
B0 A A st A m2r]e] HIRE olfE AFH IHEE HoF1 gl
(<GH 4> Zx)

3) A QI H, 2011 62 29Y.
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(AE 4) otC| 1-13, (Folksong I ) for prepared piano

N A%7} AT ABE F, 20119 64 209,




(& 5) OtC| 79-81, ‘Folksong 1 for prepared piano’

b, <slobs® 48 $25> 23 49 3 & ol g3l
aaﬂaﬂﬂﬂéaqmmmgpﬂﬁg«EA%&%ﬂﬂ§E%ﬂ&%Aﬁﬁ}W%@
A% 710 G At 42 AFNN FAM Ber 35D 540 Avkd 23
o F AL @TH AAE BAHAA AREHL Aok Rolth BT thord Ao

e AR AN @7 Aol Wade] A7sEe P OE AV A7T

dlo

Z

98¢ EF QB F Atk UR AUAAE BARAE A FFUL Beol A %
ﬁﬁﬂ%ﬁﬂﬁﬂﬁéﬂﬁiLééb*ﬂEﬂﬂ%ﬁWﬂﬂiﬂEﬂ}

ot
'E{f

Aﬁ%ﬁﬂ%@ﬁ%ﬂ&Qﬂmg»-W}1ﬂbl¢%%%imaﬁola%%ﬂgf
553t AFASI AZe A=l A9HA Ave) 2}
FIELY

Paek, 1.(2007). Folk Music: Vocal. Seoul: The National Center for Korean Traditional Performing Arts.

Ripin, M. E. & Hugh, D.(2001). “Prepared Piano.” The New Grove Dictionary of Music and Musicians,
Ed. Stanley Sadie. 20 vols. London: Macmillan. XX: 298.
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15:45-16:20 208=

ne
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oN ox
oﬁl

0x
ro oX

S ox
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N e

s

b
02

il

<PIE ootk =M HUEY= =55¢
£7%: 9443 1349 1Y ‘Désordre’'E FAOo=

MNE

Sei Al F7he 27k 22F 2 A E(Gyorgy Ligeti, 1923-2006)F 204171 714 2l
A7 T BOE FIY Iv AA 1A} tix(1914-1918) A F FAF AEo] &

(

datd FHEA By FEACRA AA 22k thxd(1939-1945)= AL AFol=
AFRel 7Iihs Fa &5 FAVIRA, S HH e & FobH uig ool Ao A
et F149 848 st :LUJEI 53t Al 2etd & sl 2
A€ Fotx AEF2 7 624 HE Q1 198410 Al&Fake] 2001 7kA] 2HE A
L8, F3doH A 187 R A Ut O= of duFd s R& g5,
oz g7} W& 25, TH(fractal) 713kt 5 ThFI 2l 7k £ 2EAH 84
== Edetlen, 27F Aol F7lol AgstE -S4 5 (polyrhythm)’ 9] ofojtjo] &

R
o,
lo
frtt
r h:
of

9] gl &(illusory rhythm)' & ZFZ3U= Ao d4HE& FAG E AFA
= F 18T F o] FojM 3y A% T 192 1 ‘Désordre’E TALZE 3t A
El7F gotie Ag=ollA AHER g4 54 2 o v 9F 5o AvEuA

—_—
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. g2
1. 2ANEY Mot a3

AAE Y ol AxDL 191 Z8 7] A ol 1980 o] Fol Wzt
9] SO oW e TR

SREA T ES %}Etﬂ o8 @ Bitels
Aoltk. BAEE o A42e 1 Aol Fae

ot FA4E Folga gd, <A

2 T UAFH offFYclAe Fxshy] s AW Wl b Al ek(Ligeti,

1988, p.3). AT 1AL 198530 ARHAUL 1 ol Eslol A2A Y 7HF A9 Ae= A
KeN

ol Z2h|ulo]of i (Grawemeyer Award)S FASIH tF4 JAAZE AU 2@ 83
OF 1 E7F 7P AW, 39U 45%E RS Q7] wiol AEe] Rlud o 1
TE Hol A mlgAolgta B A e ot o)A 2AE Y Aol Zrlol 1o o
3I2 Qs ZF &0l A AdA HRdEH.

d

1) ZGAE AEFAN vt 2538 a9
(1) slloj22HHemiola)
(2%E 1) 2|AE| (HE&2) 1-9| 2¥ ‘Cordes A vide'ol LIEtLI= &|0j2a}

(poco a poco stringendo) -

—3— ——3—
=

28

§ —5

(cresc.) -

o
-

W
H*

ol

)

"R

il

—_ =
poco a poco tre corde -

dlm&ete AR FAE FolA AR oo 29 ALE YEde ASE g
B ZFoA 7Hg AA 2HE 5 e gFd Stk <R 1> Fx)
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Rl
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dE
=2
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Ko
=
o
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o
R
dlo
tio

Th(Ligeti, 1988).

£ %7l AR 02 gobA ofoltelel, 4uka £ Sotelq e B
A el 4 A sulgeks ol otel A UEbE $7bH WA A9E £
Tk F71 FALUA F /HYOE Asy Lebun, dulgee ¢hoR
ol F o1 @ hEI7E RS 287 TEeIAL hel A TFow TrE 4 2E Y
Aol mEFel A WAHATH. 3).

I du et b 2 g o g bAoA Q= 17 (Ligeti, 1988, p.4)S F3kS
o o] YTYS HIYOR 35,45, 75 5 F O BRI E FRE TAAAY. oL o
W2 27 oo AFAA BETAHCE YERA 7&‘[‘#‘4 EE5& M=YrE s, o
A% B AFHozes o] nogte Eos R E o] AT} A H v
o7t = 53" E(polytempo) 7F A Al ok

(2) g7tal, ZofLjotel 214 2|5

S AE ool oA 1o Aduf Frte] AS7EEY FFS U 19459 ol F R
2E §oollA ot AAE ALY ebd 4 Jlth o] FY Iv HlEE(Bela
Bartok 1881-1945)3 Ftho|(Zoltan Kodaly 1882-1962)2] &<te] ¥&e w7 Hed, &
su g A obs FFEHARE AAAY BAS AA™ HEEL T A SloA
o] e AS7idnh 3 Ao eke il ML Atolrt A dTEAd ¥
7he o W& Sttt ofygt T EY +oh O Yoz e ol gzt Fo7tA &
He AVIE ntRESEY 19 27 2HYS FA3E 840 Yrhy sty £A4

g

WED B vt ot B ENS THY YR 5, APS 08T 24 5L
1) &2} El%(Aksak Rhythm)& B 7], o], o} Z7lU2g& 59 F5 A9 AT A9 F7HE0A
Hol= W& 8o g5o 2 gy AQl whate 23e 7|Eo= g} o & —2—01 SRS 24302 A
3} Alﬂﬂvr §UFAF S 34342, 34243, 2+43+3 S 08 THE o) B2 5o Wol ALEE £V}

<

T
o]

o

e
of B9 2424243% OH4} BB STk oA MYAHY PEAH ok She FEAYOE
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(LH 2) HIZE (0|Z223AEA) 63 152H OiC| 1-30] AI2E 244t 2|

(3) orzz2|7t 2L 2|5

gAEE R 23 st wgrt Hol Ao E std 19790l 19 Z= Alrv 4
< Y FNE2E g (Puerto Rico)ZFAIY A EW|ZE Ao 2i(Roberto Sierra b.
1953)5 & ote ol 7te] wobS A5 st oA wj¢ TR E =7A "ok =
gk 1980373 ol W& 5o st A3 oF&(Simha Arom b. 1930)20] AT E ofx ] 7}
T Fobs g Hedl, oA W& ool ALEE g5 F2o g 19 #

&3 O AoAAA He AZI7E A}y I 535 okgol AT ofzest g E
o] 7IAl& EXd ol MieHHA 119 ot otz 7t 2lEY ddE =AU Hew
oA Fofl 19 §94H EAS FAAE 4% 8%l Atk tE2 A E(1988)7}
otz g7} Fote EA& AWstn 17t dotx AFFolA AHEE ol g gt S0k d
2ol ot A

=,

o)
Y
o
i

To AY)E BoldE 4Te Yok

2) A3 obg e TP ol xetd Wk o AAR FY }Eﬂl 7
ok, ob7k M avl %o Soke FAZ & AR %2
Polyrhythm: Musica Structure and Methodology>

=9 2 AavEe §o9 HE}
5t A A Z& <African Polyphony and

ol

276 <+ 20124 43| St2m|otm4H

gals] atatrls

il



oX

rlo

Abate} Abek o] (Sub-Saharan)®] oF L7l &ote] F Q3 E Aok S olof A
w3t guky ofubo] Bl thAl w23 2 &AQ vhdo] EAEta, WE SE8

TAE Ooke 250 2 2E D950 BEHE ol - U okxYsl Lok A
] 7
7

=
=

&8 o] UL ©A ofxalzh SoelA el $490€ ol g5t STk of
Yol NE A& 0z REF dolo F7)7h AR el s o] Fol Atk
o F2 AFHTE 22 Fa) o Rolq). o] A7l WAL 2,3, 4, ®E 59 A
A2 UAAAY sl W AR 9ANG U 3714 G40 1A g o 8@
Aol ofel 71EHel BAE AAe go] Bfe] Z B o] Ao /2 o] §8

(o
AL

a7 AE EQW oz o %4 2EEo] 7717
Moz A2 g gse M T
B E4oz @ ol 2 AESL 1 2EA Aol
AR AZ ot A, e 49 % o
A AEZ O A5l U5 FEI FHolA AHE o)
EH o EalA] g JHEY Zeo) e 1F0) ARH Y o
gqahe U9lo] B
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o
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o
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b
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)
offt
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o
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o=
ol
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%
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(4) Conlon Nancarrow®| Fx} IO}

ol ejA e WA= 2t 282 WAl Z-$(Conlon Nancarrow, 1912-1997)2] &<t o}
g7t §99 EFe sl dFS kel Ie oAS oFf MY AFAA 7103k
v g54 dejgdor ARG WAHEFY FoolA THE 8T IR
(canon)¥} ©}o] &g F(isorhythm)o| Tk, ofo] 28l 52 1441710 TFA oA ALEH 7]
WO R o|AL TAY] A AL ol FE| whEE = AT o] I

tha) o gote TiRE WMEA gge] 4T, BH UES /K oy 4RE o

° 0{

- FZE(color)et L A A= A

ElUH e of(talea), A& E YENSG
E ok wo] whel gEole} FREQ do|yf MZE T

& Foll 2HAA Pt A

£ 7 shvte geort £ur] Aol 22271 O AR F 3 B Ae7t 44 £ 5 U
olglgt A YF HhH A& e Fo FIAH S FAst7IE shARE T7l0] B d ¢
de AAHORE daids BEHY oIV E e, 20/“]7] 237t & g el gl WA 1

9] Z3F <Quartet for the End of the Time>l A ©]2]dk ofo] 4| F2] & o] &3 A E FH3T}
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rlo
i

TOHHYTL Fol fHD}T«l 20 %
L2

£33} ofo]H A o]2 9 7pA; g Aot 191 Sore ¢ g
o, & FA450 I %Aloﬂ AR Aotk vl Al QhofA 1o Foke o] Aol &3}t
= o] TH(Tsong, 2001, p. 20914 A <AL&). et Hgk n

=
o
il
Wi
=
b}
o
=1

ﬁd
%0
£y

(5) Z2iEH(Fractal) 7[5tstat 72 A(Chaos) 0|2

YAE Y 78 st tigh B4 Bl oY AAREE AZEHAT. ARS] T2t

(™ L9 o A= L7 ABA Ab 719kt A stol] HFskrlE viEla A A

z E]H]E] thetel ot =2 AFo2 dAstdoy FHdolets olfr2 A-MTZE

= AAD 2= 1980 d ol W e (Fractal) 713}8E2 7F 222 (Chaos) ¢ &8 S A

'3}71] Hed 2 #8 ded A" 724 by E3ete] vt FFste 5@
3% ddEdte e TAstA 9ok

zAgE 2 FExQl Hiof thE H 2 (Benoit B. Mandelbrot, 1924-2010)7F ] &

.S 1YY 2715 WINAR 22 FHE JHAY vHE

Hoz F 7 oo et e AA FRIF E stUE ol F& Aol BT H(<

o
flo

=
o

42), ZAYL 70s o 2R AR AL F Ybd ERHOBE RAAU A
45 Bolt 7107t AAHOE 1 ko] WAHO g AF FHol YA LG
Sk Aol 2zlolth. AAEE o e @ o B5e] EABL Yk DA} RN F

al
2agEn 2k o2 st BE FHIt BERoR AR A3 B4 U5
% = 9o g

rSl
o
fru
oX,
gi
v
N
r

B olAE HAG ASHLR A4, A%, e 4qo] FF o2 §2YE SSstozE 4y
T 5 QAW FEe £3Hd B4, Ad @450 AL RAY T2 AT oA ol §u
27480 Hita) Holt WAEE 1 ool & ANE Fohllo] AT etk T2 S &
Y, ARE 2ZEQC, AZ A& Sl AHAT LotlAE gol AgHIL Ut
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2) Ligeti Piano Etude Book 1 No.1 ‘Désordre’

g AE e Yol AL 142 1 ‘Désordre’= 17F 19803 BF2 Aotd B3
7 8G9 gErolge ofoltolE [ EOo R slof g BEH 24E & =
oltt. FAE = 1990 5€ 3¢l 59 AHEZ(Giitersloh)ol| A AAT o] Fo] AF
A AAoA o] AFFE “MEL B AFEH 7t gk A% 79 (Tsong,
2001, p. 330014 A&y et Attt o F& AEHU WA E Z|HFHJA R vt
AE7} glom &7 Atolo] 93 niy FAE AA| uAE FAE7] 98e] oY1
obd& FESt AFAY AAA ol E F7] AT A &
Ao GAHA AES EQe o AEELS BAE A4E 7HAH E3
1A s I AFEe] EF BolZ Hote oA TyAY d3e T % H
o, o] A5 2¥ ‘Cordes a vide’, 3¥ ‘Touches bloquides’¥} 37 Io2 B =
(Pierre Boulez b.1925)°1A4] &4 5t}

‘Désordre’= A&7 8L 22 gF HHs 713 88 X5 AL E AZE
o YAEHe §9AE 35 e 538 Urd OAS 1 571y AAER FESH=H o]
AL AZHQ 2 g5& ol &3 ASE ngA A vl &ollA HAstE E5ZQ HF
e BYdoit. o] & B 2AE AEStL sed LEES M Aunte s
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(diatonic), Y& 424 AR S Z(pentatonic) T H o U WEtA A&} L EL0]
A AFE o oE "o A= 12544 A (dodecaphonic) AAE A 2HA H=dH o]
g 5o 242 129 e Ad Akl ulEER 4 A9 71 F shusith

(A& 3) ZAHE| (mote HEZ) 13 1 ‘REM OiC| 1-8

Molto vivace, vigoroso, molto ritmico, o = 63 ey g
h *) >| = :I - > )l }II = | sordre) = %
} - - z T |
ST i e i
e L | e [ e e
fr re f? fop P TP |5 7
- - > - > > g
*)
i , - - '14_’1 . & _ o= _#1‘&*
e e S==== == Ceeer e —
VB Fa e g 7 | m——
fr f fr o P |\ fp

N>
Ly
v
v
ﬁ_v
v
v
v

— | I . - >
. —— —
L o e e
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2 If flowers fall down Ng bean will grow 4 Jell-y ma-ker goes home in tears
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1) o]AFZ(1922—-2000)2] Ho}i=EF3: (Variation on the theme of
“Bird, Bird, Blue Bird”)
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(2&H 6) O|AZ: Variation on the theme of “Bird, Bird, Blue Bird”

Variation "Blue Bird"
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Reprinted by Permission of Eumag Chun-Chu Edition, Seoul, South Korea

2) ZA2A(b.1931)2] o}l Hol: Der blauen Vogel(Blue Bird), Op.
240, No. 3
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3) 41| (b.1970)2] {Piano solo for Beginners: Bird, Bird, Blue Bird)
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4) d}o]A|(b.1956)2] Piano Duet: {Bird, Bird, Blue Bird)
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A Vocal Style of Playing: The Chopin Nocturnes
Dr. Scott Price (University of South Carolina, USA)




15:45-16:20 210% 8t : Dr, Scott Price (University of South Carolina, USA)
ANHEZ : ZIM2 (722), %28 (Clafln University)

A Vocal Style of Playing:
The Chopin Nocturnes

History

It is well attested that Frederic Chopin had a great love for the voice and for Opera. He
knew the operas of the day, and encouraged his students to go hear the great singers of his
time. He imitated the voice in his compositions and many of his Nocturnes are similar to

opera arias complete with vocal lines and effects, and orchestral accompaniment figures.

Imitation of the Bel Canto style of singing was an important feature of his works. Bel
Canto, or “Beautiful Singing”, is simply that - the production of beautiful tone, and the

mastery of all of its expressive devices and nuances in an attempt to move the audience.

Bel Canto can be argued to have its roots in the operas of 17" and 18" century composers,
and in the literature sung by the great Castrati singers of the period. Composers created arias
that would show off the abilities of these great singers, and the types of dramatic expression
generally centered around different types of arias: those that expressed heroic bravura,
pathetic sadness, tender feelings, rage, or personal mediation, as well as the recitativo style,

and all of the expressive vocal effects associated with each of them.

A Vocal Style of Playing: The Chopin Nocturnes + 297



In addition, it is thought that the Nocturnes of John Field (1782-1837) served as models for

Chopin’s works by the same title.

Stylistic Elements

Chopin was well-versed in the musical styles of his time and incorporated them into his

music. Some elements of musical styles found in his works are:

Italian Style - The Italian style of writing in Chopin’s Nocturnes is usually characterized by
dotted rhythms, fioritura or coloratura passagework, and very clearly defined phrase structures

similar to the da capo aria and strophic song types of writing.

French Style - The French style of writing in Chopin’s Nocturnes is usually characterized
by more flowing melodic lines with less rhythmic figures, and less clearly defined phrase

endings.

Other Elements (Spanish, Swiss/Germanic) - The Nocturnes may also incorporate other
styles of writing including modal harmonies and dance rhythms drawn from Chopin’s Polish
musical heritage, Neapolitan chords or harmonizations of the Phrygian as found in Spanish

music, or dance and melodic elements from Swiss/Germanic folk music.

Mixtures - Not all of Chopin’s Nocturnes are in one style or another. He may sometimes

combine mixtures of styles in one piece.

Considerations for Students

The goal of a student is to understand what the Bel Canto style of singing is, and how to

imitate it on the piano. Knowledge of the style is not useful unless the student knows how
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to technically create the sound on the keyboard. Some considerations and steps toward

imitating the Bel Canto style are:

Tone Production - A more “pure” tone may be drawn from the piano if students are more
aware of how they are producing tone. If they continuously use a fast and heavy key strike,
the resulting sound has a very quick decay, and a “wave” in the sound where the pitch
actually fluctuates slightly. A slower and more cultivated key strike using strength from the
fingers will result in a tone product with a longer and more even decay, and no “wave” in

the sound resulting in a more purely defined pitch for the ear.

Voicing and Balance - Students are often very drawn to the idea of arm weight and
strength when trying to play. Too much of a focus on these concepts can lead students to
forgetting that their fingers actually play the key and set in motion the process to produce the
tone from the piano. If we can get them to “float” or “suspend” their arm, then the hand is
slightly above the keyboard and the fingers have room to move. Students can then pay more
attention to moving their fingers in ways that can generate more variety of sound. If the
fingers are really given room to move independently and with mental direction, then they can
begin to voice chords so that the top notes receive the strongest attention from the fingers,
and the other notes, less strength for a well-voiced chord. Students may also then realize that
it is often the left hand that is covering the melody, or reducing the range of expression in
the melody simply because the right hand has to balance the volume of sound in the left
hand. If they play with the left hand balanced slightly below the right hand in volume level,

the melody sings out and has more range to produce a variety of sounds.

Harmonic Investigation - When students have given attention to elements of voicing and
balance, the doors to more in-depth musicianship open. When examining the entire phrase,
they will find that there is usually a primary arrival point, and possibly a secondary arrival
point. These arrival points are usually centered on, or around major harmonic events or

cadences.

A Vocal Style of Playing: The Chopin Nocturnes < 299



Dynamic Inflection - Once a student has determined the primary and secondary arrival
points, they know which portions of the phrase must be the loudest in the dynamic scheme.
They then also know which areas of the phrase should be softer in dynamic level and can

adjust their finger movements to produce a wide variety of volume levels.

“Breathing” - Pianists can play for an indefinite amount of time - singers cannot sing for
very long without taking a breath. Having a student sing or chant along with a phrase can
show them where the music needs to rest or move, and they experience just how long a
singer needs to breathe and recharge to produce the new phrase, and how much time they
really need to wait or move to finish a musical sentence. This is often a key to appropriate
and effective use of rubato - a concept often overused or misused by students resulting in
performances that are hyper-romantic, jerky, or melodramatic. If governed by the harmonic

and melodic phrase structure, use of rubato is more stylistic and effective.

Advanced Pedal Use - Pedal use is sometimes not clearly defined in the works of Chopin
when performing them on modern instruments, and is often a very controversial subject.
Chopin was explicit in his pedal markings, but the piano of the time was different from the
modern instrument, and we sometimes have to use pedal somewhat differently to create the
effects we believe are indicated by the music. Students must realize that the pedal is there for
effect, and not for sound duration that should be created with the fingers. More advanced
students may discover that it is possible to use 4 pedals, "4 pedals, and flutter pedaling, to
create beautiful and stylistic effects with the music. They find it is possible, depending on the
piano being played, to catch the bass tone with a deep pedal, and use ' pedal changes to

keep the melody pure while maintaining the bass tone.
Attention to these facets of performance can allow students to approach the stylistic

elements of Chopin’s Nocturnes with a real eye for detail and practical ways to produce their

ideas in sound at the keyboard with effectiveness and consistency.
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